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COUPLER 





With the T/0, the Bauer Sound-Coupler and an 
ordinary tape recorder, it is possible to make and 
project one’s own sound film. The Sound-Coupler 
automatically synchronizes projector and tape 
recorder: projector is automatically switched on 
and off through the tape. Speed of tape in relation 
to that of the projector may be varied to com- 
pensate for a correction made on the recording. 
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Sole Wholesale Distributors: NEVILLE BROWN & CO LTD. 77 NEWMAN ST. LONDON, W.1 






a Bauer 





BAUER TIO 


8Smm. 
PROJECTOR 


The Bauer TIO is an exceptionally 
high quality projector, with many out- 
standing features. 


% The new type of optical system 
produces a white, uniform light of 
unusual intensity which enables bril- 
liantly illuminated pictures to be pro- 
jected up to 10ft. in width. 


* A most efficient cooling system and 
a scratch-proof gate protects valuable 
films. The lens is an Isco DUOTAR 
f/1°5/20 mm. 


% The Bauer TIO is very quiet in 
operation—a great advantage when 
projecting sound film. Rock-steady 
pictures are assured by a new method of 
film transport. 


% It is very easy to operate: the speed 
is automatically controlled, and all 
switches are arranged in an easily visible 
and accessible manner. 


% The re-wind is motor-driven, and 
the projector will take 400ft. spools. 


Price, complete with lamp and 200ft. spool 


ony £49 . 17. 6 


Wooden carrying case, rexine covered, with 
strong handle, strut hinges and trunk clips 
£3, 3. © 


A full-colour booklet illustrating and 
describing all Bauer cameras, projectors 
and accessories is free on request from 
the address below 




















FAMOUS CHARLIE CHAPLIN 
FILMS such as “Easy Street,’ “The 
Adventurer,” “The Cure,” and ‘The 
Immigrant” are now available for out- 
right purchase in 8mm. Eleven titles 
are made in both one reel and two reel 
versions at £3 15 0 per reel, whilst 
there are twenty-six 50ft. featurettes 
at £1 2 6 per reel. Full details of 
these and other home movie films in 
all sizes will be found in the New 1959 
Walton Film Catalogue which we will 
be pleased to send you free of charge, 
on request. 


PROTECTION FOR YOUR 
BOLEX H.!6 CASE. The Zodel All- 
Weather canvas cover provides adequate 
protection for the Bolex H.16. Malor 
compartment case. This cover, well 
made from strong canvas, neatly fits 
over the Malor case, affording excellent 
protection against the weather and also 
marks and scratches caused by travel- 
ling. With zip sides and a cut-out for 
the handle, this showerproof cover is 
Ever Ready and in no way restricts the 
use of the leather case beneath and so 
can be left on at all times. It is priced at 
£3 3 0. Post and Packing 1/6. 


THE PAILLARD BOLEX H.16 
CAMERA BASE fitted in a few sec- 
onds, enables the camera to stand 
upright on a level surface with perfect 
safety. It is not necessary to remove 
the base when placing the camera ona 
tripod, as it is provided with both 
English and Continental tripod threads. 
Made in strong lightweight aluminium 
alloy the Paillard H.16 base costs 
£3 O II. Post 1/6. 


THE “LETRASET” SYSTEM of title 
making enables every amateur to pro- 
duce cine titles that are equal in style 
and finish to the finest professional 
product. “‘Letraset’’ is a type transfer 
system that offers a vast range of type 
faces in many sizes and colours. These 
can be mounted on acetate sheets or 
card backgrounds to achieve a variety of 
different effects. The technique is very 
simple and inexpensive. 


THE LETRASET CINE TITLING 
OUTFIT, a basic kit, contains 20 sheets 
of letters, transfer screen, plastic 
sponge, tissue cutter, 6 acetate sheets 
and full instructions in wooden box. 
Costs £2 10 0. Post and Packing 2/-. 


WALLACE HEATON LTD., 


W.! 


Bond Sireet, 


127 New 





THE COMPLETE 
TECHNIQUE OF 
MAKING FILMS 


By P. Monier 


Here’s a fine new book on amateur 
cinematography—bang up-to-date and 
covering every aspect of the subject. 
Starting with first principles it takes the 
reader through handling the camera, 
filming technique, films, filters, meters, 
subjects, colour, titles, special effects, 
advanced technique, editing, projection, 
adding sound, fault finding and special 
systems, in great detail with dozens of 
illustrations. It covers not only filming 
outdoors, but also indoors both in 
terms of equipment and method. It has 
an exceptionally comprehensive glos- 
sary. With 300 pages it costs 30/-. Post 
and Packing 2/-. 


THE IMPROVED CINEVUE 8mm. 
editor-viewer is now available. This 
pocket size instrument enables you to 
view your 50ft. 8mm. films, in motion, at 
any time and is fitted with a film notcher 
for editing. It is simple to load and 
rewinds the films after viewing. Features 
include; construction in polystyrene, 


linz lens, polished gate path, metal cap 
Price £1 


film projectors. 17 6. Post 


and Packing 1/6. 





THE NEW DALLMEYER wide 
angle lens is suitable for use with most 
8mm. cameras having a type ‘“D” 
threaded lens mount. Models include 
New Type G.B.-Bell & Howell Sport- 
sters, Paillard Bolex, Specto, Miller, 
Cima D8, Keystone, Revere and many 
others. This lens has a focal length 
of 65mm. Aperture f/2-5 and is ‘‘Dall- 
coated.” The price is £1516 8. 

READ THE PAILLARD BOLEX 

8mm. CINE GUIDE 

This is the official Paillard Guide to the 
Bolex 8 camera that no owner can 
afford to miss. Packed from cover to 
cover with absorbing articles, diagrams, 


LONDON, 
47 Berkeley Street,. W. 








charts, data and hundreds of illustra- 
tions (many in colour), it provides 
every scrap of information needed to 
take first rate movies with your 
Bolex 8. 

Some of the subjects dealt with include: 
A.B.C. of Operating, Lenses with 
Focusing Mount, Importance of Correct 
Exposure. How to Use an Exposure 
Meter, Use of Filters, Artificial Light, 
The Title at Home, Movie Making 
Outdoors, Care of Equipment, Con- 
trolled Camera Movements and many 
others. 

The Bolex 8mm. Cine Guide is conveni- 
ently shaped to fit in the pocket. It 
measures 6tin.*4tin. and has 100 
pages. Price: 8/6. Post 9d. 





ALMOST INVISIBLE SPLICES in 
8mm. and I6mm. films can be made 
with the Premier De Luxe “Mark Line” 
Splicer. With an overlap of only 1/16” 
width with one edge on the “Mask 
line’ dividing adjacent frames it pro- 
duces a strong join that is far less obtru- 
sive than a normal splice. The Premier 
De Luxe splicer is available in two 
models with standard scraper at 
£7 17 6 and automatic dry scraper at 
£15 15 0. 


WINTER TIME IS HOME MOVIE 
TIME 


Wallace Heaton offers al! cine projector 
owners an unbeatable film library ser- 
vice. Over nearly thirty years we have 
built up an outstanding collection 
of films in all sizes. Four main catalogues 
are issued covering every film size. Hire 
rates are moderate—Ample time is 
allowed for post orders, films being 
despatched five days in advance of cus- 
tomers requirements. New releases are 
added regularly throughout the year. 
Now is the time to obtain the cata- 
logue required. We are, therefore, 
making this special offer to readers. 
A free copy of the catalogue you 
require if you write within seven 
days of the publication of this issue. 
Make your choice from our i959 8mm 
silent film catalogue, |l6mm. silent, 
l6mm. sound or 9-5mm. silent and 
sound catalogues. State clearly which 
you require and the catalogue will be 
sent to you by return of post. THIS 
OFFER IS TOO GOOD TO MISS! 


The Leading Cine Specialists 


166 Victoria Street, S.W.1 





127 New Bond Street 


NOW PROFESSIONAL QUALITY souUND 


With the NEW G.B.-Bell & Howell Model 640 Optical/ 
Magnetic Projector 


Heading a brilliant new range of sound projectors, the 
Model 640 incorporates the latest developments in projec- 
tion and recording techniques. 

For increased reliability the amplifier utilises a printed 
circuit construction. This new feature not only makes the 
amplifier more compact but also helps to eliminate complica- 
ted wiring and soldered connections. 

There are separate volume controls for magnetic and optical 
sound tracks to enable the reproduction of optical and 
magnetic tracks either independently or simultaneously. 
Disc and microphone inputs allow dialogue and music to 
be mixed and recorded in any desired combination. Twin 
neon recording tubes make possible precise adjustment of 
recording levels. Interchangeable magnetic heads are 
supplied for use with full, half and edge striped film. 


A variable aperture plate will give Wide Screen presentation 
from standard film, and other features include—750 watts or 1,000 watts lamp, Taylor Hobson f/1-65 
hard coated lens, 2,000ft. film capacity, built-in pilot lamp, reverse and sound/silent switch, 1|2in. 
standard speaker. 

Price: Standard Model with |2in. Speaker and Transformer £366. 


G.B.-BELL & HOWELL 
8mm. ‘AUTOSET’ 











MOVILUX 8B, 
8mm. Projector 







This camera is the complete 
Using the very latest type of answer to all your exposure 
compact source filament problems. It incorporates a 
lamp in conjunction with a wonderful “Electric Eye’’ which 








coated 22mm. f/I-5 lens, the 
Moviiux 8B projects an out- 
standingly brilliant image. A 
notable feature is the very 
quiet mechanism which is 
driven by an A.C. induction 
type constant speed motor. 
Three projection speeds are 
provided, 16, 18 and 24 f.p.s. 
The Movilux takes spools of 
up to 400ft. capacity and has 
a power operated rewinder, 
quickly adjustable tilt mech- 
anism, fuse and voltage se- 
lector for 110 volts-240 volts 
A.C. It can be operated in 
conjunction with the Zeiss 
recorder to produce sound accompaniments 





“Moviphon” 
to personal films. 
The Movilux 8B, smartly finished in a smooth, grey hammer 


enamel, self-contained in a neat carrying case. It is priced 
Re sive : bee San wt = - G39 6 
Spare Lamp o. om P £115 0 
Protecting Cloth Zip Case £113 0 
Leather Carrying Case. £710 0 


provides entirely automatic ex- 
posure control. 
To film with the “AUTOSET” 
you simply aim the camera and 
press the button. It is not neces- 
sary to make any adjustments 
for focus or exposure. 

The “Electric Eye” consists of a 
light sensitive grid which 
measures the brightness of the 
subject and adjusts the lens iris 
instantly and automatically. The 
“AUTOSET” camera uses no 
electric battery—the energy to 
operate the lens iris is generated 
by the electric eye grid. 

For special effects and when filming highly contrasting 
subjects it is possible to adjust the lens iris manually. 

The coated f/I-9 lens is permanently set to produce sharp 
pictures of all subjects over about 6ft. distance and is pro- 
vided with a removable lens hood. 

The three-way starter button provides for normal run, 
single frame exposures or continuous lock-run. 
The G.B.-Bell & Howell “AUTOSET” takes standard 
spool loading films and is priced at £49 19 4. Case £5 10 6. 
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H.R.H. 
THE DUKE OF 
EDINBURGH 


London Wl. Mayfair 75// 


HEATON” 







THE FINEST PLACE TO BUY 
SECOND-HAND CINE EQUIPMENT 


The following equipment has all been carefully serviced and tested and is guaranteed for 12 months. 
All cine cameras are tested with film. Second-hand apparatus can be exchanged within one month 
of purchase for any other goods available, new or second-hand, provided that they are in the same 
condition as supplied. To Mail Order customers who cannot call at our showrooms we offer one 
week’s approval against deposit of full cash price. 


8mm. CAMERAS 

Kodak Eight-20, f/3-5 lens, spool load, case 

Kodak Eight-25, f/2:7 lens, spool load, case 

Kodak Eight-20, f/1-9 focusing lens, case 

Bell & Howell Two Twenty, f/2°5 lens, case 

Keystone K.8, f/3-5 lens, three speeds, case 

Bauer 88, f/1-9 lens, single frame control 

Kodak Eight-55, f/2-7 lens, case ... 

Bauer 88C, T.T.H. f/2-5 lens, four speeds 

Bauer 88B, built-in meter, f/1-9 lens, variable 
speeds, slightly soiled only ae 

Dekko 110, two lenses, $” f/1-9 and 14” f/l- 9, four 
speeds, case P 

Bell & Howell Filmo Sportster, 42-5 lens, four 
speeds, case 

Bell & Howell Filme, 134G, “#2: 5 tens; four speeds, 
also I” f/1-5 

Dekko 110, f/I- , fend four speeds, case 

Dekko 110, as above without case 

Retinette H8L, sprocket feed, two lens turret, 
with {2- 5mm. f/1-9 and 35mm. f/3-5 lenses, 
four speeds, backwind handle, shop soiled only 

Eumig “‘Electric’’, f/2-8 lens, Every Ready case ... 

Kodak Brownie, f/2-7 lens, Every Ready case ... 

G.B.-Bell & Howell Viceroy, three lens turret 
head, four speeds, focusing finder, with T.T.H. 
¥” £/2-5 and 14” f/1-9 lenses : 

G.B.-Bell & Howell Viceroy, as above with at H. 
$” £/2-5 and I” f/1-9 lenses and case... 

G. 6 -Bell & Howell Viceroy, as above with T.T. H. 

¥” £/2-5, 1” £/1-9, 14” f/1-9 and case 

G. B. -Bell & Howell 624EE “‘Autoset”’, electric 
eye model and case aes 

G.B.-Bell & Howell Sportster 605, {/2: 5 Mycal 
lens, four speeds, Every Ready case ... 

G.B.-Bell & Howell Sportster 605, purse case ... 

Paillard Bolex B.8, two-lens turret head with 
Yvar 13mm. f/1-9, Dallmeyer 6-5mm. £/2°5, case 

G.B.-Bell & Howell Sportster 605, with T.T.H. + 
f/1-7 focusing lens, Every Ready case 

G.B.-Bell & Howell Sportster 605, with T.T. H.. 
f/1-4 “‘Ivotal’”’ focusing lens, case 


95mm. CAMERAS 

Pathescope B, f/3-5 fixed focus lens 

Pathescope B, f/3-5 fixed focus lens, outfit case . 
Pathescope H, £/2-5 fixed focus lens 
Pathescope H, f/2°5 fixed focus lens, outfit case 
Pathescope H, f/3-5 fixed focus lens ‘ 


£12 
£13 
£16 
£18 
£15 
£29 
£19 
£29 
£56 
£35 
£30 
£27 
£27 
£67 
£26 
£14 
£57 
£62 
£75 
£AT 


£31 
£28 


£67 
£45 
£48 


£6 


éil 
£12 
£9 


10 


10 
17 
17 


10 


10 


17 
15 
17 
17 
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l6mm. CAMERAS 


Magazine Cine Kodak, f/1-9 focusing lens, speeds 
8, 16, 64 f.p.s., case cs 

Ditmar, 50’ spool loading, f/1 8 lens, 3 speeds 

Bell & Howell 70, 100’ spool load, f/3-5 T.T.H. 
focusing lens, three speeds, Mayfair case... 

Keystone AI2, 100’ spool load, speeds 10-64, two 
lens turret with two coated Wollensak 
lenses; 14” f/1-9 and 3” £/4, case 

Paillard Bolex H.16 (Serizs 5), with three Kern 
lenses, Switar 25mm. f/1-4, Yvar 16mm. £/2:8, 
Yvar 75mm. f/2:5, eyelevel focus, case 

Ensign Kinecam, £/2-6 focusing lens, 100’ spool 
load, three speeds, case 

Kodak B.B., f/1-9 focusing lens, 50’ spool load- 
ing, case 

Kodak K, 100’ spool loading, two speeds, three 
lenses, 1” f/1-9 “‘Anastigmat’, [5mm. f/2:7 
“Ektanon”, 63mm. f/2-7 “Ektanon”, case 

G.B.-Bell & Howell pee y 603T, two lens 
turret head, T.T.H. |” f/1-9 lens d 

G.B.-Bell & Howell pa Pa 603T, as above with 
T.T.H. I” f/1-9 and 0-7”. £/2-5 and case, mint . 

Bell & Howell 200 “Automaster”, with three- 
lens turret head, T.T.H. I” f/1-9 lens, case 

Zeiss Movikon 16, with f/1-4 Sonnar coupled to 
rangefinder, 100’ spool loading, variable 
speeds, variable angle shutter, case ... ; 

Ditto but with T coated f/1-4 Sonnar lens ‘ 

C.B.-Bell & Howell Autoload, 603, with T.T. H. 
1” f/1-9 lens, outfit case r 


8mm. PROJECTORS 


Specto ‘500’, 500 watt lamp, 
switch, 800’ spool arms, case . : : 
Elmo E80, 500 watt lamp, stills, reverse, case ... 


— economy 


l6mm. SILENT PROJECTORS 


G.B.-Bell & Howell 613, 750 watt a stills, 
reverse, rewind, case... ie 
Bell & Howell 57, 750 watt lamp, it. 


l6mm. SOUND PROJECTORS 

G.B.-Bell & Howell 622, 750/1,000 watt lamp, 
12” loudspeaker, transformer 
G.B.-Ball & Howell 623, 750/1,000 watt lamp, 8” 
speaker, used for demonstration only 

Bell & Howell Filmosound 185, 750/1,000 watt 
= 12” speaker, used for demonstration 
only os abl Spe ne ms 
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ACCESSORIES AS SUPPLIED 























N 

z w 
i w 
zw w 
4 for p to - 
wm sig 1] 
@ Film Editing FILM SOCIETIES - FILM LIBRARIES 2 
Z jecti § AND LABORATORIES 2 
2 Projection and Storage PLM MTT ) LABORATORIE Z 
wz w 
4 FILM FOLDING + 
2  REWINDERS PROJECTOR STANDS 2 
B Baseboard and Table Lightweight model £3 9 6 - 
4 eaaliend omen Models Standard model - a eS F- 

tandar ode 

Zz (16/8mm.) as 5 9 Junior Trolley . £1017 6 B 
@ Universal Model De luxe Trolley £16 i7 6 | 
| (16/9:5/8mm.) £718 6 : ca 
wz Senior Model £10 15 O Film Waxers ... Zz 
@ Senior 2-way ... £i5 is 0 Film Measurers £14 14 0 - 
2 ! g Film Frame 

4 Siam. Se. Srones PRECISION FILM JOINERS prides £17 17 0 | 
yw Flock lined, calibrated strip, 16 /8mm. de luxe model (standard join) £717 6 4.), Zz 
ag Couble tock and key. 16/8mm. de luxe mode! (mask-like join) £717 6  Synchronisers £22 1 0 @ 
4 as wr we Auto Scraper (extra)... ede £717 6 E- 
wz Tee ae Universal model (16/9:5/8mm.) £5 17 6 Zz 
3 £2 16 Diagonal model (16mm.) £517 6 g 

s ” 4 . 
Telegrom ROBERT RIGBY LTD. elton: 
Precinemat ZREMIER WORKS* NORTHINGTONST.:-LONDON W.C.1 
London Manufacturers of Precision Cinematograph Equipment for 50 Years. 2944/5 











REPAIRS 
We Specialise in the repair 


of Cine Cameras, Projectors 
and associated equipment 


SPARES! 


We have one of the largest stocks of 
projector spares in the country. Particularly 
for the L.516. Here are a few: 











L.516 PROJECTORS COMPLETE £55 0 0 
LAMPS. L.516, 500 watt, £1 each ~~ 3 for 50/- 
BELL & HOWELL 115 volt, 1,000 watt 23/- 3 for 55/- 
110 Volt, 750 watt PRE-FOCUS £1/1/- 3 for 55/- 
L.516 CLAW BOXES COMPLETE £410 0 
L.516 CLAWS FIBRE . : ice £1 5 0 
L.516 CAMS ‘ - Soe £1 00 





__BUT WHY NOT SEND FOR OUR 
LATEST LISTS? 


BURGESS LANE & CO., 


Thornton Works, Thornton Ave., Chiswick, W.4 
CHI 5752 
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PROJECTOR 






CINECRAFT 
















T LAST—a projector stand that 

is good to look at, takes up very 
little floor space, and packs fiat for 
easy storage. Robustly made, it 
weighs I1i Ib., and is finished in 
“hammer” enamel. It has I7in. = I lin. 
platform with raised edges, and weil- 
spread feet ensure complete safety. 
Projector may be operated in the low 
position with operator comfortably 
seated beside it, or the platform can 
be raised in a moment for projection 
over the heads of a large audience. 


Mk. |. 


ADJUSTABLE 
IN HEIGHT’ 


Send 
fully 


today for 
illustrated 
leafiets 





5 0 


Mk. I! Sound Projector Model £2 
Also new lightweight Multi-Purpose Model, £6. 19. 6. 


CINECRAFT SUPPLIES LTD. (Dept.CW) 


246a Green Lanes, Palmers Green, London, N.13 
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Photographic 
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166 VICTORIA STREET 


LONDON, S.W.I VIC. 8850-1121 (C"GND. STATION 
* *& *& SPECIALISTS in HOME MOVIES x x x 


USED CINE “7 


MAIL 
EQUIPMENT ae 


(ALL APPARATUS GUARANTEED) 0 E D E R S 


l6mm. Bolex H.16 “Filterslot” & 


f/1-5 Switar, l6mm. f/2-8 Yvar, 
EXPORT 


| 
| | 
| | 
| | 
| | 
| | 
| 36mm. f/2;°8 Yvar, Octameter | 
| | 
| | 
| | 
| | 
| | 

| 

{ 

















A “SOUND” 
Investment 





(List £241 7 8)... £13" 0'° 0 
l6mm. Bolex H.I6 “Filterslot” 
f/1-5 Switar, Octameter (List 








£173 5 6). ... £140 0 0 WE ARE 
16mm. Magazine Cine-Kodak f/1-9 THE LARGEST 
lens ee ee 
l6mm. Cine-Kodak B.B. {/I-9 lens EXPORTERS OF 
LATEST Iémm. G.B.-BELL £27 10 0 PHOTOGRAPHIC 
& HOWELL 631 SAPPHIRE 16mm. Cine-Kodak B.B. f/3-5 lens. GOODS FROM 


SOUND PROJECTOR £19 19 0 


Sapphire inserts fitted to inter- 
mittent shuttle and gate side | l6mm. G.B.-Bell & Howell 603 


THIS COUNTRY 


The finest equipment of Con- 


tension Beatie of hi prevent | Autoload f/1-9 lens and case | tinental origin can be obtained 
ON wane tae this is over £69 10 O by overseas visitors free of duty 
New camshaft and counter gear 8mm. Bell & Howell “Filmo” {/2:5 and purchase tax. We also 

Arseebie 4 | £2410 0 operate the personal export 
combination ensures quieter | ens . | scheme for those who are 
running. 750/1,000 watt light- 95mm. Pathe ‘“H” /2: 5 leaving this country for a period 
ing, sound and silent speed. £12 17 6 | of more than 12 months, by 


Still nd rev r i 

i2in. ‘cabinet. speaker and | 8/16 Dual Ditmar Projector 500w. | jvhich, they, can obtain goods 

transformer. paw l lamp and resistance £42 10 0 PS 

Also Yelazersl optical 8mm. Eumig C3 (black) a lens. | Wallace Heaton ae ty 166 
model .. £366 Built-in meter wes 410 0 I Victoria Street, London, S.W.1. 


% HIRE PURCHASE TERMS (MINIMUM [5% DEPOSIT) * 


EL 
1,000 Iustrations WE To: WALLACE HEATON LTD., 


THE 1958/9 166 VICTORIA STREET, LONDON, S.W.| 


Ww" BLUE BOOK 


a 

Up-to-date and packed with 

information, details and speci- 

fications of all the Latest 

CAMERAS, HOME MOVIES, 

ACCESSORIES, ENLARGERS, 
BINOCULARS, etc. 


Price I/-, about third produc- 
h tion cost. 








Please send me (mark with a X) 
COPY OF BLUE BOOK (|/- enclosed). 
CINE FILM LISTS (Size......... ) FREE. 
EASY PAYMENTS FORM. 








BLOCK 
LETTERS 

















DOLLONDS 


Established over 200 years 





34 CASTLE STREET 


3mm. G.B. “624EE” 


Autoset Electric Eye Camera that estimates 
colour exposure for you! 


On the left you see 
illustrated the very latest 
thing in 8mm. cine 
cameras—the “G.B. 624 
EE” Autoset with the 
remarkable “Electric 
Eye’’ which judges expos- 
ure for you! Just load 





SWANSEA Tel. 


Swansea 54420 


SECOND-HAND 8mm. CINE CAMERAS 


Cine Kodak 820, f/3.5 Kodak anastigmat ... £14 10 0 
G.B.-Bell & Howell Sportster, Model 605B, 

£/2.5 lens, twin lens turret ... £37 10 0 
G.B.-Bell & Howell Sportster, £/2.5 lens, 

spigot mount, complete with case ... £27 10 O 
G.B.-Bell & Howell Sportster, Model 605A, 

single lens turret, f/2.5 lens, shop soiled ... £32 10 0 
G.B.-Bell & Howell Model 624, f/2.3 Super 

Comat, single speed, case. oe G99 10 © 
Specto 88, f/2.5 lens, 4-speeds, shop soiled ... £29 10 0 
Paillard L.8,f/2.8 Yvar, in focusing mount . £27 10 0 
Paillard B.8, f/1.5 Switar, shop soiled oe 
Paillard B. 8-VS, £/1.9 Yvar, in focusing mount, 

with fade device ee £52 10 O 


AK. 8, £/2.8 Triotar, single picture and con- 
rewind device, shop 





with colour film, aim me run setting, £19 10 0 
! . 
and gen the ae ho Dralowid, /2.5 ‘anastigmat, ‘filter, “close- up 
even ters you # the light lens attachment, case ig £22 10 0 
is too poor for colour 
denial Wh tae. SECOND-HAND 9.5/I6mm. CINE CAMERAS 
£/1.9 universal focus lens. ae Dekko, {/2.5 anastigmat, variable —" 
@ 9.5mm. Pathe Pat ; £8 10 0 
£49.19.4 9.5mm. Coronet, f/3.5 anastigmat £7 10 0 
9.5mm. Pathe H, f/!.9 Pathe anastigmat £15 10 0 
Accessories for ‘624 EE”’ 9.5mm. Pathe H, f/2.5 lens, wide screen 
Teleph h gil 3 attachment, shop soiled £19 10 O 
ee eee 16mm. Bell & Howell 70DA, lin. {/1.9 lens, 

Close-up attachment is 0 sin. f/2.9 lens, 3in. f/4 Dallmeyer, case ... £95 0 0 
Ever Ready Case .. £2 13 10 —— & Howell 240, f/1.9 lens, _ a 6 6 
537 PINNER ROAD NORTH HARROW Tel.: Pinner 2780 

‘fe os e SECOND-HAND 8mm. CAMERAS 
3mm. Specto Projector Movinette 8B, built-in exposure meter, 
. 10mm. f/2. 8 Triotar, single speed of 16 f.p.s., 
The new 8mm. Specto 8 complete with E.R. case... £35 0 0 
projector usesamains voltage miller CA, {/2.5 coated interchangeable 
500 watt lamp with —e anastigmat, 5- speeds = £19 10 0 
optical neat One-inch Eumig Electric, 12.5mm. f/2. 8 coated Eugon, 
coated {/1.6 projection lens; constant speed motor powered by flash- 
400ft. spool arms; there is lamp battery ... £22 15 0 
a power rewind om - ‘The Paillard L.8, {/1.9 Yvar, in focusing mount, 
= speed regu ae The complete with combination case... £39 15 0 
whole projector is housed in paiiard C.8, {/2.5 Yvar, in focusing mount, 
a pleasantly streamlined case, filter, E.R. case ‘ £40 10 0 
inside — lid of —— hs Puiiers H.8, complete with Zoom ‘finder, 
ee ae ee ne {/1.9 Yvar in focusing mount £110 0 0 
path of film through the 6B Bell & Howell Filmo Sportster, /3.5 
projector to facilitate thread- lens, case £22 10 0 
ings Wich (900 wyatt [amP:  G.B.-Bell & Howell Model 624B, “10mm. 
ae ee ee ee ee f/1.9 coated fixed focus lens, case . oo ae @-6 


200ft. reel. 





£31.10.0 


8mm. Paillard MB8R, case, ... £52 10 0 
8mm. Kodak Eight-500, 500 watt ‘illumina- 

tion, lin. f/1.6 coated lens, variable speed 

control, case, shop soiled : ; £40 0 0 
8mm. Kodak, 500 watt illumination, case £35 0 0 
8mm. Zeiss Movilux 8, shop soiled . £47 10 0 
9.5mm. Pathe Ace, complete with motor, « 2 » 
9.5mm. Pathe Gem, 200 watt illumination... £22 10 0 
lémm. Specto, 500 watt illumination, grey 

model, built-in resistance to lamp . ... £37 10 0 


Cine Weston Master III 


The latest model of this 
famous British Cine Ex- 
posure Meter known as 
the Weston Master Ill, 
is a companion model to 
the Universal Ill. Like- 
wise, the Cine Master 
Il features the greatly 
improved calculator dial 


£9.7.7 





giving easier and larger readings. 
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DOLLONDS 


Established over 200 years 


FI-CORD HI-FIDELITY TAPE RECORDER 


The Fi-Cord lightweight transistorised tape recorder 
is a superb instrument in appearance and faultless 
in performance. Anywhere you go, on business 
or on pleasure, the Fi-Cord will faithfully record 
your ideas, notes, your sound memories. Specifica- 
tion: weight 44lb.; dimensions 9§ x 5 x 2gin.; 
twin track recording; 2-speeds, 74 and Ifgin. per 
sec.; built-in monitoring speaker, automatically 
cuts off when lid is closed; quick change batteries, 
rechargeable on A.C. mains. Price complete with 
microphone, 34in. spool of tape, battery and 
battery recharger. 


£82.19 .0 
F ‘ ; ; ee | Zeiss Moviphon B 








} 


Sound Recorder 


Designed specially for use with the 
Movilux 8B projector. The Moviphon is 
operated by direct drive from the pro- 
jector so that exact synchronisation is 
achieved with the screen picture. The 
Moviphon is two recorders in one, 
giving two parallel sound tracks side by 
side. These may be recorded separately 
or simultaneously (while viewing the 
picture on the screen) and played back 
the same way when the film is projected 
again. Tape speed is 3} in. per sec. at 
16 f.p.s. projection speed. The two 
track inputs can be connected directly to 
microphone, radio or record player and 
can be played back separately or simul- 
taneously through any radio or by 
using the special Zeiss loudspeaker. 
Price complete with microphone 


| £77 .0.0 


SECOND-HAND I6mm. CAMERAS 





SECOND-HAND 8mm. CAMERAS Paillard H.16M, 26mm. {/1.9 Pizar, 5-speeds, 
Eumig Electric, f/2.8 ctd. Eugon, case o- 230 8 back-wind frame counter, multifocus finder £99 10 0 
Eumig C.3, built-in exposure meter coupled Paillard H.16 Reflex, f/1.4Switar ... £179 10 0 
to 12. 5mm. f/1.9 coated Eumigon fixed focus Paillard H.16, 2.5cm. f/1.4 Switar, 16mm. 72 8 
lens, complete with wide angle and tele- Yvar, 75mm. f/2.8 Yvar, Octameter, case ... £155 0 0 
photo lens attachments, 8-speeds E.R. case £72 10 0 Cine Kodak Royal, f/1.9 w/a lens, case ... £89 10 0 
Eumig C.3, built-in exp. meter coupled to f/1.9 Cine Kodak Model BB, f/3. 5 lens, case 00 
coated Eumigon, 8-speeds, wide angle and Bell & Howell 70DA, lin. £/1.5 lens, 2in. /3. 5 
tele. lens attachments, E.R. case... £69 15 0 lens, lin. {/2.7 T.T.H. Cooke, case ... £129 10 O 
Cine Nizo S2R, built-in exposure meter Zeiss Movikon, coupled rangefinder, 100ft. 
coupled to lens, 12.5mm. f/1.9 lens, 36mm. spool loading, 25mm. f/|1.4 Sonnar, case ... £52 10 0 
f/2.8 telephoto lens, 8, 16, 25 and 64 f.p.s., Paillard B.8, f/2.5 lens, E.R. case aoa .. £3810 0 
complete with case ... . £115 0 O Isbin. £/1.9 pmo ag for Paillard B.8 £15 0 0 
Cine Nizo S$2R, built-in exposure “meter. ECOND-HAND PROJECTORS 
f/1.9 coated Rodenstock, f/2.8 coated Roden- 8mm. Novis 500 watt illumination . £22 10 0 
stock, 4-speeds, holdall ao £110 0 O 8mm. Bell & Howell Filmo Master 400, 
Bell & Howell Filmo Auto 8, magazine load- 400 watt, lamp, still picture setting, case ... £52 10 0 
ing, |.5in. £/3.5 coated telephoto lens, Sin. 8mm. Bell & Howell Filmo, 400 watt, 200ft. 
f/1.9 coated Super Comat, 8-speeds, case ... £89 10 0 spool capacity, complete in case... . £35 0 0 
Cine Kodak Model 20, /3.5 lens, case .. £1110 @ Iémm. Bell & Howell 640 Sound Projector, 
Magazine Kodak 8, 1. Ilens,case ... £37 10 0 complete with transformer and speaker ... £275 0 0 


LONDON, W.! 28 OLD BOND STREET tet: Hyde Park 5048/9 
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THE LEADING 
CINE SPECIALISTS 


27 OXFORD ST., = oe w.! 117 OXFORD ST., LONDON, W.1! 
Telephone: GER. 995 Telephone: GER. 9953 

117 REGENT ST., ratcnl W.!1 9 CRANBOURNE ST., 9° W.C.2 
Telephone: REG. 33/8 Telophone: GER. 9953 


The PAILLARD BOLEX B8L 


The ONLY — CAMERA with the LIGHT CELL BEHIND THE LENS 


%* BUILT-IN COUPLED LIGHT METER that takes its 
reading from behind the actual lens giving exposure 
control hitherto unobtainable. 


%* THE SPECIAL DESIGN OF THE LIGHT CELL 
enables the use of individual ultra sharp long focus wide- 
angle and standard lenses, not optical attachments. 


% VARIABLE SHUTTER with new safety lock enables 
shorter exposures to be made at the same filming speed 
giving sharper pictures. Fades can now be added between 
each sequence giving your film a professional finish. 


% REDESIGNED TWIN TURRET LENS PANEL with 
wider lens spacing allows the use of the new f/0°95 lens. 





%* MODIFIED GATE DESIGN incorporating special 
springs to hold the film even steadier than before. 








We will be pleased to show %* ZOOM VIEWFINDER from 1|2°5 to 36mm. lenses. 


you a demonstration film * AUTOMATIC re-setting device for film counter. 
taken with this camera 
%& NEW CABLE RELEASE socket with improved safety lock. 


PART EXCHANGE OFFERS — SECOND TO NONE! 


B8L with f/2°5 YVAR for £34. 12. 6. plus your mint B8VS f/2-5 YVAR or £37. 13. 4. plus your mint 
B8 f/2-5 YVAR. 

B8L with f/1-9 YVAR lens in new mount for £38. 19. 2. plus your mint B8VS f/1-9 YVAR or £42, 19.8. 
plus your mint B8 f/1-°9 YVAR. 




















B8L with small f/2°5 fixed focus YVAR lens— 


SECOND-HAND 8mm. BARGAINS Cash Price £74. 19. 9. H.P. deposit £24. 19. 9. 
and 12 monthly payments of £4. 10. 10. 


(from Cranbourne St.) B8L with f/1-9 focusing YVAR lens—Cash Price 

EUMIG C.3 f/1-9 Eumigon £88. 15. 10. H.P. deposit £29. 15. 10. and 12 
Grey model “e .. £54. 10. 0. monthly payments of £5. 7. 3. 

NIZO HELIOMATIC f/1-9 y= sin. stele ‘ay es (ply es ies Sis iam Se = 


13” telephoto f/2-8 built- 


B. BENNETT | 
in meter case - . £99. 10 0. 


Please send me: Camera on 7 days approval (I 


enclose full cash/cheque cover) @ Details only of 
BOLEX B8 f/2°5 fixed focus | Camera @ Pay Cash HP. e@ I wish to part | 
YVAR a £45. 17 6. | exchange. | 
BOLEX B8VS f/1-°9 YVAR l iAP decumeceintie Soh h chen dP baadatictacnsedad l 
variable shutter, mint .. £64. 10 0. ame .. pavetdlndsous shcaeusanapa net ey eceeetnetiueseuaeee 
| Address .... passenssousennspabplaneee cnubwouboncsenne coupes | 


. and many more! B  itinciacekettptta sino slace steam cles l 
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Having a Home Movie Film Party? 
Then WALTON FILMS will give YOU a jolly good SHOW! 


Wonderful films you can buy to supplement your personal movies 








Famous CHARLIE CHAPLIN Comedies on 8mm. 


Easy Street* (Charlie as a policeman), The Adventurer* (The escaped convict pretends to 
be a wealthy man), The Cure* (In the sanatorium), The Count* (Excellent clowning at a 
dinner party and ball), The Elopement* (Slapstick and a tin-lizzy car chase), Shanghaied* 
(Charlie as an unwilling sailor), Charlie’s Drunken Daze* (Charlie on a night out), The 
Champion* (What boxing!), The Vagabond*, The Tramp* (Charlie on a farm), The 
Immigrant* (Charlie on board ship), The Decorator, The Burglar, Charlie at the 
Races, Charlie at the Studio. 

8mm. only. 2-reel version (400ft. app.) £7. |-reel version (200ft. app.) £3 15. 

* Indicates both |-reel and 2-reel versions available. 
Print quality is exceptionally good. 








” ‘ se ‘ 

Glamour Films for the Grown-ups 
The largest and most varied range of GLAMOUR 
FILMS ever offered 
g@ Films that feature—Paris night-clubs, SABRINA, the most attractive 
English, French & Italian show-girls and models, indoor & outdoor 
., films in deiightful settings, story films, comedy films, films for every 

taste! 
9 new releases have just been added including a sensational new film 


GOODNIGHT WITH SABRINA 


Actually filmed in her own luxury flat, this movie will be an absolute winner 
; at your next party. Why, you'll even see her in a bubble bath! Other new 

films are: BAR(E) ESSENTIALS, ROCK-AND-LIE BABY, VENUS 
BY THE POOL, SUNFUL RAPTURE, MAID TO HANDLE, SUN AND GAMES, and BUBBLE AND 
SQUEAK. Space does not permit us to describe these and some 2 dozen more popular favourites, but you will find 
full details and illustrations in our new Special Glamour Film Catalogue. (Prices are as shown in left column below.) 


























All films listed in this column 4 mins. each (except 


where stated), SILENT only. Prices see below. WALTON! 
Colour Cartoons £50 
Animal “Bandits”, The Ant and the Elephant, 4 = 
c i B ies, Aladdi d His L , Th f e — 
rangi, Title" Gone Gua “tna the ly xe CASH | QUIZ 2 FILM” 
(All very suitable for children, B/W or Colour. — 
TO B 
Circus and Zoo 0 E WON COMPE, (TON 
AND IT’S FUN! 


It’s the Circus—Pts. | and 2, Circus Time, Circus 
Thrills, all taken at Mill’s Circus, Olympia. Zoo Time, HERE’S A BRAND NEW IDEA IN HOME MOVIES! 











Pts. | and 2, (B/W or Colour.) A QUIZ film which makes a most amusing party game. 
3 It’s real fun and the whole family can join in too! 10 
Thrill-a-Second Series “Puzzle-Picture” shots are each preceded by a title in the 


. . P form of a simple question. Project the film—as many 
Ere Gee heeek Gtamis Mahon Pitibeee aaa, times as you like—write your answers on the entry form 
Speed Cry nnaten Svlathen TV Film) Sane provided and post to us before 3Ist January, 1959. 

Thrills, Stock Car Racing, Aqua Thrillers (Shooting (A leaflet giving fuller details is available). 


Rapids, etc.). l6émm. (100ft.) 37/6. 95mm. 30/-. 8mm. (50ft.) 22/6. 

Motor-Cycle Maniacs, Wrestling in the Raw. 

(From the Albert Hall.) (B/W Only.) Please send me a I6mm.,* 9°5mm.,* 8mm.* copy of 
Except where stated, PRICES are as follows: the Walton Quiz Film. | enclose €............ Micwsnsviteate d. 

l6mm., 100fc. ... .. Col. £610 0 B/W 37/6 * Delete as appropriate 

9-5mm., 100ft. ... -- Col. € 6 © B/W 30/- 7 OR eR ie ihe ait Ri 2 ease rE ae 

Smm., Ot. ... .. Col. 3 6 @ es ee 


Laurel and Hardy in 
“Prison Pals”, ‘Desert Rats”, “‘Missing the Boat”, 
a ORIN a 2 OMNES OO = OU I Eo 2 ech hS Shccchina Ueaede dvgsbacstasoecsaupcencdvednces 
Army Days”, “No Flys on Us”, “Melody on the 





ag only, 200ft. (approx.) £3 15s. each. aos FILMS are obtainable from ail 
“Oh My Achin’ Tooth” WALTON SOUND AND FILM SERVICES 


featuring Bud Abbott and Lou Costello in a 282 Kensington High Street, London, W.14 
screamingly funny new film. (I-reel). 16mm. Sound, WEStern 6445/6 
£7 15s. Silent, £7. 8mm., £3 15s. Send 44d. s.a.e. for 1959 WALTON Catalogue. 
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HERE IT IS! Entirely British made, the SPECTO 
“8° combines modern styling, compactness and 
high standard of performance at an exceptionally 
moderate price. Completely self-contained in a 
beautifully styled case and fitted out with a 9ft. 
lead, 200ft. spool and lamp, the SPECTO ‘8° 


sells at 
£31.10. O 









all round perfection 


%*& 500 watt mains voltage lamp. 

%*& Quiet running, self-lubricating mechanism. 
%& 210-250 volt, a.c.jd.c. mains operation, 

* 400f/t. spool capacity. 


% Single control incorporating separate switches for motor 
lamp and variable speed regulator. 


%* Power rewind. 


% Guaranteed for one year and backed by the unequalled 
Specto after-sales service. 


The 








8mm. CINE CAMERA 


Simplicity itself to use, the Specto 88 
Colorshot includes also those additional 
features such as variable speeds; the inter- 
changeability of telephoto lenses with the 
normal; fast f/2°5 coated lens; an easy-view 
film footage counter; a powerful easy-wind 
motor, 14ft. run, governed for constant 
speed; and a continuous run and single 
exposure device for trick, cartoon or 
special shots. 

Price, including P.T. .. .. £33 3 3 

Solid leather sling case.. .. £114 3 


VALE ROAD - WINDSOR - BERKSHIRE 


Makers of: 8mm. Cameras; &mm., I6mm, and dual Projectors; Tape 
Recorders; Sound Reproducers; Stereophonic Sound Reproducers; Amplifiers 
and Miniature Motors. 
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317 GARRATT LANE. LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


Goop SHOW, SIR=EVERY TIME! 


8mm. GB 625 8mm. KODAK 8-58 


f/1-6 highly correc- 








= f/l-6 Ektanon 
lens, 400fc. film | 
capacity, revolu- | 


ted lens, automatic 
; lubrication, vari- 
able speed, 400fc. 
arms, 500w. light- 


tionary lighting 
system for bril- 
liane definition— 
built into a hand- 
some leather- 
style case. 

£25 
Or Deposit of 
£2 100 and 12 


monthly pay- 
ments of £1 19 5. 


ing. Die-cast carry- 

ing case body. 
£35 

Or Deposit of £4 

and 12 monthly 


payments of 
£2 14 3. ‘Sa 





THE 
NEWEST 
SPECTO 8 


SPECTO 
PROJECTORS 


8mm. 
95mm. f/1-6 coated lens, 500w. light- 
l6mm. ing, 400ft. capacity, brilliant, 
9-5Smm. 100w.... £39 10 flickerless pictures. Self- 
9-Smm. 500w. ... £48 10 contained leather case. 
£31 10 0 


9-5/l6mm. 100w. £49 5 
9:5/16mm. 500w. £59 15 
f 8mm. 500w. . £36 0 
7 l6mm. 500w. ... £52 0 


THREE FILM LIBRARIES— 
8mm. SILENT - 95mm. SILENT - 95mm. SOUND 


Or Deposit of £3 15 Oand 12 
monthly payments of 
@ 8 7. 


cooooco 








To FLESCO LTD. 
517 GARRATT LANE, LONDON, S.W.1I8. F 
Please send me full details of the 9-Smm. Library [] Se ee 
Place X i 
Please send me full details of the 8mm. Library L] salle ponte d 


PUPAE Oe CMR AMIE oo 05 ck ckice cee eb eon ccaeh 3a scessnss8ecs vosauunspocesmatwosubonenhesd is Ousrebssesegetuerepicn 


ADDRESS scopabnlastiebbureneobas@unacstaus oss 4534s shenUpesoncds seeha gaxeoUonnsnnendaveason seep ecm SNORE aRENs 





Pay CARO AS 5s ca cnnpe resorts carer apts risk sthspnsarhe sanpn to cupeenaeatipwanes BOCA! TNO 55 a0 circpedscxonses 
(Library facilities for sprocket-fed projectors only) 
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All Dixons Cine Shops 
Open All Saturday = 


With All 
bE Cine 
Equipment 


SPECIALLY written by 
Stanley Dixon, this fully 
illustrated ‘‘Guide to 
8mm. Movie Making” is 
sent without charge to 
all customers. Packed 
cover to cover with 
practical hints. No ad- 
vertising matter but 
genuine instructional 
manual now in_ third 
edition—which speaks 
for itself. 
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ILLUSTRATED below is just one popular item from 

our comprehensive stocks. Whatever you want, if it’s 

cine we have it, and on the terms that made the 
name DIXON famous. 


MEP 
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EUMIG IMPERIAL PROJECTOR 


LOVELY projector similar to the famous Eumig 
P.8 but with integral sound coupler for adding 
synchronised sound to your films and is used 
in conjunction with any tape recorder running at 


7 
EO 


IPE ati 


3? in. per second. The projector is small, easily 
transported, and weighs only 12 Ib 





AREER 


TAKES 400ft. 


' 
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BEY, 


arms and has 
geared re-wind 
Well-designed 
optical system 
comprises f/1'4 
lens, aspheric con- 
denser and 100 
watt lamp 
included in price 
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Call, Sign, and 
Take Goods Away 


“ON THE SPOT” H.P. is a speciality at all Dixons 
Camera Centres. There is no fuss or bother and all 
transactions, of course, are very strictly confidential 
In most cases you merely call, make your choice, sign the 
simple agreement, pay the small deposit, take the goods 
away and begin enjoying them at once, without any of the 
usual delays 


Wasmr LO x 


Week's Trial for ONLY 70/- DOWN, balance in !2 
monthly payments of 62 6. Price £37 10 0. 





Focus of the 
Photographic World 
| HEAD OFFICE 

AND 
MAIL ORDER 











ZS 7 


Delivery TONIGHT 


AND it's FREE. Within 25 miles we d ny 
photographic equipment in your own hon Any eV 
Delivery by private car. Just ‘phone EDG ¢211 
nearest Centre. Cash or terms 


a, Le, 


DIXON HOUSE, 128-136 HIGH STREET, 





EDGWARE, Middx. Tel.: EDG 5211-5 
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5] BURLINGTON 
AQ aes: 
25 BURLINGTON ARCADE + PICCADILLY 


urlington for B... _ oe | 


Give yourself a present this year 
.... Give yourself a BOLEX 


i 














R 3 L B.8 Fitted — . | 
i . 125mm, f/2-5 Yvar fixed focus lens... £54 18 
. s Ld with; 13mm. f/1-9 Yvar in focusing mount £64 14 3 | 
12-5mm. f/1-5 Switar in focusing mount £100 7 7 
YVAR 12:5mm. f/2°5 £7419 9 as vs eteted with a pee 
mm. f/2:5 Yvar fixed focus lens ... i 
YVAR |3mm. f/I-9 £88 15 10 I3mm. f/1-9 Yvar in focusing mount £74 15 0 
. ‘|. 125mm. f/1-5 Switar focusing mount £106 Il 4 
SWITAR 12:°5mm. f/I'5 £120 9 2 C8 Fitted with 
12°S5mm. f/2°5 Yvar fixed focus lens... £42 19 2 
13mm. f/1'9 Yvar in focusing mount... £56 15 3 
BOLEX H.I6é REFLEX (ONE LENS), 
snl With 25mm. f/1-5 Pizar Reflex lens ... ma ah +s £209 2 6 
With 25mm. f/1-4 Switar ... ns em safe os Maas IF 5 
Bolex With 3 lenses as under— 
Normal Set: f/1-4; £/1-8; £/2°8 ms ie = mae 6 I 
A Hy Optimum Set: Switars f/1-4; £/1-6; f/1-4 . mt -. oes 5 6 
ccessories, New Kern Lenses from Stock, for [6mm. 
10mm. Switar, f/l-6  . oy ¥ ee th i an, FS 
etc for B 8 16mm. Yvar, {/28 age te >) we 
. as 75mm. Yvar, f/2-8 ey ; 6 nin ee: le ee 
Rear focuser for H.16 ... Sou ~ eae ats a oe oe 


C.8 & H.16 Geom 
Refiex = 
Available from Stock 


Accessories for B.8/C.8 and L.8: 
Twin zip soft leather carrying case. For two2 

films, sundries. Code Besac ah in 2 
Solid type de luxe carrying case in smooth 

leather for two 25ft. films, exposure 


SINGLE LENS MODEL H.I6M 
Fitted with 25mm. Som Berthiot 
Lytar, f/1-8 focusing lens. Identical 
to H.16 Reflex Standard but with- 
out eye-level device and Turret, 


£102 15 5 









meter. Code Luxca oo oe 
Ever Ready leather case for B.8/C.8 ‘ 44 9 8 
Parallax corrector prisms (set of 2 in case): 

10in. and 20in. Code Prism : 43 15 4 

lft. and 2ft. Code Prift a 
Bagom adaptor for using l6mm.lensesonB.8 £115 § 
Afbal lens hood and filter mount : £115 3 
Tripod: Code PoDOM, with 50cm. Cable 

Release ae te 4 


BOLEX M8R PROJECTOR, 500 watt lamp. The optical system to this highly 
efficient Projector will give impeccable results at distances of 40-50ft. Now reduced 
to £59 17. 6. Synchroniser Unit also available for this model. For Sound on Tape, 

£34 15 0 
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LONDON W.1 - 


NOW is the time to prepare for 
those films you will shoot this Year 


Telephones: HYDe Park 0040 






and here is a selection of new and second-hand 
EQUIPMENT YOU WILL REQUIRE 


PROJECTORS, NEW 8 & 16mm. 


EUMIG P.8. This is the most famous and most popular 8mm. 
projector on the market. Very compact and sturdily built. 
Has 12 volt/100 watt lamp and gives excellent results and 
brilliant pictures. Variable speed and provision for connecting 
room lights to projector so that when projector is switched on 
all lights would go out. 

Cash price ... £32 0 0 


EUMIG P.8 IMPERIAL. This is an identical version to the 
Eumig P.8 except for the addition of power rewind and a built- 
in sound synchroniser. 

Cash price ... £37 10 0 


EUMIG P.26. This is the Eumig P.8’s “big brother” and is 
made in two models: 8mm. and I6mm. Both are identical 
in every respect. Features include 110 volt/500 watt lamp, 
Power rewind, still picture device, reverse mechanism, booster 
unit for under-exposed films, etc. 

Cash price ... is £59 10 0 


FOR FURTHER DETAILS, PLEASE ASK FOR 
THE EUMIG CATALOGUE 





NEW TERMS 
NOW AVAILABLE: H.P. ONLY 


MINIMUM DEPOSIT 10% PLUS 
CHARGES OF 2/- IN £1 ON BALANCE 











EDITING EQUIPMENT AND 
VIEWERS 


Haynor 8mm. Editor ca aie se : £16 15 6 
Haynor Viewette Editor... ia aaa «ss ans 
Muray Editor nes ash ~y" << 28 
Zeiss Moviscop Editor sus ca eA ae ae ae 
Cifo Editor ... aah oie ees « moe oe 
Bell & Howell Titler.. “a kore ae ~~ ono’ 
Photopia Titler pee, ae ae ‘es << Sa 
Gnome Titler... wan ios aol ees ae) ae oe 
Cinecraft Titler a a ese = .. £1018 6 
FULL DETAILS ON APPLICATION 
Haynor Rewinder, with Baseboard ‘ £418 6 
Haynor Viewette, with Baseboard.. ‘ £3 12 6 
Cinecraft Universal ... nits ae 43 18 6 
Marquet cal sas en £5 12 6 
Ising. > ‘ J as 9 6 
Rewinder Arms, Bolex ae sai .. £3 18 O each 
Rewinder Arms, Haynor Duplex ... . £2 5 O each 
Rewinder Arms, Haynor — ae £1 9 6 each 
Rewinder Arms, Dekko os a ae ee 


SPLICERS 





Ensign Popular = a ae ee a 6 
Paillard Tri-Film ae Jo ee ds .  @8 6 
—— ie a Se ats ins «a C2. 28 
Eumig . oa - ia ala eae ws a2 5 0 
Auto ... ea ‘on ani was = 13 6 
Uniter Pathescope cae aoe oe eee . 17 6 
Cinea .. ow os me ‘ed - @56 
Pathex 8/16mm. sae 7 ~ @ €6 


SPOOLS AND CANS 


Clydon, Actina, Kodak, and Miscel'aneous Cans and Rees, 
200/400/800/1,600ft., available from Stock. 


SUNDRY ITEMS 


Letters, Lamps, Film Cement. Screens by: Hunter, Actina, 
Lumaplak, Cinecraft. Mobile Lighting Sets, etc. 








SECOND-HAND CORNER 





Eumig C.3, Tele, W.A., Mint £80 0 0 
8mm. Bell & Howell Filmo 134-B, with 12: 5mm. ha 

f/2-5 and lin. f/2:7, both T.T.H. lenses, case ... £32 10 0 
8mm. G.I.C., f/2-5 Berthiot lens a aes 
8mm. Kodak Model 8-20, f/1-9 lens ‘ £21 0 
Paillard Bolex H.16 with [5mm. Yvar f/2- 8, 25mm. 

Switar f/1-4, 75mm. Yvar f/2-5 and case ... £168 0 0 
H.16, with l6mm. Yvar f/2-8, 26mm. Dallmeyer 

f/1-5, 3in. Dallmeyer £/2-9 ao . £125 0 0 
8mm. Kodak 8-55, f/2-7 ctd. Ektanon and | case ... £20 0 0 
Bell & Howell 603T, f/1-9, with case See .. £7910 0 
Cine Kodak 25, f/2-7 oa .. £1710 0 
Cine Kodak 8-20, f/1-9 sie = .. £21. 0 0 
Bolex B.8 with f/2°5 focusing ERC. ‘Mint aa £60 0 0 
Sportster Tri-lens, with T.T.H. f/1°70-Sin. and [3° 5 

2in. Telekinic, Mint fae : £75 0 0 

SOUND BARGAIN! 


G.B. L.516 

lémm. SOUND PROJECTOR 500W. AC/DC 

|,600FT. REEL ARMS 12” SPEAKER. SOUND, 

SILENT SPEEDS, FULLY GUARANTEED. 
£60-0-0 
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423 GREEN LANES, 


LONDON, N.4. 





MOUNTVIEW 5241/2 


SCREENS 


complete with side 
3ft. £4. 40in. x 30in. 


Olympia screens, white or silver, 
stretchers and feet. 5ft. = 4fc. £6. 4ft. 


£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and button. 6ft. x 6fc. €6. 5Sft. x Sft. £4. 4it. x 4ft. €3. 
3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 

All prices do not include carriage. 

New crystal glass beaded self-erecting screens. A few only. 
80 x 60. List price £33 0. Our price ... €23 0 


SPECIAL OFFER 


lémm. steel spools and cans. New. In maker's 


wrapping. At less than half price. 
800ft. spool with container 5/- post 1/3 
400ft. ditto a ioe ... 3/- post I/- 
New 1,600fc 6mm. Debrie aluminium spools 

8/- post |/- 


3 for 12/- post 3/- 

3 for 6/- post 2/- 
2/6 post 6d. 
3/6 post |/- 


only “— — 
800ft. secondhand Spools and Cans 
400fc. ditto ‘ 
400ft. Fibre Transit Cases, new, , 16mm. 
800ft. 2-way Fibre Transit Cases, new... 





EX-GOVT. CINE CAMERAS lémm. 

G.G.S. 16mm. Camera Recorders, 24v. A.C./D.C. motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 6/6 each. 

{60ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6 
Film. 16mm. take up cores 6 for 2/-. 
G.G.S. |6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine, £2 each. 
G.45 12 or 24v. with 25ft. magazine £4. 
G.45 Titling units 55/- each. 
New G.45 magazines 6/6 each 
Ex-Govt. G.42 I6mm. Cine Cameras accommodating 50ft 
magazines, camera fitted Maltese cross, 2in. f/3-5 Dallmeyer 
lens. 12v. operated, including magazine £5. 0. 0, spare 
magazine, 10/- extra, 
New Model Mark 111 G.G.S. Cine Cameras, partics. LENS 
I}in. f£/1-9 coated with iris, cassette loading 25ft. film, 
speeds 3 and |6f.p.s., 24v., footage indicator. 
SPARES 
All spares for the Ampro from stock, including kits of claw 
gate, cam and gear, speed control, brushes, switch, belt 
pilot lamps, etc. £3 0 0. Spare lamps, 750w.. 27/6. 
All other spares available from stock, please state require- 
ments 


AMERICAN AMPRO PREMIER 20 1,000w. SOUND 


SILENT. FAST REWIND, STILLS/REVERSE, !2in. 
SPEAKER, 1,600ft. ARMS £100. 











HARRINGAY P 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
trojector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. 


és. d. 

1,000w. 110v. Pre Focus | 0 
1,000w. 110v Bell & Howell ' 00 
1,000w. 110v. G.B.N. 35mm. 100 
750w. 110v. Pre Focus 17 6 
750w. 120v. Pre Focus 17 6 
750w. 110v. Bell & Howell 2. 
750w. 110v. De Brie is 0 
750w. 210v. Pre Focus ' 00 
750w. 230v. Pre Focus 110 0 
750w. 230v. Bell & Howell 110 0 
750w. 110v. L.516 110 0 
500w. 110v. Pre Focus a ae 
500w. 230v. Pre Focus 110 0 
500w. 110v. L.516 100 
500w. 110v. De Brie 12 6 
500w. 110v. Bell & Howell E ie 
400w. 110v. Bell & Howell 17 6 
300w 110v. Bell & Howell 17 6 
300w. 110v Pre Focus 9 0 
300w. 100v. Pre Focus 9 0 
250w. 110v. Pre Focus is 0 
250w. 110v. Edison Screw is 0 
250w. 230v. Pre Focus 5 0 
250w. 50v. Pre Focus 15 0 
200w. 110v. Pre Focus 8 0 
200w. 110v. For K.16 15 0 
200w. 110v. A.S.C.C. 12 6 
200w. 50v. Pre Focus is 0 
150w. 230v. Aldis A.S.C.C. is 0 
100w. 220v. Pre Focus 10 0 
100w. 100v. Pre Focus 5 0 
100w. 110v. ASCL. 12 0 
100w. 30v. Specto PF is 0 
100w. 12v. Pre Focus 10 0 
72w. 12v. Pre Focus 5 0 
Pre Focus Lamp Holders 7 6 
Edison Screw Holders 2 6 


LAMP TRANSFORMERS/RESISTANCES 


500w. 200/250 A.C., 110v. Out Transformer ... £5 0 0 
200w. 200/250v. A.C./D.C., 110v. Our anced 

able Resistance ... ; 15/- 
110w. 230 A.C., 110v. Out Transformer. 17/6 
| 10w. 200/250 A.C. 24/30v. A.C. Out Transformer 17/6 


Other resistances and transformers in stock. 


I6mm, UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan oe “oe Jes 10/- 
25ft. rolls 16mm. Neg. Pan. ide ae: 2/6 
12 rolls 25ft. l6mm. reversible film oe ate 15/- 
New empty Kodak mags .. 4/6 


50ft. fast pan 16mm. reversible film in Kodak magazines 7/6 
Tins of 16 Rolls 10ft. 16mm. H.P.3. negative 4/6 


MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each. Pathescope Aurator, 
mint, £39; Small A.C./D.C. mains motors suitable for Pro- 
jector Drive, new, 52/6; New folding Projector stand, 4ft. 


high, Top 2ft. « !3in., £6/6/-; Empty 50ft. Siemens Cassettes. 
As new, 20/-; Empty 50ft. Kodak Cassettes. As new, 7/6; 
G.45 16mm. claw and shutter mechanism with gears, suit 


experimenter, 12/6 each. Bell & Howell 16mm. Micro film 


reader, motorised or hand, fitted case, £25 0 0. 
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THE’ LARGEST 


PHOTOGRAPHIC SUPPLIES in, rss 





TRIPOD 
BARGAINS 











%& MODEL No. | ¥. MODEL No. 2 


w best quality tripods 


Ex. Govt., new wooden tri- with double lock on 
pods, weight 10 Ib., extends tine ee, —_— — 

extending trom t. nm, 
from 3ft. (closed) to 5ft. fully to 5ft. 24in. Price SO/-, 
extended (including pan and p.p. 2/9. With adaptor 
tilt). Brass fittings. Price head for use with all 
with pan and tilt head €3/10/-. types of cameras, 8/- 
Post 4/-. Without pan and extra. Heavy duty ball 
- P and socket pan heads £1 
tilt, 55/-. Suitable for use as extra. Suitable for any 
projector stand. tripod. 


L.516 PROJECTOR 


Another large purchase 
from the A.M. enables 
us again to offer these 
popular projectors at 
£60 0 O each. 
or H.P. terms. Part 
exchanges on your 
projector sound or >» 
silent. 
500w. lighting, A.C./D.C. 200/250, sound/silent speeds, 
1,600fc. arms, |2in. speaker, automatic film trip, blimp case, 
fully guaranteed, spares available from stock. Part exchanges 
on your silent machine invited. We have a few new and un- 
used L.516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K.16 projectors, 200w., 
200/250v. A.C./D.C., 10in. speaker aes £45 0 0 
New British Acoustics non. sync. gram units. “Gerrard A.C. 
200/250v. silent induction motor, I2in. turntable, volume 
control. Gerrard Pick-up. In steel biack crackle finished 
carrying case with locks and keys (carriage 5/-) £410 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records 

L.516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements 





AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 





“ DOUBLE 
YOUR 
MONEY?” 


We cannot “Double your Money,” but we can guarantee to 
save money to Readers of the A.C.W. with an exclusive offer 
of New Coated Camera and Projection Lenses by J. H. 
Dallmeyer “‘The Lens Specialist’’ at well below half list prices. 


JUST COMPARE THESE PRICES 
CAMERA LENSES 
f/1-9 13mm. Dallmeyer Coated Lenses in 12in. to IMF Micro- 
meter Foc “D’’ Mount. Will fit most 8mm. Cine Cameras 


such as Bell Howell, Bolex, Dekko, Miller, Specto, Revere, etc. 
List price £18 8 4 Our price £6 10 0 


f/2-5 124mm. Coated Lenses in ‘“‘D’ Mount fixed focus by 





National Optical Company for 8mm. Cameras, Bell Howell, 
Bolex, Dekko, Miller, etc., etc. 

List price £10 0 O Our price £4 0 0 
{/1-9 lin. Dallmeyer Micrometer Focusing Lenses for 16mm. 
in “C” Mount. 

List price £11 15 0 Our price £6 10 0 


f/4 36mm. Wray lens, plain barrel (no Iris) 35/-. 


PROJECTION LENSES 

Dallmeyer Maxlite Coated Projection Lenses for Debrie, 
B.I.F., B.T.H. 301, 401 and 451. 

lin., IgZin. or 2in. lenses: : 

List price £9 6 6 Our price £4 5 0 
2in. Dallmeyer or Taylor Hobson Coated Lenses for |6mm. 
Specto, Ensign. Barrel dia. lin. ; 

List price £6 0 O Our price £2 17 6 
2in. Coated Projection Lenses fitted for 16mm. Ampro, 
Victor, Carpenter, L.516, B.T.H., $.R.D., Ditmar Duo, Bell 
Howell, etc., etc. 4317 6 
Itin. Coated Lenses hie ie sani, pO TG Victor, L.516, 
Ensign, Specto, Carpenter, Ditmar Duo, Bell hosts 


2in. Lenses ~ Leech 7 —— for 16mm. Bell Howell, 
Dekko £3 0 Oeach 
NEW G.B. L.516 DALLMEYER "PROJECTION 
LENSES (not coated) 

lin., 2in., 24in., 3in., 34in., 4in. £4 0 0 
8mm. PROJECTION LENSES 

lin. f/1-65 Coated Taylor Hobson Projection Lenses, 22mm. 

dia. Barrel suitable for Eumig, Bell Howell, etc., etc. 

List price £7 10 0 Our price £3 10 0 

35mm. 2in. x 2in. SLIDE PROJECTION LENSES 

4in. f/3-5 New Dallmeyer Uncoated Lenses, triple anastigmat, 

42:5mm. dia. barrel. 


List price £7 0 O Our price £3 0 0 
in. f/5 3gin. x 3 Slide Le 49mm. dia barrel. 
Bin. £/5 3fin tin. Slide Lenses, new, aS haa 


All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.1. 
(HYD 0040.) 
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8mm PROJECTOR 


with built in sound coupler 
for synchronised speech & music 






Silent 
Steady 
Brilliant 
Reliable 
Compact 

















Economical 
Power rewind 
Folding arms 
Takes 400ft. reels 
Simple framing device 
Precision claw mechanism 
External lamp adjustment 
Colour-corrected 
f/1-4/20mm. lens 
Adjustable for all A.C. voltages 


PRICE complete with lamp and | reel £37.10.0 


EUMIG P8 A projector similar in all 

respects to the P8 Imperial except for 

sound coupler and power rewind 

Complete with lamp and reel 
£32.0.0 


Rexine covered plywood 
carrying case for either 
projector - £3.10.0 





The tape from your recorder 
controls the speed of your 
projector ensuring perfect 
synchronisation. 









A comprehensive, illustrated 8-page price list of Eumig cine 
cameras and projectors is yours for the asking. Write to 


Johnsons of Hendon Ltd. London N.W.4. Mention this paper. J @) H N S @) N Ss 


Goole destributonw in MK. OF HENDON LTD 








choose Simon for sound 





Sound will take on a brighter sparkle 
when you use the new Simon SP.4 High 
Fidelity Tape Recorder. The exclusive 
Simon Automatic Deck, designed and 
manufactured entirely by ourselves, 
incorporates automatic tape reversal 
for continuous recordiag or replay 
without button-pressing or 
transposition of spools. With the 
3-way mixer, the truly outstanding 

} amplifier, and the mains frequency 

# controlled synchronous motor giving 
absolute accuracy of running speed, 

























| the SP.4 is the perfect instrument The lia is aetachable. 
‘ 4. Both vase and lid are 
for the ciné enthusiast. covered with genuine 


Rezine in attractive dual 
tone colours. 
Styling: Peter Bell M.S.I.A. 


Send the coupon now for free literature. 


! SIMON AUTOMATIC DECK fully ‘push-button-controlled’. 
Automatic tape reversal without button-pressing or spool transposing 
3-way built-in mixer Bass and treble /ift and cut 

Ultra-linear amplifier giving 10 watts output 


Accidental erasure prevention 


Synchronous motor—mains frequency controlled for accurate speed 


Accurate tape position based on linear tape scale 




















‘ e . 
patents applied for 


high fidelity TAPE RECORDER 


CADENZA ribbon microphone ei 1 
To do justice to the | To SIMON SOUND SERVICE LTD GNS | 
excellence of the SP.4 | 46-50 George Street, Portman Square, London, W.1 | 
Dual impedance head: 
output sensibly flat Please send me literature on the Simon SP.4 | 
between 50-12000 cps. In My nearest dealer is | 
handsome presentation NAME Me ; aap Ea at 
case: head only 8} gns.; | — 


withtripod desk stand | ADDRESS Penne , . ADDRESS gia Cie te | 
10 ens. 
Styling: 
Peter Bell, M.S.1.A. hie 





ee 


902 

















Sain he ak dee oc ee a A ee 


‘CITY SALE & EXCHANGE Lid: 


ASSOCIATED COMPANY Of WALLACE MEATON LTD. 
Sas cm eek; wh cle te a daisies ins tes Ot Sn ei hn 


THE CITY CINE CAMERA CONNOISSEURS 


un iiss i LEADENHALL ST., E.C.3 min 6253 














8mm. Kodak Magazine f/1-9 lens eas i - 460 0 
8mm. Kodak f/2-7, 8-55 . se £18 0 0 
8mm. Movex f/2-8 Kine Anast. Built-in meter. Leather 

case ... £26 0 0 
8mm. Bolex B8VS f/I- 9 Yvar lens. Ever Ready ¢ case... £68 0 0 
8mm. 624EE Bell & Howell Camera f/I-9 lens. Com- 

bination case ... es -— £6 9 6 
8mm. Bauer 88 Camera f/2: 7 Kinoplan lens . 2 6:8 
8mm. Kodak Brownie f/2:7 Anast. _... = .. £13 10 0 
8mm. Bauer C f/2-7 ‘‘D”’. Leather case oe < _—_ & 6 
8mm. 8-46 Kodascope complete; very good cond. ... £18 0 0 
8mm. Specto 88 f/1-9 Dallmeyer lens ... = . £6 60 0 

8/l6mm. Black Ditmar Projector, complete ... £30 0 0 

9-5mm. Pathe Webo f/2:5 lens .. ak ep .. £14 0 0 

9-5mm. Dekko All Metal. f/2-5 Cooke ia .. £710 6 
9-5mm. Pathe B, f/3-5 lens or ‘ nk ~~ moms 
9-5mm. Pathe H and 2-5 Pathex a ; .. S776 6 
9/16mm. 500 watt Specto Projector and case - es 
16mm. Kodak Magazine f/1-9. Leather case ... ... £27 10 0 
16mm. Model B Kodak f/3-5. Leather case ... «- €6 6 6 
16mm. H.16 Bolex f/1-4 Switar Finder and Octameter £135 0 0 
l6mm. 750 watt Kodascope Model ‘‘K”’ Projector, 

Resistance and case... £25 0 0 
16mm. H.16 Paillaird & Bolex f/I- ‘5 Switar 75mm. f/2: 8 

Yvar Telephoto, Accessories and Leather case. 

(Mint condition) py a ... £190 0 0 
3in. Maxlite B. & H. fitting projection Tens ... cn oe 
Eumig 2X Eumakro Telephoto << a 01 © 
3in. f/2-9 Dallmeyer Triple Anast. “C” Mount coated £16 10 0 
A few lin. f/1-9 Dallmeyer cine lenses “‘D” Mounts (as 

new)... - 7 wht “a ies . 1 6 

SPECIAL OFFER 
6in. f/4-5 Kodak Telephoto 
3in. {/4°5 Kodak Telephoto A few |6mm. Silent Films for sale at 30/- 
With one adaptor for 16mm. 
Magazine Cine Kodak pia ad each Reel. Send for List. 
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ONLY 5% 

















































l enclose first payment of £ 


| Please send me full information on 


my 
NAME 
ADDRESS 





16 PICCADIL 





DEPOSIT & INTEREST ! 


payable over 36 weeks 
longer terms at 7% 


CAMERAS Cash Price 
Kodak Brownie Movie II, f/2-7, f.- £1615 0 
Bell & Howell 624EE “Autoset”, i/1°0 | £49 19 4 
Bell & Howel i624B, f/1°%, f.-f £25 10 10 
Bell & Howell 605A Sportster ,f1-9 | £4612 1 
Bell & Howell 605A ‘Sportster’, f/2 £38 8 9 
B. & H. 605B “Sportster’’ Duo, f £48 8 0 
B. & H. 605B og Duo, f/1-9 | £55 11 4 
Zeiss Movikon. f/1- #41 5 2 
Zeiss Movinette 8, f £32 8 4 
Zeiss Movinette 8B, and met £41 5 2 
Bolex C.8, f/2°5 Yvar, f.-f ... | £4219 2 
Bolex C.8, f/1°9 Yvar, foc a £5615 3 
Bolex C.8.S, f/2 f., speeds £35 17 0 
Bolex B.8.VS, f £60 18 11 
Bolex B.8.VS, f £7415 0 
Belex B aL, t and 1 r £7419 9 
Bolex B.8.L., and meter ... | £88 15 10 
Eumig Elec vtric, £/2°8 f.-f 22813 7 
Eumig C.3, et £6410 7 
Eumig C.3.R., {/1°9, turret and meter | £72 18 0 
Brownie Movie turret ... | £4416 4 
Nizo Heliomatic £67 1 8 
PROJECTORS 

B. & H. 625, 500v speeds | £35 0 0 
B. & H. 606, peeds | £63 0 0 
Bolex MSR, : . y £59 17 6 
Zeiss Movilux. sound sync. . .-. | £253 19 0 
Brownie Eight-58 ; . £25 0 0 
Eumig P.8 on £32 0 0 
Eumig P.8 Imperial - £37 10 0 
SCREENS 

Raybrite, 30 x 22in., i £3 0 0 
Raybrite, 40 x 30in £3 6 0 
Raybrite, 40 beaded #2410 9 
Starlite, 5 n., white, trit : £10 3 6 
Starlite, 40 « 30in., beaded, tripod... 29 7 0 
EDITORS 

Muray Editor 2 be os £919 6 
Muray Portay, 1 rtat le, complete ... | £13 19 6 
Haynorette complete litor . --- | £17 6 0 
P.S. Inspection Viewer #315 0 
LENSES FOR 8mm. CAMERAS 

65mm. Dallmeyer, £15 16 8 
ljin. Dallmeyer, f 4 Tee wus £1110 7 
ljin. Dallmeyer, {/1°9 Tele - | 21816 5 
liin. T.T.H. Serital, f/1°9... - £25 111 
36mm. Kern-Y var, f/2°8 ° £25 110 
65mm. Hyper-Kern ... A . £25 110 
EXPOSURE METERS 

Zeiss Ikophot, with case ‘ . 29 3 1 
Weston Master III, Cine eco 29 7 7 
Sixtry Meter ° one £616 6 
Sixon Meter ° eve £516 6 
SPLICERS 

Nizo, 8/16mm., with scraper . : 2515 0 
Siemens, 8'16mm., with scraper £419 6 
Marguet De Luxe, tri-film with scraper £400 
Eumig Splicer #2 5 0 
Bolex tri-film . ove £519 6 
LIGHTING SETS 

Movilite portable, four sockets ca £519 6 
Movilite portable, two sockets ant £319 6 
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PHOTO CENTRE 


| Please send me the following equipment 


} | WANT TO SELL / EXCHANGE. Rush best offer for 


_acwif 


Y ARCADE LONDON SW1 + TEL: 

















BOLEX B.8.L. 
f/1°9. PRICE 
£88/15/10. 








payments of 
48/11. 


J s 
cine snips 
8mm. Bolex B.8, f/1-9 Yvar, 

mint a in 
8mm. 624 Bell & Howell, f/2 


case oe 
8mm. Admira 8E, f/2-8, case . 
8mm. os ine-Kodak 8- 20, £/3- 5, 


cas He ac ze 
8mm. Cine-Kodak 8-20, f/1-9, 


case me i & 
8mm. Miller C.A., f/2*5, case .. 
8mm. G.I.C., f/2-5 f.f., case .. 
16mm. B. & H. Autoload, f/1-4 
Ivotal - bes - 
16mm. B. & H. 200 mag., turret, 
with lin. f/1-9 and 3in. f/4, 


case oe ie is 
16mm. Agfa Movex, 100 spool 
loading, f/1-5 inter. lens 
and case ad ie 













EUMIG C.3.R. PRICE £72/18/0 


a 


nd 36 weekly 


£4 down 
payments of 40/2. 





BELL & HOWELL 624EE 

“AUTOSET.” PRICE £49/19/4. 

£3 down and 36 weekly 
payments of 27/5. 


PRICE 


£5210 0 ff nobody 
£1719 6 but 
£23 10 0 nobody 
£14.17 6 § Pays more 
219 10 0 | 12” 8004 
£19 12 6 used 
£22 12 6 equip- 
£69 10 0 ment or 
gives a 
£7210 0 higher 
exchange 
£2410 0 § @lowance 
venor 7821 


BOLEX M.8.R. 
£59/17/6 


£3 


payments of 33/2. 


£5 down & KODAK BROWNIE 8-58 PROJEC- 


36weekly TOR. £25. 


PRICE 
down and 
36 weekly 









£2 soreet 





ly payments of 13/5. 






































PROFESSIONAL 
SOUND AND 


on 






\ 4 


For the ciné enthusiast who'd like to have 
sound but finds it too expensive, 
a Grundig tape recorder proves 
a perfect solution. 

A Grundig gives its owner the 
facilities of a first class recording 
studio plus magnificent reproduction, plus an 
entertainment potential that is impossible 
to achieve any other way. 

The ciné enthusiast with a Grundig can 
enjoy professional commentaries with musical 
themes and backgrounds. He can dub in 
dialogue, or sound effects and edit the tape 
to perfection, knowing that he can keep it 
and play it back as often as he likes or 
erase it clean and record something new. 

And that ‘something new’ need have 
nothing to do with a ciné show. It may be 
a sound picture of his children, a concerto 
he’s fond of, the top twenty, a radio * 
programme that he would have missed if the 
Grundig hadn’t recorded it in his absence. 

If you don’t already own a Grundig tape | —The advantages still apply: music 
recorder ask your local dealer for a | . ; ; - 
dansaiitition. You quickly ee tee | and commentary, dialogue and sound 
and the enjoyment — you could get from it. 


Please send me details of the full range of Grundig 
tape recorders 


MAKERS OF THE Name 
WORLD’S FINEST Address 
TAPE RECORDERS 


And for slide shows too, of course 


effects perfectly timed and produced. 





Nearest Town 





ACW 








GRUNDIG (Gt. Britain) LTD. 
Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I 
GS 74a Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 
Electronics Division, Gas Purification & Chemical Company Ltd.) 
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If you own a BOLEX Camera— 
your obvious choice for a Projector is the 


BOLEX 






Incorporating all the latest improve- 

ments—the M8R is the ideal projector 

for the home. With the new 20mm. 

f/i-3 Hi-Fi lens giving sharp and 

brilliant pictures. 400ft. spool arms, 

500ft. lamp. Now 7’ in price to: 
6 


Or deposit 117/6 and 12 monthly pay- 
ments of 96/9 
Bolex Accessories for Perfect Projection 


BOLEX 8mm. TITLER 
A complete 8mm. titling outfit which 
is both practical and easy to handle, 
producing every kind of title and 
special effect desired. PRICE, full kit 
of accessories, reflectors, set of 200 
letters and figures. £29 15 0 


BOLEX SYNCHROMAT 
With the Bolex Synchroniser, used in 
conjunction with the M8R_ projector 
and any Tape Recorder—you can pro- 
vide perfectly synchronised speech and 














music to your 8mm. films. Turn 
YOUR silent 8mm. films into ‘“Talk- 
ies” with a Synchromat! PRICE, 
complete .. ¥ we 30 0 0 
Bargains—CINE LENSES 
_, a for 
£310 0 
2in 165 for B.T.H. 
01 £410 0 
Sin, Maxlite for Bolex 
G.3 .. £510 0 
2}in. ditto ditto .. £5 5 0 
2in. ditto for Debrie £5 0 0 
2iin. for Amprosound £5 5 0 
ljin. for ditto + oe a. N 
EUMIG P.8 





IMPERIAL 





The P.8 Imperial fitted with built-in 
Sound Coupler, enables one to add 
synchronised speech and music to your 


own 8mm. films, when used with any 

Tape Recorder. With 400ft. spool 

arms, powered rewind. PRICE 
£37 10 0 


Or deposit 75/- 
ments of 60/6. 


and 12 monthly pay- 


SAVILLE 


THE CINE 








Direct from 
) PHOTOKINA! 


PAILLARD 
BOLEX 


8mm. B.8L 


Compumatic 


The only 8mm. camera in the World 


which does not 


use guesswork 


—but actually computes exposures! 


Featuring new 


type of built-in 


lightmeter with photo-cell behind 


the lens. 


able shutter. 


ee Twin-lens 
with interchangeable lenses. 
Seven filming speeds 


head 
Vari- 


turret 


and many more advantages which 
make this the camera of the year! 
PRICE, with 12-S5mm. f/2:5 Yvar 


lens 


£7419 9 








G.B.-BELL & HOWELL 
16mm. 631 FILMOSOUND 


This superb instrument designed 
for a lifetime of dependable service 


will show both 


sound and silent, 


colour and black and white. Sap- 


phire 
vital parts. 


inserts reducing wear on 
Helical gear driven: 


750 or 1,000w. illumination. PRICE 


including trans., 


12in. speaker 
£264 0 0 











CINE BARGAINS 
Sportster 605, f/2-5 Mytal 5- —, 
£29 10 0 


leather case 


G.B.-B, & H. 624, f/1-9 £25 10 0 
Viceroy, 12-5mm. f/2-5 Mytal, lin. 


f/1-9 Super Comat, 


Serital. Case. 


I fin. f/1-9 
£75 0 F 


B. & H. Filmo 8mm. 'f/2: 5 lens, 


speeds, 


2 filters, 


Bolex H.16 Filterslot, 25mm. f/1-9 
Pizar, Malor case. MINT. 


Eumig C.8 f/2-8 lens 


leather png 
£27 10 0 
£120 0 0 
£21 0 0 


Pathe Webo Super 16mm., lin. 


f/1-9 Som Berthiot. 
Reflex focusing, 6- 
8-80 f.p.s. 


Tele. Cinor; 
Giior 


75mm. f/3-5 


Hide case 


HOP-SOILED ONLY) AS 


£210 0 0 


Bolex G.3 Projector, all accessories 
and set of sound sprockets. Carry- 
ing case. 750w. lamp £105 0 0 
















* For Quality 


G.B. - BELL 
& HOWELL 
16mm. 

Model 640 





and Magnetic Sound 


Optical 
reproduction—the Model 640 sets the 
standard by which all other projectors 
are judged. The quality of reproduc- 


For 


tion is outstanding. With sapphire 
inserts on vital parts for longer life, 
interchangeable magnetic heads cover- 
ing edge, half and fullstripe film. PRICE 
complete with trans., 750w. lamp 

£366 0 0 


Write for full details and Easy Terms. 
Demonstrations gladly arranged at 
your convenience. 


SERVICE FOR ALL 
We operate our own highly efficient 
Repair Department for the servicing 
of all Projectors. Many leading 
Industrial Companies in the coun- 
try entrust us with the supply 
and maintenance of their equip- 
ment—for they know from experi- 
ence our AFTER-SALES SER- 
VICE is second to none. A very 





good reason why YOU should 
contact US for all your Cine 
requirements! 











G.B.-BELL & 
HOWELL 

} 8mm. 

’ Model 606H 







A really immaculate machine—the 
606H is extremely silent in operation. 
With all-geared drive mechanism, and 
still picture device with powered re- 
wind, 500w. lamp. PRICE £63 0 0 
Or deposit 126/- and 12 monthly pay- 
ments of 101/7. 
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THE POPULAR 
G.B.-BELL & HOWELL 8mm. 
Model 6256 





SPECIALISTS 
and Service * 


\ A FIRST CLASS 


h\\\ — 
} PROJECTOR FOR This is the perfect companion to your 
j ONLY £25! Model 624 or 8mm. Autoset camera. 
I] Featuring variable speed control with 
it’s large aperture f/1-6 coated lens 
and 500w. lamp ensuring brilliant 
clear pictures. Silent running; power 
rewind. PRICE + ae @@ 
Or deposit 70/- and 12 monthly pay- 
ments of 56/4. 


G.B.-BELL & HOWELL 
8mm. ‘AUTOSET’ 

The 8mm. cine camera that in- 
stantly adjusts and sets the lens to 
changing light, with the automatic 
exposure control. Fitted with f/1-9 
Super Comat lens; large view- 
finder, 3-way starting button. 
Available from Stock. 

PRICE £49 19 4 


Or deposit 100/- and 12 monthly 









ZEIsSs 
| MOVILUX 
8B 








be ee pm 


t 
<= 


This is a superbly made silent running 
machine employing the new 8v., 50w. 
high intensity cold lamp which gives 
the equivalent of 750 watts at mains 
voltage. Power rewind. Fitted with 
























































f/1-5 Certar lens, giving overall crisp- KODAK BROWNIE 8-58 payments of 80/7. 
ness to the picture. PRICE £53 19 0 Fitted with new low voltage Cold 
Or deposit 108/- and 12 monthly pay- Light Lamp, operating at 8 volts CINE VIEWERS 
pagieooi Patt te eaual,.*teen | ZEISS MOVISCOP. EDITOR th 
The Perfect Companion to your models. jin. f/1-6 Ektanon ctd. a Superb eee ae 
4 8B i > - a large picture with amazing brilliance. 
Movilux 8B is the — gore ig ges | eee Built-in oulach and voltage selector. 
MOVIPHON B RECORDER =| switches. Power-rewind, easy film , ee ice 
Specially designed to match up with the threading. Built in attractive THE HAYNOR, a new and improved 
Movilux projector—the MOVIPHON Carrying case. model with a larger and more brilliant 
enables sound to be added to your PRICE COMPLETE viewing screen. For 8mm. film. Com- 
8mm. films simply and with real pro- £25 00 plete with rewind arms on baseboard. 
fessional effect. Perfect synchronisa- - ; 
tion of speech and music—the Movi- Or deposit of only 75/- and 8 PORTAY 8mm. EDITOR, a compact 
phon has twin sound tracks which can monthly payments of 55/5. and self-contained editing outfit—the 
be recorded and played back separ- ORDER NOW!—for prompt Portay has a built-in 2} x1} screen, 
ately or simultaneously. PRICE: delivery. geared rewinder. Takes reels up to 
£77 0 0 s 400ft. PRICE .. - £13 19 6 
NEW CAMERAS _ | 2 NEW SPECTO ‘8’ 
Cash | De- Pay- 
—on easy terms Price (ams ments PROJECTOR 
8mm. Cameras With ultra modern styling, 
G.B.-B. & H. 624B_..|_ £25 10 10 | 50/10) 41/3 light and compact—the latest 
G.B.-B. & H.624EE ..| £49 19 4 |100/- | 80/7 SPECTO “8”’ 8mm. projec- 
ee ae f/2-8 .. £28 8 i | a pod tor represents outstanding 
lex C.8, f/2°5 .. én [- | a P . : 
BolexC8,f/1-9 ..  ..| £5615 3 |113/- | 91/7 = pel nei odigg-F mvs 
Bolex B.8-VS, f/2-5_..| £60 18 11 |120/- | 98/6 “he a ccna en 
Sportster 605A, f/2-5 ..| £39 8 9| 80/- | 63/6 main volt. lamp. Quick, 
Sportster 605B, f/2°5 ..| £48 8 0| 96/- | 78/2 easy threading and power 
Sportster 605C, Tri-lens..| £53 6 7 |107/6 | 85/11 rewind. PRICE £3110 0 ' 
Movinette 8B, f/2-8 -| £41 8 2 | 82/- 66/10 A ‘ * ; 
Movikon 8, f/1-9 a £50 15 0 |100/- | 82/- Or deposit 63/- and 12 ; 
Bolex B.8-VS, f/1-9 | £74 15 0 |150/- | 120/6 monthly payments of 50/10. 
16mm. ans | 
G.B.-Autoloa , £/1-9| £84 13 11 |170/- | 136/6 
G.B.-Autoload 603T, f/1-9| £101 18 1 | 200/- 1164/8 7 GOO DRAM GATE, 
erm ate gt fed P “5 po H 0 |265/- |211/9 YO RK 
olex H. eflex, f/1-5| £20 6 |420/- |337/1 2 ™ 
Bolex H.16-M, f/1'8 | ..| £102 15 5 |205/- |165/10 ee Setee-s 
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PENROSE 


A Company in the Dollond Group 


69 STREATHAM 


The New 8mm. B8SL 
Paillard Cine Camera 


Measures the expo- 
sure behind the lens; 
the cell thus sees ex- 
actly what the lens 
sees. This is a remark- 
able advance of the B8- 
VS camera and was 
introduced as recently as 
the Cologne Photokina 
at the beginning of Octo- 
ber, 1958. Regardless of 
the lens in use (and re- 
member this is a twin- 
lens turret camera like 
the B8-VS) the photo- 
electric light computor 
in this new B8L camera 
can only see what the 
lens sees and thus has the 
particular angle of acceptance of the lens in use. At 
the moment you commence filming the light computor 
automatically swings away from the light-path to the 
film; and between sequences it may be quickly re- 
introduced to make a further check on changing light 
conditions. 12 to 64 f.p.s.; twin-lens turret; variable 
shutter; viewfinder with variable field frames; film 
counter marked in metres or feet with end-of-spool 
signal 





With 12.5 f/2.5 fixed focus Yvar .. £7419 9 
With i3mm. f/1.9 Yvar in focusing 
mount Fo a ... £88 15 10 


A New Kedak Projector 


mm. ‘Brownie’ Eight-53 





Here is a new projector which has an amazingly low 
price which includes the lamp. It is remarkable value. A 
mere 9i Ib. in weight, this compact new 8mm. Kodak 
model is something you must see at once. Connects 
direct to A.C. mains; f/1.6 Ektanon projection lens; 
brilliant screen image; easy threading; power rewind; 
ten deg. elevation; no lubrication needed. This projector 


costs only 
£25.0.0 


(Complete with lamp). 


HILL LONDON S-W:-2 


SECOND-HAND SILENT PROJECTORS 


8mm. Keystone, 200 watt lamp ma £16 10 
8mm. G.B. 625, 500 watt, shopsoiled ... is ow 
8mm. Bauer “Pantalux’’, 500 watt lamp, case £35 0 
9.5mm. Pathe Ace, complete with motor £6 0 
9.5mm. Specto, grey model, 100 watt ... £29 10 
9.5mm. Specto Standard, grey model in a 
lémm. Kodascope Model C, useful for editing £8 10 
16mm. Kodascope 16-10, 750 watt lamp £30 0 
lémm. Specto Standard, black, A.C./D. = 
operation, 100 watt lamp £21 10 


SECOND-HAND SOUND PROJECTORS 
9.5mm. Pathe Son Mk. I, complete with sound 


stabiliser . £39 10 
l6émm. G.B. “L516, completely < ‘overhauled, ; as 
available from 2 10 


16mm. G.B. Model 601, "750 watt lamp, trans- 
former, I2in. speaker ... 

l6émm. G.B. Model 622, complete with addi- 
tional 12in. loudspeaker, variable transformer 


£120 0 


and voltmeter 75 0 
16mm. B.T.H. Model S.R. B., 300 watt lamp, as 
available from... £38 10 


SECOND- HAND CINE CAMERAS 
8mm. Eumig Electric, latest model, f/2.8 lens, 


complete with case £20 0 
8mm. G.B.-Bell & Howell 624, /2.3 Super 

Comat, shop soiled a ; 0 0 
9.5mm. Pathe Motocamera De Luxe —§ 2 
9.5mm. Pathe Motocamera De Luxe . £10 0 
9.5mm. Pathe H, f/2.5 lens, case ; ive a 
9.5mm. Coronet Model B, f/3.5 anastigmat a. fb 
9.5 Dekko Standard, f/1.9 anastigmat £10 0 
lémm. Victor Model Ill, turret head, ‘1.9 

Ross, 3-speeds, parallax compensation, case ... £40 0 
16mm. Zeiss Movikon K, f/2.7 Tessar, case £35 0 
l6mm. Kodak BB Junior, f 3.5 lens, case £19 10 
16mm. G.B. Autoload, f/1.9 lens, shop soiled £70 10 


SECOND-HAND ACCESSORIES 


lémm. Nizo Animated Viewer, —_ soiled £25 0 
8mm. Ising Rewind Bench : mo ae 
8/9.5/l6mm. Inspection Viewer P ao $s 
9.5mm. Sound Head, complete with amplifier, 

excitor for 200B, etc. 0 10 
Vivalux Rear Projection Screen, daylight 

viewing . . 
Pressed Steel Projector Stand £3 17 


3in. Projection Lens, for G.B. Models 601, 602 £6 10 


Phone TULse nut 5602-3 





iJ oe ecooooooco 


ecooo sceooocooeo o 


ono oc ooo 





DO YOU KNOW... 

That at Penrose you may hire a cine projector? This 
service is available to callers only. Full details on request. 

that we specialise in the supply and servicing of G.B. 
L.516 projectors at competitive prices, and that each 
projector is stripped and overhauled as necessary before 
being offered for sale? 

that in view of the foregoing we are keen purchasers 
of used G.B. L.516 projectors irrespective of condition? 
Part exchanges are welcomed. 

that you can obtain a WIDE SCREEN Anamorphic 
lens attachment for most combinations of camera and 
projector for as little as £15 6 3. We refer of course to 
the “HILOSCOPE” details of which will gladly be sent on 
request. 

that projection lamp life can be greatly increased by 
the installation of a BRIMISTOR? This simple device 
limits current surge through the lamp when switching 
on. Very easy to install. Prices including postage: CZ 12 
(500 watt), 6s. Od.; CZ I! (300 watt), 4s. 6d.; CZ 9A 
(150 watt), 2s. 6d. These ratings are for lamps working 
at voltages between 200/250 A.C./D.C. 
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‘CITY SALE & EXCHANGE Ltd: 


ASSOCIATED COMPANY Cf WALLACE HEATON LTD. 
ee ee eS 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 








8mm. Soundstripe 


CIRSE SOUND 
‘ee Report £156 .10.0 


GUARANTEED SECONDHAND OFFERS 











Sportster 8mm. f/2°5 ... .. £2510 © -*PatheB 35... on wd £8 10 0 
Sportster Duo f/2°5_... ... £39 10 0 *Pathe H Speeds f/2:5 ... .. £1410 0 
8mm. Keystone Turret ‘‘ D” *Bolex G 9-5/l6mm. 500 watt... £29 10 0 
UD “ -- £2917 6 — *Bolex G3 8mm./9-5mm./l6mm. 
Kinecam 16mm. £26 loofe. .. £18 18 0 500 watt ee waa =. are «@ 
Kodak 8mm. Mag. f/1-9 .. £3910 0 *Pathe Gem9-5mm.... --. ete = 
Dekko Black 8mm. f/I-9 Dall- Ditmar Duo 8mm./l6mm. ... £49 10 0 
meyer . ‘ £17 10 9 = Specto 16mm. 500 watt Grey... £30 10 0 
Keystone 8mm. f/2-5 ad <n. O *Specto 9-5mm./I6mm. Black 
Kodak 8mm. f/2:7 Late Model £23 10 0 100 watt es <> . MOIS S 
Kodak 8mm. f/2:7 Early Model £15 0 0 *Noris 9-S5mm. 100 watt woo” PED 
Pathe H Speeds f/I-9 ... -. IG 1E: 6 Bolex M8R Green ep .. £4710 0 
Pathe 50ft. Mag. Webo f/2'5 ... £15 15 0 *Pathe 200B ie ‘as so, oo we S 


* 95mm. Equipment not guaranteed but in good order. 


8mm. Attachment 


£15.6.3 


From the Home of 8mm. Wide Screen 


93-94 FLEET STREET, E.C.4 
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vy Sheppicld Plot CaLltd 


Many people wonder why it is we have such a very wide 
connection in the Amateur Cine World. Those who 
know us well realise it is because of our unique experience 
in the Professional Film World, which has been passed on 
from one generation to the next. We appreciate the 
position we hold and the confidence we enjoy—customers 
even send us blank cheques sometimes but we think this 
is a bit much! 

We have a separate department dealing only with 16mm. 


SOUND EQUIPMENT for private use, HOSPITALS and 
the many INDUSTRIAL applications. We stock and install 
and service G.B.-BELL & HOWELL, AMPRO SOUND— 
B.T.H. Projectors. 

















FILMS IN INDUSTRY 


This is the very latest 16mm. WE HAVE RECENTLY BEEN APPOINTED G.B.-BELL & 
G.B.-Bell & Howell Model 640S HOWELL INDUSTRIAL SERVICE AGENT OVER A VERY WIDE 


Magnetic / Optical Sound Pro- acme stsace: ns. Toohoal 
jector for instant recording and AREA IN THE “MIDLANDS. OUR INDUSTRIAL REPRESENTA- 
reproduction Price £348 TIVE IS AVAILABLE ON REQUEST. 


Transformer £18 
1st Class Film Libraries | “ere we quote a few carefully selected used items, all in 
G05 Gollgun me nun aa las ee guaranteed good condition. Subject to 7 days approval. 


most comprehensive Film Libraries in 
this Country. Every film is carefully | 16mm. Cine Kodak Model K camera. 2 

















checked before despatch to make sure speeds. f/3°5 in — mount, with 
of a good show sling case A £31 0 0 
8mm. Full Library of all worth-while 24x Tele Attachment we GB. ‘Bell ‘2 
films. Comedy, Travel and Drama Howell 624 camera. As new. With 
95mm. Very good selection of silent case £9 0 0 
films, all types 8mm. Dekko Model 128 with Dalimeyer 
16mm. silent Good variety of films f/1°9 lens in focusing mount . £23 10 0 
of every type ; s 8mm. Kodak Brownie II f/2°7 camera. 
6mm. sound Quite a good Library With E.R. case. As new ra £1410 0 


of every type of subject, also agents for 
the akar sound Film fovede 8mm. Specto 88 Camera with f/2°5 tale 


Catalogues on request and variable speeds with strapandcase £27 0 0 
Please state clearly which size of film | 8mm. G.B.-Bell & Howell Sportster 












required and whether silent or sound. camera with f/2°5 lens 4 > a0: © ® 
ve 4 Sheffield Photo Co Lid 
available > 
eas 
on 6, NORFOLK ROW (FARGATE), SHEFFIELD, 1 ‘ AS 
request. Telephone 22079 





Established over 60 Years 


WA NTED! Bell & Howell 16mm. Sound Projectors Models 601, 621, 622. 


* Send details and we will quote best prices. 
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Britain Withdraws from International 


Organisation 


as forecast in last month’s A.C.W., the British 
Amateur Cinematographers’ Central Council has 
decided to withdraw from membership of UNICA, 
the international body which each year sponsors 
a competition for which each member country may 
submit four films. The Baccc consists of repre- 
sentatives of the principal amateur cine organisa- 
tions in the United Kingdom, and came into being 
largely to act as a clearing house for UNICA matters 
as they affect this country, its principal role in this 
respect being to arrange for British participation in 
the international conferences and competitions. 
But it has also done much useful work in other 
fields. the practical benefits of which tend to be put 
in the shade when the fierce light of criticism is 
directed—as it so often is—at its choice of films. 

Ihe standing of the BAccc both at home and 
abroad owes much to three people: to Leslie 
Froude, General Secretary of the IAc, whose 
invaluable services over many years were in 1957 
recognised by his election to the Honorary Presi- 
dency of the Council; to Donald Elliot, Director 
of the Scottish Film Council, who, as delegate to a 
number of unica conferences, has played a vital 
part in them and whose grasp of procedure has on a 
number of occasions helped to steer them on the 
right course; and to Bert Wicks, the Secretary of 
the Council, who, as ambassador at large for both 
the Baccc and tac, has done much to facilitate 
friendly contact with Continental organisations. 

Though for many years there have been dissen- 
tions in the ranks of UNICA, as a result of which the 
services of officers it could ill afford to forego have 
been lost to it, matters did not come to a head as 
far as this country was concerned until the confer- 
ence at Rome in 1957. Until then Great Britain had 
accepted that there must inevitably be a good deal 
of give and take among groups of different com- 
plexion, and often misinterpreting opposing points 
of view simply because of the barriers of language. 

UNICA itself recognised that it would have to put 
its house in order, and at the Rome conference 
elected a new organising committee designed to 
improve its administrative machinery. But in doing 
this it overthrew the good order it was expressly 
designed to promote by abandoning its existing 
constitution and permitting no discussion of the 
new proposals as required by that constitution. 

Further, commonsense as well as legality was 
strained by election to specific posts by sequence of 
voting instead of nomination. Thus, the officer 
gaining most votes was appointed Director-General, 
the next highest number of votes carried with it the 
office of First Vice-Presidency, while the lowest was 
deemed to be enough for the Secretary-General. 
[he delegate who secured the next to the lowest 
automatically became Technical Adviser. 

The objections raised by the British delegate, Mr. 
Elliot, being over-ruled, he declined to take any 
further part in the proceedings. The BACCC unani- 
mously endorsed his course of action throughout 
and resolved to inform uUNICcA that it regarded the 
new organising committee as a provisional com- 
mittee only whose status could only be ratified when 
the constitution had been duly amended at the 


conference in 1958. 
This meeting. at Bad Ems, Mr. Elliot felt unable 
In attempting to secure some semblance 


to attend. 
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of order in the frequently chaotic conditions at 
Rome, he had become the focus of a certain amount 
of hostility. This was not directed at him personally, 
for over the years he had become a familiar, popular 
figure at UNICA festivals, but latterly violation of 
procedure had increasingly forced him into the twin 
roles of arbiter and opposing counsel. 

Taking the view that the work of the BAccc might 
be prejudiced were he to be continually identified 
with alleged British intransigence, Mr. Elliot in- 
formed the Council that he did not intend taking 
part in the Bad Ems conference. The paccc, who 
would gladly have had him continue as their 
delegate, accepted his decision with great regret and 
appointed Mr. Wicks in his stead. 

But in Germany it was the Rome story all over 
again—complete disregard for any sort of constitu- 
tional procedure—and there was nothing that cco 
Wicks could do except carry out the Baccc 
directive not to withdraw the British el, 
which was summarily disposed of by a 
declaration that Congress could do as it liked; and 
just to prove it, a motion was carried by which the 
illegal proceedings at Rome were formally declared 
legal. 

But though Great Britain was accused of obstruc- 
tionism and of having gone to Bad Ems with the 
express purpose of causing trouble, an olive branch 
was offered, the Chairman inviting our delegate to 
accept a seat in the committee. Before, however, a 
vote ratifying the invitation could be taken, he 
refused the offer, but added his thanks and 
appreciation. 

So there the unfortunate matter rests, and at the 


next conference—at Helsinki in July—Great 
Britain will formally tender its resignation from 
UNICA. We think the Baccc could have taken no 


other course, for if international organisations are 
to command international authority and respect, 
they must study to deserve it. 

Unable, after patient endeavour, to secure a 
return to legality, the Council has taken the ultimate 
step in the hope that its very finality may yet influ- 
ence a change of heart. It does not want to withdraw. 
It wants to see UNICA assume the standing it should 
and must enjoy if it is to speak for amateurs every- 


where. It would so much prefer to play its part 
inside; but if it has to be outside, it yet hopes to do 
its bit. The value of, and necessity for, an inter- 


national organisation of amateur cinematographers 
such as UNICA remain unchallenged. 

Yet, it may be asked, how does it come about that 
our representatives should be the only challengers 
in this particular case? There is more to it, of 
course, than legal definitions. Some of the diffi- 
culties—they concern “professional amateurs’’ and 
television among other things—we hope to discuss 
next month 





A.C.W. TEN BEST FILMS OF 1958 

Entrants are reminded that films for this year’s 
competition must reach us by 3!st December, 1958. 

First performances of ‘“‘Oscar’’ winning films at 
National Film Theatre during May, 1959. 


Provincial pr S. ber, 1959. 
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New Year Thoughts on Equipment Design 


At the start of a new year it is customary to survey past achievement in design and techniques 

and hazard a guess at future developments. Our contributor goes back twenty years and contends 

that during that period there have been no significant advances. And what of the next twenty 
years? We need a complete revision of ideas, he says. 


By A. E. LOTT, A.M.I.E.E., M.Brit.!.R.E. 


THE AMATEUR cine worker, thumbing his way 
through the advertisements in A.C.W. or staring 
at the galaxy of equipment in shop windows, 
may well feel he has ‘“‘never had it so good.” 
And in addition to the cine equipment we have 
tape recorders, so that it is a simple matter to 
acquire the advantage(?) of sound. Such were 
my thoughts until a colleague casually passed 
to me a cine catalogue of 1938 vintage, which 
had been produced by one of the large retail 
organisations. 

I took the gift home, looking forward to 
a nostalgic evening with it. (I should explain 
that I started my excursion into cine in the mid- 
thirties by cranking 15ft. printed Pathe films, 
price Is. 6d. each, through a Bingoscope pro- 
jector, price 12s. 6d. I subsequently discovered 
hat to obtain a picture without a bright band 
from top to bottom, in the centre, it was neces- 
sary to acquire a projector that incorporated 
a shutter.) That catalogue presented me with 
a display of equipment, providing every facility 
for film making that I could want. There 
was the Bolex H camera in three versions for 
use with 9-5mm., 16mm. and double-8mm. 
films. With a critical visual focuser and f/1-5 
lens, it cost £45. The facilities now offered by the 
post-war Pathe Webo Special were available in 
the Cine Kodak Special for £150, complete with 
f/1-9 lens and carrying case. It also had a 
shutter which was continuously variable from 
open to closed while running, and “see-through- 
the-lens.”” The latest post-war gimmick in 
double-run 8mm. cameras, a built-in electric eye, 
was offered by Ditmar. Exposure was controlled 
by matching two pointers in the viewfinder, as in 
the latest Cine-Nizo Heliomatic. There was also 
a Ditmar spool-loading 9-Smm. camera, an 
“innovation” recently introduced by Pathescope 
Ltd. 

The catalogue contained a 
number of articles; one of these, 
on exposure meters, began: 

“There seems to be a popular 

belief that exposure meters are used 
by simply pointing them in the direc- 
tion of the subject one wishes to 
photograph and adhering rigidly 
to whatever the meter says. This 
Utopian state of affairs has unfor- 
tunately not arrived. The photo- 
electric exposure meter . . . has 
no brain and cannot select nor 
interpret the subject at which it 
is looking . . . Blindly following 
the meter will result in serious 
under exposure.” 


One way of attracting newcomers to 
cine: an equipment display running 
concurrently with a film show. 

(MeridianjF.U. photo) 


achieved mainly by change of external appear- 





Judging by the advertisements for modern 
“electric-eye”’ cameras, it would seem that the 
fundamental logic of those bygone days has been 
completely glossed over by present day designers. 

As for projectors, a complete range in 8mm., 
9-Smm. and 16mm. was available, from small 
ones for home use, up to s.o.f. machines of 
1,000 watt illumination, at prices ranging from 
£95 upwards for the 16mm. sound. Filmosound 
offered a 16mm. arc projector at £450. 

Even home recording was possible in those 
far-off days. For example, there was the Phono- 
disc, which resembled a modern table radiogram. 
The advertisement proudly proclaimed that it 
would: 

“. .. record anything you can hear. Will play any 
record. Is as simple to use and control as a gramophone. 
Plays the records back immediately. A faithful record 
is made on a permanent disc which is ready to play at 
once for any number of times, there is nothing more to 
do, and all records may be played on any gramophone.” 
Price, complete with microphone, etc., 33 gns.; blank 
discs, 10in. dia., 10s. per doz. 

And surprise! Under the misleading name of 
“Transfokator,” Siemens were offering the 
life-saver of modern television O.B. units—a 
zoom lens for their model B, price £45. As for 
accessories, there were a dozen different types 
of photo-electric exposure meters, editing and 
titling aids, tripods, screens and indoor lighting 
equipment. 

After studying the catalogue for over half 
an hour, I could draw only one conclusion: 
that there has been no significant advance in 
the design of narrow gauge cine equipment 
for over 20 years. Minor improvements there 
have been, yes—slightly better finishes, sound- 
stripe, but nothing significant. Most so-called 
improvements, I reflected pessimistically, are 
surely little more than “‘planned obsolescence,” 














ance through new styling. (In fact, the analogy 
to the planned obsolescence of women’s clothes 
by the fashion industry is a very close one.) 

Such improvements as there have been have 
originated, not within the industry, but from 
outside it. For instance, tape recording, of which 
stripe is a first cousin, originated from within 
the electronics industry. The new so-called 
“cold-light’’ source now finding its way into 
8mm. projectors was produced by a lamp 
manufacturing concern. The simple truth is 
that the narrow gauge cinematograph industry 
has been pampered by Government cost-plus 
contracts during the last 20 years. It is now 
squandering what potential it has for original 
design on “rediscovering America.” 

“T don’t believe it,”’ you say, or content your- 
self with a laconic “‘so what?’’ Well, let us con- 
sider a few examples. First, the optical 
system of the average projector. The single 
blade three-sector shutter design used almost 
universally in narrow-gauge projectors dates back 
over 40 years! 

Secondly, there appears to be no sign of any 
attempt at standardisation in the industry. 
This is particularly irritating in the case of 
accessories such as filters, Jenses, lens hoods 
and similar items. If two people go out filming 
together with cameras of different make or even 
different models of the same make, they cannot 
borrow each other’s accessories. And as for 
the spares situation. . . ! The motor industry, 
which was in a similar chaotic state until recently, 
came to realise the folly of its ways, and now 
is standardising a large range of accessories, 
from starter motors and switches to dash-controls 
and headlights. This also helps to keep down 
the cost to the consumer, as a longer production 
run is possible from a given tooling-up, and lower 
design charges are spread over a much larger 
number of articles of the same type. 

With regard to projector lamps, the position 
appears to be little short of scandalous. I 
recently asked several representatives of a well- 
known organisation manufacturing radio and 
television receivers, and lamps of all types, 
for an explanation of why, when a complicated 
radio valve with an expected average life of 
1,000 hours is retailed at about £1 (the manu- 
facturer gets about 3s. 6d. each), the average 
500 watt projector lamp, with an expected 
life of 25 hours only, retails at £2 5s. Needless 
to say, I did not get an explanation. 

Yet another point worthy of consideration 
is that for years the efficiency of the light system 
has been very poor, and no efforts have been 
made to improve it. In a projector of good 
design, an analysis of the energies involved 
produces this result: 

Energy radiated as heat (invisible) ao 2 cent. 


Energy lost by convection .. 9 
Energy lost by conduction .. ” 
Energy radiated as light .. 10 io. 


Of this latter ten per cent., which is all we can 
usefully employ, only about one-sixth actually 


reaches the screen by the time the shutter has 
done its work and the aperture of the lens and 
condenser system have cut it down still further. In 


914 


other words, only 14 per cent. of the power 
supplied to the lamp is of use to us. Some sys- 
tem that works at 14 per cent. efficiency! 

All right, you say, but what can one do about 
all this? I suggest a campaign for the standard- 
isation of spares and accessories and for the 
introduction of a dual gauge camera. Dual 
and tri-gauge projectors have been common- 
place for years, but the enthusiast who wishes 
to work in two gauges must buy two cameras. 
A 9-5/16mm. combination would be the most 
practicable, as the same lenses could be used. 
The gate system should be on the same lines as 
that of the Specto dual gauge 9-5/16mm. pro- 
jectors. With such a camera, the amateur inter- 
ested in serious work (documentaries, competi- 
tions, etc.) could use 16mm. for it and revert 
to 9-5mm. for his domestic filming, with a reduc- 
tion in cost but virtually no sacrifice in picture 
quality. In this camera, attention should be 
given to the hazards of spool loading, as out- 
lined by George Sewell in A.C.W. 

But it is in the projector that there is most 
scope for redesign and original thinking. A 
provisional specification should look something 
Jike this: 

(i) Dual gauge, 9-5/16mm., to match the above- 
mentioned camera, designed as a sound machine 
for 16mm. operation, but the sound section 
to be available separately as an add-on unit, 
rather on the lines of the old Pathe S. 

(ii) Light source to be one of the new Philips’ lamps 
with integral mirror. 

(iii) The projection © should not be a convention- 
al lens, but a Schmidt optical system of the type 
that has been used so successfully in projection 
television receivers. The average projector lens 
has an aperture of about f/1-6 maximum, but 
much greater ae than this may be readily 
achieved with the Schmidt system. In this, all 
components, including the screen, have to be 
fixed in spatial relationship to each other (this 
being convenient for domestic TV), so some 
development of the system may prove to be 
necessary. 

(iv) The projector should not employ an intermittent 
and shutter, but should use a dissolving tech- 
nique (various such techniques were developed 
years ago). This would increase screen illumina- 
tion, abolish or considerably reduce flicker, 
and reduce the noise level. 

(v) The machine would use transistors throughout 
in the sound amplifying system, as well as printed 
wiring. 

Such a projector would not run hot, and would 
be very silent in operation, which is very impor- 
tant for s.o.f. applications. Because of the con- 
tinuous feed of film, wear and tear would be 
much less than with conventional machines, 
so film libraries would be able to afford to lower 
their charges considerably. Further, improved 
sound quality would result, as the problems 
of smoothing out the intermittent motion of the 
film would have been abolished. __ 

In other words, what is required is a complete 
revision of old ideas in the light of modern 
production techniques, and evaluation of new 
ideas in their own right. Finally, we need a 
planned integration of the best of the old and 
new ideas to give our hobby and the industry 
a new impetus. The rewards for the forward- 
looking manufacturer could be great. 

Will any of this be evident 20 years hence? 








The sound track was matched 
to the picture the hard way. 


by trial and error---on this 
dual-track reader-viewer on 
which the author-producer is 


seen at work. He also took 
part in the film. 


All Home-Made: 
A Family Film 
with Lip-Syne. 


iF | were to be asked which part of film making 
I hate most, I should have no doubt about my 
reply: waiting for the film to come back from 
processing! Kodak do a wonderfully quick 
job—the week-end’s shooting, posted off on 
Sunday night, is generally back from _ pro- 
cessing on Thursday or Friday; but these can 
be four or five days of agonising suspense, 
and it is very hard not to be late for the office 
on the morning the little yellow box arrives. 

But to be honest, there is no side of this 
film making that I really dislike. Some parts 


are more fun than others, but it all is fun 
(otherwise we wouldn’t do it!). The most 
difficult part of making Evening Out was 


undoubtedly the matching-up of the sound to 
the picture in the dialogue scenes—and that 
was largely of my own making. My sound 
equipment is mostly home-made, but only out 
of necessity; I am not a very competent mech- 
anic, and I would rather spend my week-ends 
in making films than in making equipment. 
But the script was finished and, impatiently, 
I launched out on the production without 
adequate means of synchronising camera and 
sound recorder. 

For the dialogue scenes the Bolex speed con- 
trol was set carefully by stroboscope to 24 
f.p.s., and the dialogue recorded during shooting 
on an edge-drive M.S.S. disc recorder (15 years 
old but still giving good service), and sub- 
sequently re-recorded optically, with critical 
adjustment of level, on 16mm. single-perforation 
film. My home-made S.O.F. recorder uses for 
simplicity a brass capstan, on the same spindle 





Father and mother go out for the evening, leaving the children on their own, 





as the disc bia turntable, instead of 
sprockets and a free-running sound drum. 
There are therefore three possible sources of 
speed discrepancy between picture film and 
sound film. In practice, the only serious one 
is the speed variability of the camera clockwork, 
which really wasn’t designed to meet such a 
stringent requirement. However, in general, 
the speed discrepancy between picture and sound 
turned out to be less than two per cent., which 
is about the maximum permissible in a_ten- 
second shot. 

The clapper board was dispensed with quite 
early in the production on grounds of economy, 
with Kodachrome being devoured by the 
camera at the rate of sixpennyworth per second. 
So at the editing stage every bit of sound track 
had to be matched up to its picture the hard 
way—by trial and error in a dual-track viewer. 

This invaluable aid consisted basically of 
a Yade viewer for the picture film, coupled 
to a sound sprocket with optical system and 
photocell for the sound film and a 12 frames- 
per-turn hand drive, and two pairs of spool 
arms all driven through freewheels for forward 
or backward running. To avoid handling the 
Kodachrome original excessively, the editing 
was done on a black and white copy. Once 
matched, synchronising marks were made on 
the edges of both films with white ink, for use 
later. 

However, I have learned my lesson. Already 
I am well on with the building of a magnetic 
recorder using full-coated 16mm. film and locked 
to the camera by synchronous motors. I have 





The script was so designed as to call for no more 
than two of the family to be in the picture in any scene, leaving the others free to cope with the technical side. 
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resolved not to start on another sound film 
until construction is completed! 

Making the black and white cutting copy 
turned out to be rather a chore, too. My 
budget would not run to a_professionally- 
printed copy, and I printed the whole 800ft 
of Kodachrome on to cheap ex-Govt. ortho 
film (I got it in 25ft. lengths from A.C.W. 
advertisers), using my elderly Bell & Howell 
projector as a contact printer, with its condensers 
removed and its lamp at much reduced brilliance 

a job which it does very well, apart from a 
reluctance of the sprocket guards to keep 
the double thickness of film on the sprockets. 
The print was reversal processed SOft. at a time 
on a motor-driven drum in the loft, and by the 
time the whole 800ft. had gone through, ] was 
getting a bit tired of reversal processing! 

This processing drum was also used for 
developing the sound track. My S.O.F. re- 
corder is designed to produce a variable-area 
positive with simple development; i.e., with 
no signal, and the noise-reduction in full opera- 
tion, the resulting track is nearly all black 
with just a thin clear line in the middle. As the 
track was intended eventually to be used for 
making a married print on Kodachrome, it was 
developed to a good dense black, of density 
in excess of 2-0 (thinner tracks play all right 
but do not print well on Kodachrome). 

Hitherto, using single-perforation positive 
stock bought cheaply from ex-Govt. sources, 
I have always been bothered with a high level 
of background noise. For Evening Out I went 
over to Kodak 7372, a 16mm. stock designed 
specially for variable-area recording, having a 
very sharp toe characteristic giving cleaner 
whites, with a marked reduction in background 
noise. However, the sound quality from my 
optical track is, for a variety of reasons, a 
long way below that to be desired, and I am 
hoping for better quality when I change over 
to magnetic recording. 

It became evident during editing that in one 
particular scene—Jean in close-up on the tele- 
phone—the camera had been running slow, 
and it proved impossible to achieve reasonable 
lip-sync. all through. Rather than re-take, 


4 the two children 
get ready for bed. Father 
tells daughter that for 
once they are to be left 
on their own 1s soon as 
the front door slams, the 
< hh dren are at of de d 
(right), eager for an ai- 

§ meal in the sitting- 

at Father, ab t 





fIL-S5 (12 f.p.s., players walk- f/2-4-(24 f.p.s., lights brought f/1-S (4 f.p.s.—see text). 
ing very slowly). in close, mike in car). 
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SITTING- 
ROOM INTO 
RESTAU- 
RANT 

With the ad- 
dition of a wall 
light and two 
card tables, the 
sitting-room 
becomes a 
smart restau- 
rant. An effect 
of spaciousness 
in the 18/ft. 
12/t. room is 
given by the 
use of a wide- 
angle 9-Smm. 


lens. 


I shortened the sound track by snipping out a 
few frames at each pause in the dialogue. | 
lost count of the number of joins in that piece 
of track! 

Arranging the lighting for each scene was 
perhaps the most enjoyable chore of all. I 
used about ten photofloods, in the large spun 
aluminium reflectors which are available cheaply 
and which can be focused to give quite a pre- 
sentable beam, mounted on simple broomstick 
stands; the photofloods are controlled through 
a resistance box (using 1 kw fire elements) 
and only turned up to full brilliance for the 
actual shooting. The camera having been set 
up, there follows an hour of sheer pleasure 
arranging the lighting—first of all lighting the 
set uniformly and rather flatly at the required 
level for Kodachrome A at f/2 and 24 f.p.s. 
(using a home-made incident-light photocell 
meter) and then adding the key lights to give 
modelling and depth. I particularly like the little 
critical focuser at the top position of the Bolex 
turret, and always used this in preference to 
the viewfinder. 

I was very fortunate in having the complete 
co-operation of my wife and children throughout 
the five months of week-end shooting. The script 
was carefully designed to call for no more than 
two of the family in the picture at once; that 
always left two of us free, one to switch on lights 
and start the camera, and the other to operate 
the disc recorder up in the loft. My wife cheer- 





Grannie at eighty-one entered into her part with zest. She 

misunderstands her grand-daughter’s not very coherent 

remarks and sends along a fire engine, believing the house 
to be on fire. 








fully acquiesced in turning the house upside 
down, room by room, with cables trailing all 
the way up the stairs, and Jean agreed not to 
alter her hair style until shooting was finished. 

Both she and Micky became resigned to 
spending long hours every week-end in the 
dressing gowns and pyjamas they wear in the 
film, waiting patiently for Daddy to “finish 
playing with his lights.”’ Then at last the camera 
would be covered with its blimp—a sort of tea- 
cosy with a hole for the lens, made out of an 
old cot eiderdown—the microphone boom 
positioned, and the cast assembled and rehearsed. 

The Bolex was a pre-war model bought with- 
out lenses, and then fitted with two first-class 
(but comparatively inexpensive) lenses—a 15mm. 
wide-angle Dallmeyer f/1-5 and a 9-5mm. 
extra wide-angle Angenieux f/2-2. Where 
possible I used the Dallmeyer because of its 
greater speed, but the Angenieux with its in- 
credibly wide angle of coverage proved invaluable 
for some of the shots. Practically the entire 
film was shot at apertures between f/1-5 and 
f/2:4, and the definition given by each of these 
lenses is, I consider, very satisfactory. (By the 
way—talking of second-hand cameras—why 
is it that the trio of lenses one finds on turret 
cameras seems so often to consist of lin., 2in. 
and 3in., to my mind a much less useful com- 
bination than 10mm., 15mm. and 25mm. ?) 

For the scenes of the car driving away down 
the road I could not muster enough light for 
normal exposure at f/1-5, even with all the 
available floods lined up along the garden 
fence. However, after some experiment, passable 
results were obtained by running the camera 
at 4 f.p.s. (through Meccano gearing from an 
electric motor) and driving the car at walking 
pace. Fortune ately ours is a quiet road without 
much traffic! The fire engine requirement of 
the script was met more easily by using a Dinky 
Supertoy, fitted up with pea bulb lights, on a 
model road set; the sound effects added sub- 
sequently do much to help the illusion. 

And that brings me to my final point—the 
essentialness of sound. I would strongly urge 
every film maker, by hook or by crook, to go 
in for sound—preferably recorded directly with 
the picture. Wide screen and 3-D are very small 
beer compared with the thrill it gives. 

“Evening Out,” one of the A.C.W. 1957 Ten Best, may be 


coming your way. Details of performances are_given in 
the show diary on page 940. 
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8mm. VIEWPOINT 


Plugs, Lost Spool Arms and The Thing 


I HAVE a weird contraption of wires, plugs and 
junction boxes which enables me to plug any- 
thing in anywhere. That, at least, is the idea, 
but on arrival at a strange hall, I invariably find 
a socket that confounds me. Even though | 
probably have the appropriate plug, it usually 
seems to form a vital link in a complicated 
chain of connections, and I have great difficulty 
in freeing it for the purpose for which it was 
intended without causing a breakdown elsewhere. 
Have you found a way of solving this problem? 

A Crater adaptable plug can be very useful, 
but it cannot deal with every contingency. 
Quite often, one has to ignore the (very desirable) 
earth wire in order to take current from a two- 
pin socket, but I gather that two- to three-pin 
converters are illegal (I certainly have not seen 
one), so we have to make our own provisions 
for this, too. 

Every now and then, odd crackling sounds 
come from my junction boxes, but it is 
only when smoke begins to pour from them that 
I get really alarmed! So, incidentally, do my 
actors! Recently, though, photofloods kept 
popping—and fuses blowing—whenever I swit- 
ched them on, although, for once, the connections 
seemed in order. This happened three times 
before I realised what was wrong: a previous 
location had required 210 volt lamps and it was 
these that I was now plugging into a 240 volt 
mains. 

Once the right lamps are on, though, exposing 
Kodachrome A is very simple. I just line them 
up on both sides of the camera, direct them on to 
the subject and ignore the relatively small 
amount of daylight coming through the window. 
As even lighting is required, the process is much 
simpler than filming in monochrome, when there 
is all the bother of arranging main and fill-in 
lighting to produce the precise modelling effect 
required. 

In a recent issue of A.C.W., K. A. S. Pople 
advocated the use of a panchromatic vision 
filter, albeit for a slightly different purpose. This, 
according to some authorities, helps in achieving 
satisfactorily balanced lighting, but I’ve never 
found the slightest use for mine. When held 
up to the eye, it gives everything a purplish 
tinge, but this is seldom very helpful. 


U.S. SCREENING STIRS MEMORIES 

1 was delighted to receive a long, interesting 
letter from Mr. Lawrenson of Dundee, whose 
16mm. film Happy Day (made in 1934), I 
discussed in the September A.C.W. He agrees 


that he “probably would have made the film at 
the present time on 8mm. in colour .. . It is 
a remarkable coincidence that your article 


is published at the very time that the film, and 
the later one, Another Happy Day, have had a 
rather nice screening at a private show 
in New York. The occasion was the arrival in 
the U.S.A. of my son, Ian (aged two when the 


film was made), to commence a year’s research 
course at Illinois University.”” The show was 
held out-of-doors on a terrace, and arranged by 
a one-time liaison officer for I.A.C. films in the 
U.S.A., who has “been a ‘pen friend’ of mine 
these twenty-odd years, ever since Happy Day 
and Another Happy Day received premier 
avards in Hollywood. 

“IT have regretted many times that I did not 
manage to continue on the same scale, but after 
I'd put so much effort into the three films I made, 
I just could not afford the time necessary to 
continue at that standard. Then, of course, 
came the war.’’ How many of us must share 
this experience: filming does become a full-time 
business unless you are very careful! 


DISAPPEARING ACT 


I RECENTLY acquired a Eumig P.8 which is giving 
very good service. The total absence of spool 
arms had me worried for a minute until I 
remembered that the side had to be undone 
before they could be released. As it was a 
second-hand machine, no instruction book was 
provided, but fortunately the dealer was able to 
send me one. Why don’t people look after their 
instruction books—and hand them in with their 
projectors when they sell them? 

The feed spool can be placed on the spindle 
either way round, but the take-up spool does 
not take up very happily if the belt is twisted to 
enable it to turn in the conventional way. Even 
when used as the makers recommend, it seems to 
hesitate a moment before it begins to take-up. 
I would have preferred, too, separate switches 
for lamp and motor, and a screw to hold the 
lens firmly focused. 

The light output is remarkable. I tried a new 
12v. 100w. lamp in place of the old style one in 
the machine and found it doubled the light! 
Adjusting it by means of the knob on the lamp- 
house was no problem. I don’t think the pro- 
jector accepts splices quite so readily as my old 
Bolex M8R did—but, for the price, it is remark- 
ably good value. It is unbelievably light and 
small and I unhesitatingly recommend it. 


LADY GODIVA RIDES AGAIN 


Fear Treads Softly was *‘a new kind of thriller,” 
according to the programme, so it was with 
some curiosity that I accepted an invitation to 
attend Grosvenor Film Productions (Bath) 
annual show. ‘‘We would respectfully advise 
you that this film is not suitable for young 
children,” warned the club. 

The build-up showing how a young couple 
are forced to seek shelter in an empty building 
is eerie enough, and a ghastly smear on the floor, 
and a coat that keeps mysteriously falling to the 
ground, are effectively presented. But, as in all 
such films; the Thing itself comes as something 
of a disappointment. The horrid mask looks 
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like a horrid mask and nothing more. Its intro- 
duction did not provide the shock one expected 
but perhaps the audience prefer it this way! 

It was a good moment when the Thing col- 
lapsed back into a raincoat again, and the most 
frightening part came a few moments later when 
the raincoat began jerking up and grabbing at 
the young man’s foot. This was admirably done. 
Contrasty lighting added considerably to the 
effect. 

The rest of the programme did not amount to 
much: The Lady of Coventry (in Kodachrome) 
was very well costumed (except that I don’t 
believe Lady Godiva rode through country lanes 
in a white bathing costume) but, for all its 
elaborate miming, it was absolutely unintel- 
ligible to me. Amateur units that choose stories 
set in 1265 are asking for trouble. 

“Looks most artificial, doesn’t it?’ whispered 
one of the two old ladies behind me who did not 
seem to have a very clear idea of what they had 
wandered into. It did—partly, possibly, because 
the director had played a leading part himself 
and had not been able to see what some of the 
minor characters were up to. The British army 
salute, for example, was not really appropriate. . . 

A member’s travelogue, Abroad Outlook, had 
an effective commentary, but the producer had 
not bothered to remove the holes punched in his 
film by the labs, and the appearance of the same 
lady in shot after shot with no explanation of 
who she was gave rise to some comment. Speak 
No Evil, a revival of a 1950 production, and 
the only 9-Smm. film in the programme (all the 
rest were 8mm.) served to show the progress the 
club has since made. 

HOLIDAY HINTS 

A FRIEND looked in last night for some advice 
on titling. He had bought Presgrip letters but, 
of course, had found they were too big for his 
G.B.-Bell & Howell titler. (I suggested that 
a wooden titler would be fairly easy to make.) 
The pop-on titles he wanted to produce were 
for a half hour film he had made at a Butlin’s 
cam», where he had found everyone most 


We don’t really believe that members of the Melbourne 8mm. 
Movie Club attended a lecture on the closing date of the club 
contest—claimed to be Australia’s only exclusively 8mm. 
competition—but making the reminder do duty as a publicity 
still should jolly up intending entrants. And those who cannot 
benefit from the warning can take satisfaction in a glimpse of 
the club premises. Another warning note behind the lamp on 
the right is also seldom encountered in amateur cine clubs: a 
No Smoking notice. 


co-operative, including Billy Butlin himself, 
who had asked to see the film 

I have been looking at some of the Butlin 
organisation’s 16mm. colour films, wondering 
whether it was worth suggesting that copies 
on free loan should also be made available 
on 8mm. On the whole, I think not, because 
they rely heavily on their commentaries and do 
not really amount to much. The five 2-minute 
advertising shorts by Pearl & Dean that make 
up each reel of Holiday Omnibus are thoroughly 
competent productions, and it is interesting to 
see how different use is made of the large number 
of shots that recur in the various films. They 
succeed in making a Butlin’s holiday appear 
very attractive, but the 20-minute productions, 
Holidays with Play and Holiday Album, produced 
by Butlin’s Photographic Services Ltd., are 
rather tedious, the construction being hap- 
hazard and the quality of the copies leaving 
something to be desired. How many of us take 
seriously the familiar caution that a good two- 
minute film is ten times better than a tedious 
20-minute one? 


SUPPLEMENTARY ANSWERS 

MR. MICHAELS Of Rotherham has bought a 
fixed focus Bolex C8S with which he is very 
pleased—but he has been dismayed to find that 
Cinex are unable to supply supplementary 
close-up lenses for it. Fortunately, I was able to 
reassure him: various manufacturers do produce 
suitable supplementary lenses. Full details may 
be obtained from your dealer. 





Scottish Amateur Film Festival 


THE COMPLAINT is sometimes made that good 
amateur films have too short a life, but the fact is 
that the major competitions between them provide 
the opportunity of quite wide currency. For 
example, the 1956 “Oscar” winner, Sakura, by Ace 
Movies, has been selected as the outstanding film of 
the 1958 Scottish Amateur Film Festival, winning 
the Victor Saville Trophy, and Two Gate Produc- 
tions’ Passport to Paradise, principal prizewinner in 
the latest I.A.C. competition (brief details of the 
results of which were given in last month’s issue). 
gained the Hitchcock Cup for the best fiction film. 

Other major awards were: Abstract (Humphrey 
Jennings trophy): Solitude (500ft., s.o.f.) by 
Wuyts; Documentary (British Film Institute cup): 
70° North (1,650ft., stripe) by Foursquare Produc- 
tions; Best film of Scotland (Lizars salver): Cairn- 
gorm Skies (440ft., tape) by J. A. Greaves and M. 
Biggs; Best teaching film (Glasgow cup): Stand and 
Stare (400ft., tape) by Mrs. E. G. Cairns; Family 
(Andrew Buchanan cup): Robin's Saturday (250ft., 
tape) by Dr. I. Dunnachie; Novice (Bryce Walker 
cup): Coup d’Oxford (6S0ft., tape) by J. A. L. 
Kensington. All are 16mm. and all but two are in 
colour. 

Whither Shall She Wander? England May Be 
Home and films by E. Coccozza, Kingston & Dist. 
C.C. and Planet F.S. also figured in the prize list. 
The adjudicator, James Lawrie, Chairman of the 
British Film Academy, saw 50 films—nearly half the 
total entry. The other films had been eliminated at 
the earlier viewing sessions held by the Organising 
Committee with the assistance of the members of 
the National Council of the Scottish Association of 
Amateur Cinematographers and the Scottish 
Educational Film Association. 
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For Volkoff’s ‘Casanova, 
the Venetian authorities isola 
ted the Marcus Square. Th« 
great festival for the film 
also took place in Venice 


This is the concluding instal- 
ment of ‘The Fabulous 
History of the Historical 
Epic.”” The first part ap- 
peared in last month’s issue. 


By KEVIN 
BROWNLOW 


Sumptuous Dramas on Narrow-Gauge Film 


THE ROMANCE of History series, though not really 
in the same class as the British costume films 
mentioned last month, occasionally featured some 
worthwhile location scenes. The films in this British 
and Colonial Kinematograph Co. series (several 
of which are on 9-S5mm.) were straightforward, 
commercial programme-fillers, but when the act- 
ion took place out of doors, they assumed a defi- 
nite quality. Interiors were flat and lifeless. 
Strangely enough, Britishcameramen haveseldom 
excelled on interior work, yet the vast majority of 
stories filmed by British companies have taken 
place inside. No doubt this is due to our impos- 
sible weather. In any case, the potential of the 
British outdoor film has remained utterly un- 
explored since the days of the old costume pictures. 

Influenced by the great Italian and American 
epics, French directors had improved their 
technique enormously. Gladly abandoning the 
old-fashioned historical melodrama, most of 
them gave full rein to their Gallic love for the 
romantic, for the picturesque, for the sumptuous. 
Backed by talent from the pre-revolutionary 
Russian studios, the French historical film moved 
into its grand era. 

One of the most interesting and most promising 
young directors at this time was Raymond 
Bernard. In 1924 he had made, with considerable 


skill, a historical spectacle called The Miracle of 


which became extremely successful 
He followed this with another 
expert costume production, again based on a 
novel by Henri Dupuy-Mazuel and again 
featuring Charles Dullin, called The Chess Player 
(2 300ft.N). 

Set in a Poland of 1773, and describing vividly 
her struggle for independence under Russian 
occupation, The Chess Player was a magnificent 
achievement. Two versions exist on 9-S5mm.—an 
English and a French—and, owing to a 300ft. 
difference between them, an unusual variance of 
characterisation has occurred. In the 2-reel 
English copy, Count Boleslas Vorowski (Pierre 
Blanchar) is portrayed as a sober, determined 
partisan. In the three-reel French version, how- 
ever, he appears as a far more convincing and a 

Top: Napoleon is set upon by Paoli’s gendarmes.—A 
Abel Gance’s “Napoleon.” The second still 
Swayne Gordon and William Humphrey 


the Wolves, 
In many countries. 


scene from 
shows Julia 
in an earlier 


Am erican film, J. Stuart Blackton’ s 1906 
‘Napoleon and Josephine.” 
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far more typical young revolutionary: boyishly 
enthusiastic rather than fanatic, wild, with a 
fiery temper and a passion for fighting, with as 
little regard for his own safety as for the safety of 
others. 

This curious lack of conformity, caused by the 
vital opening reel being almost completely 
omitted for the English print, lessens the impact 
of the Chess Player for those who see the shorter 
version. Reduced, too, are the size and scope of 
the battle scenes. But the essentials of this im- 
portant film are retained: the sinister cavalry 
patrol which opens the story, the development of 
the automaton in which Boleslas hopes to 
escape, the terrifying sequence where de Kem- 


pelen’s mechanical soldiers, protecting his 
secrets, slash an intrusive Russian major to 
death, and the execution of the supposedly 


automatic chess player during the gaiety of a 
court ball. Although he is still an active director, 











tal- 
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ap- 
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Bernard has never made finer films than The 
Viracle of the Wolves and The Chess Player. 

Another important, though rather less talented, 
director was Henry Roussel. He also specialised 
in large-scale historical dramas. His Destiny 
(3 x 300ft.N) was a lavishly mounted but empty 
love story of Napoleonic times, with a hopelessly 
inadequate Jean-Napoleon Michel as_ the 
Emperor. Violettes Imperials (2 x 300ft.N), in 
which he introduced the Spanish dancer Raquel 
Meller, was better. French critics loved it— 
especially its heroine. Raquel Meller,’ wrote 
Jean Tedesco eulogistically, “is the high point of 
the film . . . she is more than that. She is one of 
the wonders of the world.’’ Roussel directed her 
in two more films, The Oppressed (2 = 300ft.N) 
and The Promised Land (2 * 300ft.N), neither of 
which enhanced her reputation as an actress, 
while Jacques Feyder cast her more successfully 
in his Carmen (2 x 300ft.N). Later she returned 
to her dancing career. 

Of the Russian exiles, Tourjanski, Volkoff and 
Mosjoukine are well represented on 9-S5mm. 
Viatcheslav Tourjanski made two Oriental 
extravaganzas—The Arabian Nights (3 x 300ft.) 
with the Russian stars Nicolas Rimsky and 
Nathalie Kovanko, and Le Chant de l’Amour 
Triomphant (2 < 300ft.N as The Undying Flame) 
with Rolla Norman. Both were dreadful films, 
pretentious, tedious, and often throughly 
sadistic. An English trade critic, reviewing The 
Arabian Nights, gave it an unfavourable but 
restrained notice. “It is possible,’ he said, “to 
grow rather weary of the prolonged partings and 
reunitings of the hero and heroine before Fate 
cruelly parts them again.” 

But after working as assistant director on 
Napoleon, Tourjanski turned out a remarkably 
good Michael Strogoff. Everything about the 
film was thoroughly Russian. Tourjanski, aided 
brilliantly by his fellow exiles Ivan Mosjoukine 
and Nathalie Kovanko, infused every sequence 
with the warmth and sincerity of nostalgia. Only 
those who had known Czarist Russia could have 
re-created its atmosphere with such veracity. 

The incomparable Mosjoukine also appeared 
in Alexander Volkoff’s sprawling Casanova 
(3 Xx 30ft.), and in the same director’s Kean 
(1 x 30ft.N). This was Volkoff’s best film 
probably because of his close collaboration with 
Mosjoukine. The famous tavern dance sequence 

Released from the galleys, Jean Valjean (Gabriel 
Gabrio) is ostracised by everyone he meets.— 
From Henri Fescourt’s “Les Mi es 











From “The Golem,” one of the finest of the many superb 
German silent costume epics. 

was conceived and executed mainly by Mosjou- 

kine himself. Though by no means complete, 

the 9-Smm. version gives a good impression of 

this supremely imaginative episode. 

The final scene of the film, however, is an 
unfortunately melodramatic compromise be- 
tween the cinematic and the theatrical. Intercut 
with Kean lying on his death-bed are shots of a 
tree swaying violently in a storm. “Farewell, 
friends,”’ says Kean. “The last scene is played.” 
The tree snaps and falls to the ground. A stage 
curtain descends slowly over the scene. 

The silent French historical film reached its 
zenith with two films of 1926. The first was Henri 
Fescourt’s Les Miserables (9 x 30ft.N), an 
extremely long film which was released in two 
parts—The Soul of Humanity and The Barricades. 
Critical reaction to it has always been mixed. 
The French newspaper Le Matin described it as 
“ta joy to the eye, a satisfaction to the mind, and 
with as minute and perfect a technique as could 
be conceived. But this film has something greater, 
higher, rarer. It contains, epitomises and pours 
out the intense generosity, the wide charity, 
vehement pity and magnificent revolt against 
social damnation—all that makes Victor Hugo’s 
novel a masterpiece.’ Yet the French historians 
Bardeche and Brasillach cursorily dismissed the 
film. One of the most visually beautiful films 
ever made, Fescourt’s Les Miserables is un- 
questionably the finest of the dozen or so versions 
of book produced in the cinema’s history. 

The other film, of course, was Napoleon 
(6 x 300ft.N). With Abel Gance’s masterly 
knowledge of film-craft, Napoleon became the 
finest historical epic ever made. And with its 
completion, Gance ranked second only to 
Griffith as the world’s most influential director. 
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But he was influential only in terms of cinematic 


technique. In spite of the fact that four of the 
most prominent Soviet directors—Eisenstein, 
Dovzhenko, Alexandrov and Ekk—personally 


thanked him for teaching them the art of the 
cinema with La Roue, he was never able to 
repeat the success of Napoleon. 

Not that he lacked ideas—his scenario for La 
Divine Tragedie was a rt achievement in 
itself—he just lacked money. Had he worked in 
America, the position might have been different, 
but French producers were scared by his outlay 
on Napoleon. And the chance of another silent 
masterpiece from Abel Gance was lost. 

In 1928, historical films were still in great 
demand. They had reached a new degree of 
technical perfection. Their future seemed assured. 

The end came suddenly. The advent of sound 
in America was greeted by a stunned silence in 
Europe. Jean Renoir completed The Tournament 
(3 x 300ft.) and Marco de Gastyne was just able 
to finish St. Joan the Maid for Louis Natan before 
the panic caused by Warner Brothers’ talking 
pictures swept over Europe and brought the 


It costs only a few shillings 
to make your own 


Rewind Heads 

















grand era of the historical film to an abrupt 
conclusion. 

In England, Maurice Elvey’s excellent Pala- 
clava (2 300ft.N) was taken over by Milton 
Rosmer and turned into an indifferent sound 
film while Elvey was in America. And several 
other silent costume dramas suffered a similar 
fate. 

The moment the historical film gained the 
power of speech, it forfeited its essential authen- 
ticity. Unconvincing dialogue lowered the 
prestige of this type of film considerably; only the 
light-hearted swashbuckling picture could carry 
the absurd lines contained in so many scripts. 

Spectacular epics were to reappear, but they 
had little in common with the big silent films. Not 
because they were of inferior quality. Not because 
they were less grand. They could not be com- 
pared with the silent film because they belonged 
to a different medium. They employed new 
techniques. They required a new scale of values. 
For the silent cinema was an art in itself, and 
that art had died. And with it died the mightiest 
era of the historical film. 


FILM makers of many years’ standing will know that 
Woolworth’s small bench grinding wheels make very 
useful rewind heads. They now cost 5s. 6d. Make 
sure they rotate smoothly when turned slowly, as 
you will not have the momentum of the heavy 
grinding wheel when you rewind your films on 
them. They rotate in the same direction as that in 
which the handle is turned. 

You require two pieces of wood, Sin. 3}in. 
lin., on which you sketch a figure as in the diagram. 
The local timber yard will cut it out for you on the 
bandsaw if you have no tools for doing it yourself. 
The feet must be planed flat and square and pierced 
with holes for screwing or bolting to bench or base- 
board. Take off the grinding wheels, use the wooden 
thumb screw clamp to secure rewind head to 
brackets, and screw to the baseboard. 

Next you need a distance piece for each head 
about 5/8in. wide, to prevent the spools touching 
the brackets, bored 13/64in. in the centre to go over 
the 2BA spindle. Use the two washers supplied 


l6mm. spindle 
head. 








with the grinding wheel to grip the reels and tighten 
up the nut. Of course, if you have a lathe you can 
turn proper detachable spindle heads suitable for 
8mm., 9-Smm. and 16mm. speeds. For the 16mm. 
all you need is two pieces of sin. square M.S. bar 
kin. long, turned down on one end to a round 
section about }in. long, and the other end bored 

out with a 5/32in. drill and tapped 2BA. 
B. WOODALL. 





Rank Precision Industries Ltd. announce that the Filmo- 
vara 8mm. variable focal length projection lens is now being 
produced in quantity in the U.K., and is available immedi- 
ately as an accessory lens for all G.B.-Bell & Howell 8mm. 
projectors. The Filmovara ranges from 20mm. to 15mm., 
which means that if the picture is 4ft. wide with the lens at 
20mm., it will be Sft. 3in. wide at 15mm. 

As an accessory the Filmovara is priced at £8 10s. 
A Model 625 8mm. G.B.-Bell & Howeil projector fitted 
with it now costs £38 (a reduction of £5 10s. on the former 
price) and a 606 with Filmovara is now £66 (formerly 
£71 10s.). 
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A Movie Maker’s Diary 


23rd September. Looking back through my 
iiary I find an entry which I feel I ought to 
single out, even though it is rather dated. To- 
night there was an interesting item on TV 
involving the calm, cool and very self-possessed 
Stanley Reed of the B.F.I. His cut-and-dried 
approach to public speaking appeals to me 
immensely and often I long for him to be in the 
room when listening to some chairman dithering 
through an interminable introduction or list 
of club fixtures. Probably, like myself, Mr. 
Reed does not suffer fools gladly. Possibly, 
like myself, he rubs some people up the wrong 
way. Anyway, he is worth listening to, for he 
conveys the impression that he knows what he 
is talking about. 

Part of his job is to make the very young 
film-minded. Tonight he was speaking about 
enthusiasm and “teaching the teachers.” 
Enthusiasm, he said, was like the measles— 
“you can’t learn it, you catch it.” The pro- 
gramme also included shots taken at the B.F.I. 
vaults at Aston Clinton and gave a glimpse of 
an incredible Emmett-like contraption used to 
print duplicates of extremely old and rather 
chewed up vintage films which might otherwise 
be lost to posterity. One of my personal films, 
having at long last been returned by a Yorkshire 
club, looks about fit to go on the machine right 
now! 


21st October. It is not often you will find 
me out and about with an 8mm. camera, but 
somebody else was footing the film bill, so it 
was a good chance to try a new piece of equip- 
ment. I’m using a Bell & Howell B which is 
a handy enough little camera to operate though, 
being used to a heavier model, I find it difficult 
to hold steady in the hand. However, the 
owner has seen the light and asked me to use 
a tripod ‘‘whenever possible.” But the particular 
interest for me is that I’ve been lent a Zeika 
Elmo zoom lens (with finder) covering focal 
lengths from 3in. to 14in. The Japanese seem 
to have produced a neat piece of equipment 
and I only wish there was a 16mm. version 
which, at an equivalent price, would probably 
retail in the region of £50. 


25th October. A cine dealer today told me his 
golden rules for film making which he passes 
on to potential clients: (1) If it doesn’t move, 
don’t move the camera. If it does, you can 
but don’t! (2) Always move a few steps between 
shots. The first obviously forces people to cut 
panning to a minimum, and I heartily endorse it. 
The second, always obeyed, would completely 
eliminate jump cuts. 

Later the same evening I was talking to an 
1.A.C. member who tackled me on jump cuts. 
He didn’t know what these were and would I 
please explain it again? Gladly I did so but still 
couldn’t get my point over. (Just to clear up, 
let me remind you that a jump cut is produced 


By DENYS DAVIS 


when two consecutive shots are taken from an 
identical viewpoint.) We used the illustration 
of a man leaving his home, two shots being 
taken from a static tripod. In the first we see 
him leaving his front door and starting down the 
path, while in the remaining shot he enters the 
street and walks down it. Obviously, there 
is some piece of action missing, for we have 
almost magically transported him from porch 
to pavement. (In brackets once again, let me 
add that the solution is to insert one extra shot 
showing some cut-away action such as wife 
waving good-bye, cat lapping milk or anything 
as Cadbury’s say, to “bridge that gap.) 

All this is pretty basic stuff which every pro- 
fessional film maker knows, respects and obeys. 
But our friend couldn’t see it and thereupon 
asserted that all such rules were broken in 
every film one ever saw in a cinema. So I left 
him eventually still unconvinced and quite sure 
that jump cuts were the done thing. All this 
took place not a mile away from I.A.C. head- 
quarters in Epsom, so I suggest it is a little 
problem that might well be passed to Leslie 
Froude. 

20th October. A _ very pleasant evening 
looking at Rory’s holiday films which he took 
with a borrowed camera. He has made a first- 
class job of the script which we evolved around 
his motorbike, his girl and him, in that order. 
The only troubie was that Betty took one shot 
of him—a medium long shot—with the lens 
hood still on. They’re still arguing about who 
is to blame, she maintaining that it takes a man 
in front of a camera to spot it. 

We tried to switch a few of the shots around 
to cover the lost scene, but don’t think we can 
manage it, so hell have to sport another 5Oft. 
roll of Kodachrome to take the same shot 
with a plain sky background (and a few others 
as well). Fortunately, midsummer in the Lake 
District and bleak winter in London should 
match. 

30th October. Phoned the local town hall 
because my car has been towed away from near a 
meter. The official admitted that there had been 
a good deal of discussion as to whether the spot 
I had picked on—a cobbled area adjoining a 
mews road—was or was not a public highway. 
Soon we were chatting about the parking meter 
schemes in general, and I mentioned that my 
flat overlooks a London hotel outside which 
there are frequent traffic jams. 

The upshot was that he accepted an invitation 
to make a cine film from the flat to provide a 
“time and motion” study to guide the police 
and council when the parking meters are 
repositioned in the light of experience with 
the trial scheme. And I got off with a warning! 
So an interest in cine can be helpful in unexpected 
ways. I look forward to the experiment, which 
may take place next spring, and hope to tell 
you about it then. 
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New projection ideas in 8mm. and 


Twenty Sound Systems for UNICA Films 


UNICA policy matters are discussed on page 912, 
and photographs of scenes at the Congress are 
reproduced on pages 952-3. 





ALTHOUGH the projection sessions of the 1958 
UNICA Congress were held in the Kursaal at 
Bad Ems which, among other functions, doubles as 
a cinema, the built-in projection box was not used, 
both on account of lack of room and of the steep 
rake that would have been obtained by projecting 
from above the balcony. The organisers therefore 
decided to build a stage occupying nearly the whole 
width at the rear of the auditorium, and all of the 
projection and sound control were done from there. 
The projection arrangements were under the general 
direction of the Dnsseldorfer Schmalfilm . Club, 
through whose initiative Siemens provided the 
machines and staff for projecting the 16mm. films. 

Two P.2000 machines were used, plus one as a 
stand-by. These machines are capable of playing 
optical track and stripe, as well as the Siemens 
separate magnetic film system; all of these were 
employed. One film was screened on a Bell & Howell 
Filmosound. Siemens also provided a P.8 8mm. 
projector, as a _ stand-by, the 8mm. projec- 
tion being mainly done with Paillard Bolex M8R 

machines. One of these was coupled to a Bolex 
Synchromat for the running of synchronised tape. 
Another M8R was held in reserve. 

For sound, twin auto-start turntables with a 
built-in mixer by Telefunken were available, as well 
as Radiostar, Grundig, Recorder, Philips and three 
Telefunken tape recorders, and a Telefunken 5- 
channel mixer incorporating valve tone-control 
stages, feeding a p.a. with an output of 2 x 25 watt. 
Two columns of loudspeakers were placed either 
side of the stage for the tape and disc tracks, and the 
sound projectors fed their own speakers through the 
mixer. 

Photo-Electric Control 

Two of the 8mm. films were projected on special 
apparatus. Quo Vadis, a Swiss film by A. Gersbach 
and H. Rudisuhli, was shown by a system developed 
by a Dr. Wartman of Zurich, using strobe tape and 
photo-electric control of the projector speed. The 
tape (Movie Synchro) made by the American firm 
of Revere, is equipped with bars across the base. 
which appear stationary when the tape is running at 
3#in./sec. and the projector light falling on it has a 
frequency of 54 (3 x 18 f.p.s.). 

In the present system the tape is looped out from 
the recorder past a lamp and photo-cell, which 
generates a square-wave voltage of frequency de- 
pendent on the tape speed. This voltage is amplified 
and shaped, and then fed to a small synchronous 
motor such as is used in clock movements. The 
motor drives a small brush-arm which makes con- 
tact with a commutator wired to various taps of a 
resistance in the projector motor circuit; the assembly 
of resistors and the commutator is driven via gearing 
from the projector in the same direction as the brush 
driven by the synchronous motor. The whole device 
acts as a sort of electrical differential. 











Photographs on these pages show (top left) projection 
arrangements at UNICA (Siemens P.8, two Siemens 
P.2000, two Bolex M8R, one with Synchromat, Bell & 
Howell Filmosound, Grundig and Telefunken recorders, 
twin turntables, mixer); rear and front views of M. 
Toutain’s home-built projector with built-on tape recorder; 
(top right) photo-electric head and speed control device, 
and (bottom right) general view, of Dr. Wartman’s 
equipment. 
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As long as the commutator is running at the same 
speed as the brush-arm, tape and film remain in 
ync.; should the projector alter speed, or the tape, 
(either due to drive variations or to stretching), the 

brush moves relative to the commutator, and 
changes the projector speed until synchronism is 
again established. The only disadvantage of the 
system is that it does not lend itself readily to sync. 
shooting, though this could be arranged by dis- 
pensing with the photo-electric control and replacing 
it with a magnetic one derived from pulses stored on 
the second track of the tape in the usual pilot-tone 
manner. 

The results were a little hard to judge as nearly 
the whole film was post-synchronised. However, 
sync. seemed to hold pretty well. The producer had 
shot most of the dialogue scenes in such a way that 
the speakers’ lips were not visible for much of the 
time. This considerably eased the problem. Also, 
original sound had been recorded as a guide-track, 
which helped subsequent post-synching. The film 
was placed seventh out of 18 entries in the scenario 
class. 

Home-Built 

The second special system was used for the film 
Non-Lieu by M Jean Toutain, who was also respon- 
sible for the projector. The sound system used was 
separate tape running over a tape-deck built on toa 
projector, the whole of which had been designed 
and partly built by M. Toutain, an engineer from 
St. Etienne in France. Some of the precision mecha- 
nical work had been done for him by a local firm of 
precision engineers. 

The projector had a very high light output, thanks 
to the use of a 24 volt/400 watt lamp with coiled 
coil filament (Philips 486 SN) and an aspheric 
condenser (by SOM-Berthiot). The projection 
lens was an Angenieux, and the asynchronous motor 
was a commercial product, but with the exception of 
the parts mentioned above, all of the projector was 
home-built. The intermittent system, similar to that 
used on the Bolex M8R, provides a rectangular 
claw-stroke, but with the claw lifting a little ‘after 
pull- down before being withdrawn, thus preventing 
any “sawing” of the film. 

The tape transport side features a very large drive 
capstan, and both on this and the flywheel the tape 
has an unusually large angle of wrap, thus prevent- 
ing slipping. The tape runs at 7}in./sec., and a 
response of 50 to 10,000 c/s is achieved. The pro- 
jector has no power-amplifier built in, the output 
being approx. | volt for feeding to a standard high 
quality amplifier. A 50 kc/s bias oscillator is 


provided, but no erase facilities—probably a wise 
decision, as this should guard against accidental 
erasure. The amplifier has inputs for mike or gram, 
and headphone monitoring is provided. 


The film 
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(eighth in the scenario class) also was mainly post- 
synchronised, but sync. seemed to hold quite well. 
The difficulties faced by the organisers due to the 
multiplicity of sound systems used may be judged by 
the fact that a total of twenty-one different systems 
were needed for projection, namely: 
(1) 16mm. 24 f.p.s. with optical track: 4 films. 
(2) 8mm. 16 f.p.s. with unsynchronised tape, 3?in./sec.: 
1 film 
(3) 16mm. i6 f.p.s. with unsynchronised tape, 32in./sec.: 
film 





(4) 16mm. 34 f.p.s. with unsynchronised tape, 3?in./sec.: 
2 films. 

(5) 8mm. 16 f.p.s. with unsynchronised tape, 74in./sec.: 
1 film. 

(6) 16mm. 16 f.p.s. with unsynchronised tape, 7}in./sec.: 
6 films. 

(7) 16mm. 24 f.p.s. with unsynchronised tape, 7}in./sec.: 


2 films. 
(8) 8mm. with synchronised tape (Bolex Syn- 
chromat), 33in./sec.: 3 films. 
(9) & (10) Special tape sy stems (described above): 

2 films. 

(11) 16mm. 16 f.p.s. with edge stripe: 1 film. 

(12) 16mm. 24 f.p.s. with edge stripe: 2 films. 

(13) 16mm. 16 f.p.s: with full stripe: 3 films. 

(14) 16mm. 18 f.p.s. with stripe: 1 film. 

(15) 16mm. 24 f.p.s. with full stripe: 17 films. 

(16) 16mm. 16 f.p.s. with Siemens separate film 
system: 2 films. 

(17) 16mm. 24 f.p.s. with Siemens separate film 
system: 2 films. 

(18) 16mm. 16 f.p.s. with disc accompaniment, 
45 r.p.m.: 1 film. 

(19) 16mm. 24 f.p.s. with disc accompaniment, 
45 r.p.m.: 1 film. 

(20) 16mm. 16 f.p.s. with disc accompaniment, 
78 r.p.m.: 2 films. (1 home recorded.) 

(21) One film was run silent. 


(Continued on page 954) 








The 9'5mm. Reel By CENTRE SPROCKET 


I MENTIONED recently that apparatus advertised 
for one gauge is often usable for others. Take 
cameras, for example. Many 9-5mm. cameras 
have interchangeable lens mounts, the majority 
standard 16mm. C mounts. ‘Such cameras 
include all models of the Dekko, all models 
of the 9-5mm. Cine Nizo, the Miller B, Bolex 
H9, Pathe Lido and Pathe Webo M. The Pathe 
H has an interchangeable mount, but it is 
a D mount as used by 8mm. cameras. The only 
other 9-S5mm. camera with interchangeable 
lenses is the Pathe Webo A, but these have a 
special bayonet mount which, as far as I am 
aware, no other camera uses. 

Nearly all titlers are usable by all three gauges, 
provided that the camera lens is the normal 
“standard” one (23mm. in the case of 9-5mm., 
but 20mm. and 25mm. lenses work equally well 
with the majority). The type of titlers not suitable 
for our gauge is the Standard version of the 
Titray, which works by means of unscrewing 
the camera lens and clamping a plate between 
lens and camera. This is calculated for 8mm. 
only. The new Universal Titray works quite 
well on 9-Smm., as I have already reported. 

There are a few rewind heads advertised as 
16mm. or 8mm. which can also be used for 
9-5mm. These are converted from one gauge 
to the other by a simple sleeve adaptor. You 
may not always find them sold as a convertible 
unit, so inquire and ask for a demonstration. 

Similarly with splicers. A number of 16mm. 
splicers have 9-S5mm. register pins as well 
16mm., but are not advertised as dual gauge 
splicers. So have a look at them before you 
buy, and make sure the 9-5mm. pins really 
line up accurately by placing a strip of film 
over them to see if it lies flat. 

Lens hoods quite often are interchangeable 
in the same way as lenses. Most 16mm. ana- 
morphic attachments, such as the Hiloscope 
and Delrama, work equally well with 9-Smm. 
Projector lenses are sometimes interchangeable, 
but generally they are in special mounts made 
only for the particular model. But one seldom 
needs to change a projector lens. 


THE ILLUSTRATED instructions issued by Gevaert 
for loading 9-Smm.—and_ reproduced in 
The 9-Smm. Reel month or so ago—will 
ensure that you have no trouble with P chargers, 
but the situation is not quite so clear-cut with 
H chargers. In the P charger, the coil of unused 
film rotates in the top chamber and is in no 
way influenced by what happens in the take-up 
chamber. Hence as long as the film is free to 
rotate in the top chamber when the charger 
is loaded, all is well. 

When, however, the top chamber of the H 
charger is full of film, the coil occupies part of 
the bottom chamber as well. A small hinged 
metal plate between the two coils prevents 
the film in the top chamber rubbing against the 


film in the bottom one. The diameter of the 
take-up coil increases at a rate greater than 
that of the coil in the top half decreases until 
the diameters of the two are equal. If the 
diameter of the coil of unused film was too 
great to start with, this is the crucial stage 
at which a jam may occur. 

The possibility of jamming has been accentu- 
ated recently, because once a 9:5mm. camera 
has been adjusted for the new smooth emulsion 
films, the take-up dog tension is much less than 
before, and the take-up coil may take up rather 
loosely, which again means a larger diameter 
coil in the lower half of the charger. A very 
simple way of ensuring that this doesn’t happen 
to you is to check the diameter of the coil of 
film before loading with a small gauge you 
can make yourself. Take half of a postcard 
and cut a 3 18in. slot in the centre of it. 
If the coil will pass through this, all will 
be well; if it won’t, rewind until it does, but 
do not attempt to reduce the diameter of the 
coil by holding the centre and pulling the end, 
as this will cinch and mark the film. 

Jamming in H chargers can also arise through 
the loose metal plate which keeps the coils 
of film flat. Unless the plate is quite flat, it can 
bind on the sides of the coils. If you come by 
a second-hand charger from which the plate is 
missing, it is a simple matter to fabricate one 
from thin sheet metal, but it must not be more 
than fifteen thousandths of an inch thick. 
(This is the thickness of the originals.) 

The reason for this is not very obvious, as 
normally the plate is held away from the coils 
by ledges moulded into the sides of the charger, 
and is pressed firmly on to these by indentations 
in the pressed metal charger lid. At the point 
where the film leaves the top chamber to enter 
the light trap, there is no moulded ledge, but 
there is an indentation in the lid. If the loose 
plate is too thick, it will be forced down into the 
charger at this point, and bind on the film just 
where it enters the long slot of the light trap. 

Give attention to these two points—diameter 
of coil and the metal plate—and you will be able 
to load your H chargers as confidently as 
you load the P. 


IN many families, movie making is the husband's 
hobby, while the wife takes no more than a 
passive interest, unless called upon to do a spot 
of acting for the holiday epic, or to act as 
standby cameraman. But not so in one family 
I met recently. For Mr. and Mrs. Hannay are, 
respectively, secretary and treasurer of their 
local film society. And there is no more staunch 
supporter of 9-Smm. than Mrs. Hannay, who 
reports that in the club’s annual competition, 
the 9-5mm. entries wiped 8mm. and 16mm. 
almost off the map—a remarkably encouraging 
result, for in most competitions 9-5mm. takes a 
back seat. Just shows what can be done! 
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New Year Resolution 


| HAVE decided on a New Year resolution and 
hope that other readers may be persuaded to 
undertake a similar resolve. I am getting a 
little tired of the constant denigration of family 
films by people who apparently want the amateur 
film to have social significance and all the rest 
of it, though I do agree that the average personal 
film is badly handled and could be so much better. 
So this year I have decided to embark on my 
sixth holiday film as though I had never made 
one before and give it the same care and atten- 
tion as I would give to an entirely new project. 
London, N.W.2. T. S. PRIEST. 


18 f.p.s. 


WHILE I strongly sympathise with Mr. Bennett’s 
point of view, I would point out that, in another 
connection, 18 f.p.s. has already been with us for 
quite a long time. It, in fact, cost my firm a good 
deal of money on one occasion. Somebody who 
possessed a projector that would reproduce 
sound and would run at governor controlled 
“sound”? and ‘silent’? speeds, asked us to 
provide a commentary track for an irreplaceabie 
film that had been shot at 16 f.p.s. We did so and 
the result was of little value because of the 
distorted pitch of the voice and other sounds on 
projection. We eventually discovered that the 
“silent”? speed of these projectors is 18 f.p.s. and 
that they have been made that way for quite a 
time. For all I know to the contrary, the practice 
continues. 

Hampton Hill. GEORGE H. SEWELL. 


18 f.p.s. and 16 f.p.s. 


YOUR correspondent Brian Bennett has not 
heard of a camera running at 18 f.p.s.—how 
about the G.B.-Bell & Howell 624 which has been 
selling in such numbers? The makers inform me 
that it runs at this speed, matching the speed of 
the original 625 projector (fixed speed). The 
A.C.W. test report only adds to your corres- 
pondent’s confusion by quoting the speed as 
16 f.p.s. If only manufacturers would give a full 
technical specification in their advertisements! 
They won’t even show a picture of the “works,” 
let alone provide servicing information to 
owners. Could any reader tell me how to dis- 
mantle the gate of my 624 or reduce its speed 
from its present thirsty 18 to a more economical 
16 f.p.s.? 
Farnborough. 

Up to 1957 it is true that these cameras were set to run at 
about 18 f.p.s. but we understand that since early 1957 the 
setting has been 16 f.p.s. The speed can be reset to 16. if 
desired, a job which the makers will do. One cannot satis- 
factorily dismantle this camera oneself because to bring it 
into its price range while retaining high performance quality, 
it is assembled with jigs and not dowelled; it can therefore 
only be accurately reassembled after dismantling by using 
these jigs. Helpful pictures of the “works” appear in the 
8mm. Cine Manual 


BERNARD F. BILLING. 
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exchanged here 


8mm. Library Films 
IN attempting to compile a programme of in- 
teresting 8mm. films for Christmas screening 
from the catalogues of the various libraries, I have 
once again been forced to recognise the sad 
paucity of good films. If such films as may be 
hired from the libraries were shown as a complete 
programme in a commercial cinema, they would 
be greeted with derision. It is inconceivable that 
the distributors would rely on them. Why, then, 
must amateurs who cannot aspire to 16mm. be 
content with third-rate material for their shows? 

It is not, I submit, for want of possible films. 
Even though sound films as such cannot be 
released on 8mm., there are a considerable 
number of modern films relying on the visual 
imagé for their impact, not to mention classics of 
the silent era. Such films as Jardin Public, 
mentioned in the November issue, and much of 
the work of Jacques Tati, are almost entirely 
visual in their appeal. Moreover, they are highly 
entertaining, and it cannot be said that they hold 
interest for too few people for inclusion in a 
library. The work of Arne Sucksdorff has been 
proved to be of general interest by the success of 
his films on television. Yet, to my knowledge, 
only one short film by Sucksdorff is obtainable on 
8mm. 

Are distributors unaware of a large potential 
market, or do they consider it is not large 
enough? This may be so, but so long as 8mm. 
cinephiles are prepared to tolerate the scrappy 
extracts of films made twenty-five years ago, the 
libraries will make no effort to remedy the 
situation. 

Even if some pressure were brought to bear, it 
might be too much to expect an 8mm. Potemkin, 
or an 8mm. equivalent of the B.F.1., but at least 
we might get a few films worth showing to adults. 
Merely because 8mm. films cannot be shown to 
large audiences, I see no reason why the choice 
should be so restricted. Cannot something be 
done about it, and would it not be worth a try? 
Trinity Hall, M. J. FLEETWOOD. 
Cambridge. 

Exposing with the Zoom 

iT is thoughtful of you to remind readers in your 
report on the S.O.M. Berthiot Pan-Cinor 100 
zoom lens, that there is a loss of light through the 
reflex feature of the Bolex H.16 Reflex camera 
and through absorption by the numerous lens- 
elements of the zoom. Since I had used an H.16 
camera for quite a number of years, I did not 
make any trial shots to determine the exposure 
characteristics when I used for the first time the 
Bolex H.16 Reflex camera with the S.O.M. 
Berthiot Pan-Cinor 70 zoom. I had to pay dearly 
for my negligence, for five films which I took of 
quite a unique Japanese festival, exposed accord- 
ing to the B setting of the Weston Cine exposure 
meter, were ruined because of under-exposure. 








According to the Paillard factory in Switzer- 
land, the reflex system accounts for a loss of light 
equal to } stop and the zoom lens should absorb 
an additional small amount of light. My tests 
show, however, that the loss of light is equal to at 
stop and films taken since the above 
unfortunate failure, exposed with ? to 1 stop 
compensation, are perfectly in order. Conse- 
quently, the maximum effective aperture of the 
zoom lens is reduced by this compensation from 
{/2-4 to about f/3-2. 

In spite of this, the zoom lens is well worth 


least } 


having, for with skilful and purposeful manipula- 


tion it may add an entirely new dimension of 
depth to one’s films. ; 

Let me finally add that 4.C.W. is appreciated 
in this part of the world as much as anywhere 
else 


Kobe, ROGGE. 


Japan. Fe. 
Fully Closing Iris 
| WOULD like to take this opportunity of saying 
how much I enjoy 4A.C.W. and to compliment 
you on the very high quality of your Test 
Reports, which are a model of what such reports 
should be. Having recently bought a Eumig P.8 
Imperial, 1 was most interested in the Test 
Report onit inthe November, 1958 issue. The only 
criticism I have, which the report missed, is the 
difficulty one has in squaring the projector up, as 
it has four feet. How much easier it would be if 
it had three feet, one at the back and two adjust- 
able ones at the front! 

Regarding Sound Track’s comment that no 
fully closing-iris lenses are available, no doubt 
you have been swamped with — drawing his 
attention to the T.T.H. Mytal f/2- 

I have just been to see Basil Ww right’s The 
Immortal Land. This film will come as a severe 
shock to allamateurs who have been taught never 
to pan, or only very rarely. There can’t be more 
than a couple of dozen static shots in the whole 
film! In fact, it opens with ten pans and none of 
them follows any moving object! 

London, W. C. 1. M. C. PHILLIP. 
hat there are no fully-closing iris 
fact that manufacture of the 
The equivalent lens is now 
1 fully closing iris because T.T.H. 
sign was modified from spigot to 


on nment ff 





Showmanship 

1 was asked to put the following matter to 4.C.W. 
as the approved organ of the hobby. The fact 
that the Ten Best are now professionally pre- 
sented at the National Film Theatre (and not by 
amateur cine groups as in the past) and that the 
sound is professionally recorded, raises the 
question as to whether we shall remain amateur 
or develop on the lines of amateur sport. The 
last show at the N.F.T. was a hard-boiled pre- 
sentation such as one gets at the local cinema. 

You will probably say that several clubs have 
neither the experience nor the equipment to do 
justice to the films in a manner that would suit 
the long-haired boys, but if an obscure club 
presents the Death of Little Nell to the tune of 
‘Darktown Boogie.” who cares two hoots 
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job. Certainly one learns by experience, 


provided everybody is satisfied? The club “bods” 
enjoyed organising the show in their own way and 
can only learn by their mistakes. 

A.C.W. should help promote better standards, 
but by cutting out the means of learning and 
dishing up the complete show in two tins, it has 
also cut out all the joy of putting on a show of 
one’s own. Must we all suffer for the few who 
wish to boost amateur films to the professional 
level or do we do the job ourselves? It would be 
interesting to hear what other clubs have to say. 
Walthamstow A.C.C P. PARKER. 

The Ten Best are presented at the National Film Theatre 
because it is the best showplace we know of for films, and all 
were given optical sound tracks because so many clubs asked 
that this should be done. It is illogical to complain that the 
amateur film movement should be accorded the honour of a 
place on so famous a screen and yet to accept the increased 
returns from local shows to which the publicity given the 
London presentations by Press, radio and television will surely 
have contributed. 

Walthamstow imply that there is nothing more to good 
showmanship than producing a musical accompaniment 
(which, incidentally, they do admirably; they have an enviable 
reputati: m for fitting and reproducing music to picture), but 
as “Public Performance” in the Christmas issue will have 
made clear, there is so much else. (See also “Jolly Good 
Show” in Odd Shots, page 933.) Further, more and more 
“Oscar” winners provide or suggest their own musical back- 
ground (and commentaries). Does Walthamstow prefer such 
accompaniments to be on tape? 

Who cares two hoots if a small club makes a hash of fitting 
music to the visuals, provided everybody is satisfied? We do— 
and we don’t believe anybody could be satisfied with a botched 
but it is indefensible 
to require the audience to pay for the lessons. They pay to be 
entertained. Presenting a show in the slick manner to which 
popular entertainment has accustomed them does not and 
should not prevent the introduction of the personal note. 


Reflex Viewer for 8mm. ? 

SOUND TRACK’S article in the November issue 
interested me greatly, for I have often thought 
that it should be possible to incorporate a reflex 
viewer in a 14in. lens foran 8mm. camera. Sucha 
device would be of great use for those who wish 
to film small objects at close quarters, say from 
3in. to 3ft. It might be necessary to design a set 
of extension rings to complete the outfit. If any 
manufacturer were to produce a lens of this type, 
1, for one, should be most interested. 

London, S.E.23 A. D. ROBINSON. 


Filming in Ghana 


MR. L. F. WALTER Of Kumasi lays claim to being a 
member of the first organised A.F.U. in Ghana. 
That may be so, since he does not say when it 
was formed, but he, and you, may like to know 
that it is not the only one in the country. This 
club, attached to the University College of 
Ghana, is now entering on its third year, and is 
one of three in the greater Accra area—Giffard 
Cine Club serving the Army, and the British 
Council Photographic Society, which has a cine 
section, in Accra itself. 

Our first club film was Royal Convocation, 
showing the visit of H.R.H. the Duchess of Kent 
to this College during the Independence cere- 
monies of March 1957, and the second, still on 
the editing bench, deals with the anniversary of 
Independence earlier this year. We are meeting 
shortly to plan our third club film. 

Most of our members, however, are more 
interested in filming individually than in filming 








together, and one of the most important ‘club 
activities is the monthly meeting at which we 
hold film shows, talks by experts, and discussions, 
designed to make us individually better film- 
makers. Our programme just published for the 
current season includes discussions on how to 
improve family and holiday films, talks by 
experts on animation, filmic art, and exposure 
problems, a scripting session and shows of films 
by members and others. All our meetings are 
open to members of the two other clubs mentioned 
above, and we shall be pleased also to welcome 
Mr. Walter or members of his unit if ever they 
find themselves near here. 

University College 
of Ghana, Achimota. 
Miracle Spiracle 
HOW pedantic is Mr. Leslie Riggall’s criticism of 
Whither Shall She Wander? (November)! He 
completely ignores the fact that this film is not a 
scientific documentary (for which his comments 
would have been in order) but a light-hearted and 
poetic impression of the world as seen by a new- 
born gosling. [humbly submit that to a new-born 
gosling a beetle that breathes through its back- 
side does seem queer; it being a regrettable fact 
that a new-born gosling lacks Mr. Riggall’s 

knowledge of natural history. 

I should add that, although I do not try to 
blind folk with Latin names and spiracles, I do 
have a degree in biology. That, however, does 
not stop me enjoying Whither Shall She Wander ? 
No, Mr. Riggall, you and I know that thousands 
of species of aquatic insects breathe by means of 
spiracles, but let’s leave the others their illusions, 
shall we? 
Shepperton. 


8mm. Colour Definition 

MR. DUNN (November) says he is disappointed 
with the definition of 8mm. colour, and in your 
comment on his letter you suggest that colour 
should be sharper than monochrome. My 
experience with three lenses on my own camera 
and also on the basis of seeing many films is that 
the definition of 8mm. colour is seldom as good 
as that of black and white. There are, however, a 
number of factors which confuse the issue. 

On the one hand, it is often easier to sort 
things out in a picture if they are coloured than 
it is if they are of greys of just slightly differing 
hues. On the other hand, the apparent sharpness 
of colour film is affected by the tendency towards 
blue if a haze filter should have been used but 
was not, or by a tendency to over-exposure. It 
is also apparently more difficult to focus colour 
film on some projectors, and I think that any 
grain on the screen is more noticeable with 
colour than with black and white. 

If Mr. Dunn is satisfied that there is nothing of 
this sort in his case, may I suggest that he makes 
quite sure that there is nothing wrong with his 
lens. I thought my lens was clean until I sent it 
back to the manufacturers! Also, although the 
glass was well set back in the mounting, they 
provided a lens hood so deep that I was sure it 
would cut the corners off the picture. It is 


PHYLLIS NYE (MRS.). 
Hon. Secretary, Legon Cine Club. 


PAUL H. SCOTT. 
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possible that the latter does not exactly. improve 
definition but it does seem to make for crisper 
pictures. 

One further thing: on one occasion I used a 
gelatine filter which was pushed into the front of 
the lens. As long as the filter was flat, everything 
was all right, but when it got bent slightly, the 
definition suffered. 

Given that a colour film is really a mono- 
chrome film which is “‘doctored’’ in processing, 
I just do not see why one should expect it to have 
greater definition than the monochrome film 
from which it stems—and because some elements 
in this “monochrome” film are probably faster 
than normal black and white film, one might 
expect that the grain would be larger and the 
definition less good. 
Harpenden. G. R. BRANDON. 
8mm. Lenses 


YOU request reader’s views on lenses for 8mm. 
cameras. I find that to get the maximum resolu- 
tion from a lens having an exceptionally small 
circle of confusion, it is necessary to focus more 
accurately than the makers state: mid and distant 
shots must be approximately correct and close-ups 
must be absolutely exact. It seems probable that 
Mr. Phillips has a lens which is extremely sharp 
and that the clear pictures which he obtains when 
the subject is in exact focus reveal the limitations 
of a fixed focus lens more significantly than 
would be the case if his own iens were of a lower 
standard. 

The necessity for reasonably accurate focusing 
seems to extend down to f/5-6 and this may be the 
reason why Mr. Dunn gets better defined shots in 
monochrome than in colour. If his focus is a 
little awry, it may not be obvious on monochrome 
but could become so at the wider apertures 
demanded by colour film. Pin-sharp pictures 
should always be obtainable on either type of 
film. 

Lastly, I should like to query your statement 
that amateurs rarely go in for close-ups. 


Barnehurst. Vv. M. PETERS. 


Fixed or Focusing? 


I QUITE agree with Mr. Phillips, who complained 
about fixed-focus lenses, but I would say this: 
retain fixed-focus lenses for those who want 
them, but let us have focusing versions available 
without an exorbitant extra charge. I should like 
to know how the manufacturers defend the £8 
or £10 charged simply for a screw-thread. If it 
entails that much work, how can still cameras 
with helical focusing be sold at less than £10 
complete? No, Mr. Phillips, they don’t think 
8mm. users are poor; they think we are rich and 
stupid. 

Incidentally, your remarks on fixed focus 
lenses are rather contradictory: “There can be 
very few people who do not prefer the distance 
to be out of focus, when interest is on a fore- 
ground subject’’ (Good argument for focusing 
lenses, this!) and “‘Most 8mm. cameras are set at 
the hyperfocal distance, infinity being in focus at 
all apertures.” 


Sale. A. COWLE. 





Focus Settings 

MR. PHILLIP’S letter on 8mm. fixed focus lenses 
interested me greatly. The trouble seems to lie 
in the fact that lens manufacturers conclude that 
if a lens is set to give reasonable definition at the 
as you suggest, a few feet 
nearer), On monochrome, it will give equally good 
results on colour. In fact, one manufacturer 
in America, whom I asked to reset my lens to give 
better definition on colour at 100ft., told me that 
as it gave good results on a monochrome test 
subject, it was unnecessary to make any alteration. 

The trouble appears to arise from two causes: 
(1), the focus is set too near (or the lens is set too 
far away, whichever way you care to look at it); the 
image on colour film is within the emulsion and not 
on the surface as in black and white, which means 
the lens is farther away than ever. In some experi- 
ments I have made, I have removed as much as 
five thousandths of an inch from the lens mount 
before getting a reasonably sharp infinity, but by 
doing so, I achieved a better result than by using 
minus supplementary lenses, although these in 
turn were an improvement on the manufacturer's 
setting. Manufacturing tolerances always seem to 
err on the side of too near a focus rather than too 
distant. 

It is not always realised that although the frontal 
depth of focus becomes greater as the focal length 
the depth of focus behind the 
lens becomes less, and the setting more critical 
in consequence. The actual thickness of a three- 
layer colour emulsion is —, an appreciable 
fraction of the focal length of 10 or 123mm. 
lens, and since separate onli of the image 
as distinct from mere extensions of the surface 
image occurring in black and white—are buried 
within the emulsion, it is obvious that the lens 
must be focused below the film surface. 
Leamington Spa. J. W. G. 

Viewfinder Displacement 
USERS of the 8mm. Viceroy might find it helpful to 
know of a mistake in the instruction manual for 
this camera. I discovered it while carrying out 


experiments with close-up lenses in which parallax 
In the book it is stated 


hyperfocal distance (or 


becomes shorter, 


LANDER. 


correction was paramount. 
that the viewfinder is #in. to the right and 
Hin. above the taking lens. In fact, the view- 
finder is #in. to the right but in. above the 
taking lens. It would seem that the error came 
about by measuring from the wrong viewfinder. 
Admittedly it is only an error of #in. but this is 
quite considerable in close-up work, especially as I 
have been using up to +4 diopter lenses with a 3in. 
telephoto, giving a field of view of little over an inch. 
Melbourne, C.I. JOHN A. SNELL. 
We are obliged to our correspondent for pointing out the 
error, which has persisted in textbooks, including the 8mm. 
Cine Manual. As he mentions, the amount is comparatively 
small and would not be noticed in titling set-ups, but it is very 
important when the subject size is less than about Sin. The 
mtal displacement 0-680, vertical 


exact dimensions are: horize 
> apply to all models 605, single, 


displacement 0°775in. Thes 
twin and triple-lens. 


Louder Than Words 


MAY I Once more use the columns of A.C.W. to 
reach the many readers who have written to me, 
not only about the Lido but on 9-Smm. generally? 
It seems to me that one of the best ways of stimu- 
lating interest in the gauge is for users to take more 
interest in their films and enter them for the Ten 
Best. The winning of an “Oscar” or at least a 
commendation will do more for 95mm. than any- 


thing else 
Actions 


speak louder than words and it is of 
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little use glorifying the past. It may be too late to 
do anything about it this year, but I suggest that 
nine-fivers all over the world should make a New 
Year resolution to make a film worthy of entry 
for the next contest. If it is any encouragement, 
I might mention that my expensive 16mm. camera 
has not brought me higher honours than did my 
Motocamera B. When I bought the 16mm. camera 
I thought I was all set for the Ten Best. One learns 
from — 

Edinburgh, 9. T. B. SANSOM. 


Palm Reading 


IN HIS article, ‘““Correc# Exposure Every Time,” 
Mr. K. A. S. Pople writes: ‘Even simpler, however, 
is to use the palm of the hand. This is virtually 
the same tone as a medium grey card, and personally 
I find it very quick and reliable.’ The booklet, 
How to Use Your PR-I Exposure Meter, points 
out that flesh reflects twice the light of an average 
scene, and the instruction book for the Weston 
Master III calls for the ““C” position when a 
a reading on the palm of the hand. (The “ 
position requires the opening up of one full wan 
The palm must not be used when it is hot, 
since perspiration increases the reflectivity—the 
back of the hand may be used instead. (I personally 
always use the back of my hand and open up one 
stop for average subjects.) Even better is to take 
a reading on a face and open up one stop for average 
subjects. 
Newton, Massachusetts. OSCAR H. 
Mr. Pople writes: “Mr. Horovitz is, of course, quite 
right. I should have explained my method of palm reading, 
which is to cup the hand so that it is slightly shaded down, 
a trick I have used so often that I overlooked the reason for it.” 


The Perfect Cover 


THE CRITICISM by Mr. D. S. Dunn, of the A.C.W. 
cover pictures will find many supporters among 
readers. Not so very long ago the cover always 
had a horizontal photograph, surely more in keep- 
ing with its contents? Many of the photographs 
have little or nothing in common with our hobby. 

The perfect cover for me would have a horizontal 
photograph, with some cine connection, possibly 
taken by one of the clubs, and below it a list of 
contents. I submit that a majority of readers would 
be in favour of these suggestions. Why not sound 
out their opinions? 

If I have tended to sound rather dissatisfied 
with the cover, you may rest assured that I have 
nothing but praise for the interior—you’ll never 
know how much the 25th of the month is looked 
forward to! 

How about a cover photo competition ? 
Cheltenham F.U B. A. STAIT. 

We're grateful for our correspondent’s interest. It is 
doubtful if a cover photo competition would be the answer, 
for probably few readers dare, as interested in still work 
as the yare in cine, but we'd appreciate ideas and suggestions. 


Pro “A.C.W.’’ 


1 HAVE been a professional since 1947 and have been 
connected with amateur movies since 1949, and 
think A.C.W. takes a lot of beating. I should 
like in my own small way to say “Congratulations” 
and “Well done.’ I hope we shall have it to help 
us in the future. Quite a lot of professionals buy 
A.C.W. and (secretly, I think) take tips from its 
pages! 
Havant. PETER SHERRINGTON, B.SC. 
Well, thank you. It is not only A.C.W. which takes 
a bow, however, but also the readership from which it takes 
its character. 


HOROVITZ. 
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Hermann Hunemorder, (British agents: 
Vessrs. Neville Brown & Co. Ltd., 77 
Newman Street, London, W.1.). 

This manufacturer showed a large 
mount of their H.K.S. editing and 
titling equipment. A new addition was 
the LB800 8mm. editor, featuring a 
4 x 3in. picture from the whole frame 
(no cut-off), and having comparatively 
small dimensions, and a small new 
titler (TG/1) for both horizontal and 
vertical working, with a number of 
.ecessories for flap-overs, etc. Both 
should be available on the British 
narket shortly. 


Eugen Ising, (British agents: J. J. Silber 
Ltd., Bedford House, 40-46 Lambs 
Conduit Street, London, W.C.1.) 

New accessories on show included a 
new animated viewer, using 6 v. {10 w. 
lighting, fitted with a field lens giving 
10 x linear magnification of the picture 
(129 DM), the Isivist non-animated 

viewer for 8mm., in which the film is 
guided over rollers over an illuminated 
window below a 5x linear magnifi- 
cation lens, giving an easily seen, non- 
animated picture, with provision for 
notching the frame in the gate; and a 
new tripod, the Primus, with channel 
section legs and adjustable centre 
pillar. A new pan and tilt head, with a 
central spirit level and calibrated scales 
in both directions, was also on show. 


Keystone Camera Co. Inc., (British 
agents: John Blishen & Co., 49 Ladbroke 
Grove, London, W.11.). 

CAMERAS . 

New to Europe were the two fully 
automatic exposure cameras KA-1 and 
KA-3, which are basically similar, but 
the KA-3 incorporates an automatic 
safety contro! which will not allow the 
camera to run when there is insufficient 
light. Both are scaled only for colour 
film (10 and 16 ASA for outdoor and 
indoor filming) but can also be set by 
hand if required. The meter needle is 
visible in a quadrant shaped window 
on top of the lens turret, which carries 
9mm. (73mm. on KA-3) and 25mm. 
conversion lenses for the basic 13mm. 
f/1-8 lens. Price: KA-1, 595 DM. (In 


as shown at 
Photokina 


The first i I 


of this 


WORLD 


Keystone KA-3; left: Keystone 
K-100E and Micro-Sync attach- 
ment, 


plete directory, which is also a full 





review of current trends, appeared last month. 


Another 8-page 


supplement will be presented with next month’s issue. 


Britain, with three lenses, £70; KA-3, 
£85.) 


Also new were the low-priced K-20 
and K-26 cameras with f/2-3 lenses, 
the latter being a three-lens converter- 
turret version. They have Waterhouse- 
type stops in front of the lens, and 
provision for plugging in a (non- 
coupled) exposure meter for 10 and 
16 ASA films. (The one on show was 
made in Japan.) Prices: 198 and 
398 DM (£22 5s. and £41 3s., exposure 
meter £5 17s. extra.) 

The K-27 Capri, with three f/1-8 
lenses, was also exhibited (495 DM, 
£56 15s.), alongside the K-25 Capri 
(f/1-8 fix-focus lens in interchangeable 
D mount), and the K-28 with a twin 
D mount turret. Most of the cameras 
have built-in Kodachrome haze and 
A-to-daylight conversion filters, and 
the mechanism in all is very similar. 

The non-retracting sprung claw 
works alongside the gate, i.e., engages 
perforation —1. There is only one 
speed (16 f.p.s.) and single frames. A 
number of cameras are also available 
in magazine versions; those on show 
included the K-38 with a _ three-lens 
turret and variable speeds 12-48 f.p.s., 
with a zoom finder covering w.a. to 


l}in. lenses. 
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Left: Ising animated viewer (6v., 
non-animated viewer for 8mm; 
camera (Keystone). 





| PART TWO | 


PROJECTORS 

A prototype of a new version of the 
8mm. K-100, the K-100E, uses the new 
Sylvania Super-Truflector 21 v./150 w. 
lamp with built-in mirror, in place of 
the 115 v./500 w. (T10). Forward and 
reverse run, rewind and stills are all 
controlled from one knob, with the 
speed control at its centre. The 
machine is suitable for 110, 125, 160, 
220 and 240 v. mains, and can take 
reels up to 400ft. The design utilises 
two 16-tooth sprockets, a twin claw 
engaging perforations 2 and 3; the 
front half of the gate is sprung. 

Other projectors shown were the 
K-60, using a 115 v./500 w. lamp, 
with a 300ft. reel capacity, and built 
into one half of a case, the K-75C, 
basically similar but with a larger lamp- 
house, the K-105, with a 750 w. P.F. 
lamp and 400ft. arms, room-light 
connection and single claw operating 
in perforation 5, with the rear halt of 
the gate sprung, the K-109D similar, but 
with built-in splicer and non- -animat 
viewer, and the K-161 16mm. projector 
with built-in splicer. 
SOUND SYSTEMS 

Shown in prototype form was the 
Micro-Sync sound attachment for use 
with the K-100E projector. This is a 
loop-synchroniser, on conventional 
lines, but fitted with an extra jockey- 
roller, the position of which can be 
controlled by means of a lead screw, 
thus enabling correction to be made 
for losses of sync. due to tape stretch 
and slip. Interchangeable capstans for 
32 and Tiin./sec. are available 
Automatic iamp switching is not 
provided for, but the projector or 
recorder can be run independently by 
means of switches on the sync. unit. It 
is built into a case, which at the same 
time acts as a stand for the projector. 
Height can be adjusted by lazy-tongue 
type of legs. 
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Heinz Kilfitt, (British agents: 


trial Photo Equipment, 
Street, London, W 
LENSES 
A number of this firm’s well-known 
long focus objectives, mounted for cine 
cameras, created considerable interest. 
They include the Sports-Fern-Kilars 
400mm. f/4 and 600mm. f/5°6. The 
manufacturers stated that the majority 
of their output of tele lenses goes to 
Walt Disney for his nature films. 


Kino-Hahnel, G.m.b.H., Cologne. 
PROJECTORS 

This firm are German agents for a 
number of foreign firms, including 
Ercsam, Cirse and Royal Projector 
AB of Stockholm. They were demon- 
strating the EIA Royal 16mm. sound 
projector SW2M, a single-case mag./ 
optical machine using a 10 v./100 w. 
lamp, with a spare lamp included in the 
housing which can be brought into 
operation in case of failure merely by 
pressing a button. A transformer for 
110 to 240 v. mains is built in, and the 


HOW THE EXPOSURE- 
SETTING MECHANISM OF 
THE LEVEQUE LD8 AUTO- 
MATIQUE CAMERA WORKS 


Fig. 1 shows the camera with front 
cover removed, revealing the scale A 
attached to the aperture setting 
ring, and the photo-electric cell at 
1. When these are removed, the 
rest of the exposure setting 
mechanism is exposed: Fig. 2 
shows it in the neutral position 
before the camera release is 
pressed. The meter needle B at 
top left moves horizontally, its 
position depending on the intensity 
of the light falling on the ceil. 
When the camera release is first 
pressed, the actuating lever C 
moves upwards, Fig. 3, and via 
spring D attached to lever E 
moves a stepped piece of metal F 
into contact with the meter 
needle C, the step engaged de- 
pending on the position of the 
meter needle. Up to this time the 
lens iris, which is attached to the 
stepped piece G, is held locked in 
position by pawl-arm H. 


(Continued on opposite page) Cc 








Left and centre: Kilfitt 400mm. f/4 on 
Bolex H16R; right: Kino EIA Royal 
16mm. sound projector SW2M. 


lamp current is controlled by a rheostat 
in conjunction with an ammeter. The 
same lamp serves as an exciter when 
reproducing optical sound tracks. 

The projector has a “left-hand” 
lay-out, and this enables scanning of 
both optical and magnetic tracks to 
take place on a drum coupled to a 
flywheel. The design utilises a barrel 
shutter, non-optical framing, and the 
twin claw engages the film on every 
other stroke. A sprung idler is inserted 
in the film path to isolate the supply 
spool; no backward run is provided. 
This machine will replace the present 
SWI1, will be available in optical sound 
only, and optical and mag. replay, and 
full mag./optical (record and play) 
versions. With the last-mentioned 
a self-powered two-channel mixer 
is provided for recording, and the 8in. 
loudspeaker in the lid contains a pull- 
out reel for the speaker cable, which 
need not be disconnected for reeling in 
or out. Prices in Sweden of the three 
models are 2,460, 2,600 and 3,200 Kr., 
and the export prices are £97, £111 
and £139 respectively. 


Ernst Leitz G.m.b.H., (British agents: 
E. Leitz (Instruments) Lid., 20 Mortimer 
Street, London, W. 

PROJECTORS 

Leitz showed one of their 16mm. 
mag./optical sound projectors  in- 
tended for static cinema operation, the 
H3. It is fitted with an arc lamp burning 
H.I. carbons (up to 60 amps), and has 
an interference-type heat reflecting and 





Fig. 1 

















a heat-absorbing filter in the beam. 
Film transport is by maltese cross 
intermittent. semi-transportable 
version with an incandescent lamp (and 
incidentally no condenser, only a 
hollow reflector) is also available; two 
versions are made: one with a _ pull- 
down ratio of 1:7-5 for maximum 
light output, known as the G1/T, and 
the G1/S with a ratio of 1 : 45, giving 
quieter running and less film wear due 
to slower film acceleration. All three 
machines are fitted with 5,000ft. 
spools, and the take-up tension is 
automatically adjusted to the correct 
amount by the varying weight of film 
on the take-up spool. They can run 
at 16 and 24 f.p.s., and a synch. motor 
for 25 f.p.s. is available for television 
use. 


Pierre Leveque, (Pau, Basses Pyrenees 
Cherim Philloppon). 

CAMERAS 

This firm introduced a new camera 
with fully automatic coupled exposure 
meter, which works on a different 
principle from that of other makers. 
Used in the LD8 Automatique camera, 
it operates on a mechanical trip 
principle. The photo-cell operates the 
galvanometer needle, and this engages 
in a stepped piece of metal, the “tooth” 
engaged depending on the position of 
the meter needle. By another stepped 
plate the setting is transferred to the 
lens iris (a true iris, by the way, not 
the square aperture used in most other 
automatic cameras) but only in 
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LD8 Automatique 2 
(Leveque). 

the instant when the camera release is 

pressed. 

The camera contains a_ built-in 
trigger release. Masks having various 
number of holes are placed in front of 
the meter window to take into account 
the film sensitivity, the aperture set 
can be seen in the finder, and if there is 
insufficient light, a coloured signal 
appears in the finder. The film is fed 
to and from the gate by two small 
sprockets, and the retracting claw 
works alongside it (engages perforation 

-1), The exposure is 4 second. Only 
automatic working is available on this 
model, i.e., the exposure cannot be set 
by hand. Price: 81,750 Fr. 

On the LD8 Automatique 2 this can 
be done, though with hand setting the 
trigger release cannot be used, and the 
camera must be started by pressing a 
button on the front plate. This model 
also has a zoom finder for three focal 
lengths, w.a. and tele attachments are 
available, and there is a socket on the 
front plate into which an attachment 
can be screwed for safe-keeping while 
not in use. The non-automatic LD8& 
was also on show. This has a three- 
lens D mount turret, variable speeds 
(8, 16, 24, 32 and 64 f.p.s.), single 
frames, a zoom finder from 6°5 to 
100mm. with parallax correction, 
frame counter, and backwind (one 
turn per frame, with ake-up on the 
supply spool). As in the automatic 








Mansfield 8mm. Senior editor; right: 

Mansfield Holiday editor; Kino EIA 

Royal SW2M; Mansfield Holiday 8 
camera. 


models, sprocket feed is used, and the 
film channel is ground and_ polished 
flat. Price with one lens: 69,750 Fr. 


Mansfield Industries, Chicago, Illinois. 

This firm, with factories in Minnesota 
and in Japan specialises in low-priced 
8mm. cameras, projectors and editing 
equipment. 
CAMERAS 

Holiday 8, made in Japan, sells for 
$50 in the U.S. It has a 13mm. f/1-9 
Mansfield Cinepar lens, runs at 12 and 

f.p.s., has a sprung, non-retracting 
claw engaging perforation 1, key wind 
and a footage counter driven from the 
mechanism. Holiday Tri-lens is fitted 
with a turret for holding Raydex 
wide-angle and Gruemex tele-attach- 
ments, and a finder engraved with the 
three fields of view, runs at 16 f.p.s. 
and single frames, is wound by a fold- 
ing handle, and the footage meter is 
driven from an arm on the top spool. 
Both cameras have been available for 
about six months. 
PROJECTOR 

The Holiday projector has proved 
very popular since its introduction 
about a year ago; the manufacturer 
states that he sells 600 a day all the year 
round! Price is $60. The specification 
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Further pressure on the camera 
release lifts this pawl, Fig. 4, and 
G and the iris are moved by 
friction by the arm I. This arm is 
coupled to E and its position is 
determined by the step with which 
F engages the meter needle, trans- 
mitted to it via another stepped 
plate, which is engaged by a pin 
on the two small arms joining E 
and F. Matters are so arranged 
that the pin locks in one of the 
steps, and prevents any force 
being transmitted to the meter 
needle. 

By this means the lens aperture 
is set at the correct value, and the 
camera mechanism is started at 
the same time. At the end of the 
shot, springs return the levers to 
their starting positions and return 
the iris to the fully closed position 
in readiness for the next cycle. 
The whole process is almost 
instantaneous. 

As mentioned in the text, 
masks in which are a number of 
holes are placed in front of the cell 
window to suit films of various 
sensitivities. 





500 w. Sylvania Tru- 
synchronous motor, 

f/1-6 Cinepar lens, 
book-form gate opening outwards 
through 130 deg., having a sprung 
edge-guide at the top and with the 
front part sprung, non-optical framing, 
t disc shutter and twin claw engaging 
perforations 1 and 2, 2 doing the 
10rmal driving The two 16-tooth 
sprockets and their fixed retaining 
rollers are made of nylon. 

Take-up is driven by a spring belt, 
ind for rewinding this has to be 
changed over. A separate switch is 
provided for motor and lamp. Level- 
ling is by spring-loaded rods which 
make the machine easy to adjust; they 

e locked by a small knob. Con- 
struction is aluminium alloy die-casting. 
ACCESSORIES 

A selection of animated and non- 
inimated viewers and splicers is avail- 
able 


Meopta, (British agents F. Dormer 
Ltd., Florence Street, pf ha N.W.A.). 
CAMERAS 

The new version of the 8mm, Admira 
camera, the 8Ila, is fitted with a turret 
carrying a 12°5mm. f/2-8 Mirar and 
37mm. f/3-5 Telemirar, with the focus- 
ing rings of the two lenses geared 
t the lenses are non-inter- 

A frame counter reading 
ames, with every fifth frame 
Ir _— backwind against the 
spring are also fitted The claw 
295 DM 


includes a 115 v./ 
lamp, a 
arms, }in. 


focus 


400ft 








engages perforation 5. Price: 































in Germany; 


should be available in 
Britain this month. A_ wide-angle 
Hyper-Mirar adapter should be avail- 
able in February 1959. 

Admira 16A Electric. This compara- 


tively low-priced 16mm. camera_ in- 
corporates an electric drive from 
6v.__nickel-cadmium accumulators 


carried in a revolver-grip attached to 
the base. Consumption is approxi- 
mately 500 mA at normal speed, 
and the camera has speeds of 8, 16, 
24 and 32 f.p.s. controlled by an 
electro-mechanical governor. 

The accumulator will run about 
5 x 100ft. spools and, if required, 
the camera can be operated from six 
dry batteries (carried in a belt) which 
will run ten spools. A green light 
glows in the viewfinder when the 
camera is up to its set speed, but will 
not go on if the battery voltage is 
too low to ensure satisfactory running. 

The camera is fitted with a 20mm. 
f/1-8 Openar in standard C mount, 


focusing down to 50cm., and has a 
single claw with a true D-motion 
engaging perforation 1. A _ single- 
sided sprocket is fitted to enable 


film intended for full-width striping 
to be run. The footage counter is 
driven from the film in the take-up 
spool, and is calibrated both in feet 
and metres. 

Lenses and masks will be available 
for converting the finder to suit lenses 
of different focal length; a small 
charger for the accumulator was 
shown in prototype. It is hoped that 
the camera will reach the German 
market by the spring of 1959, and cost 
in the region of 500 DM 


PROJECTORS 
In addition to the Optilux and Meo-8 
projectors, a semi-professional 16mm. 
sound (mag./optical) machine, the Club 
16, was on show. Using lamps up to a 
1,000 w., it has full facilities, including 
reverse, controlled speeds of 16 and 24 
f.p.s.. and 2,000ft. reel capacity. 


Microtecnica XXV 
right: Me- 


Left: 
BM projector: 
opta Admira 8lla and 
16A Electric, with charger. 
Nickel-cadmium accumu- 
lators are in handle ai right, 
normally screwed into tri- 
pod bush. 











Left: Micron 600 
projector with pro- 
vision for double- 
headed running 
(Microtecnica); 
Centre: Meopta 
8mm. horizontal 
editor; right: Wan- 
sta 8 camera 
(Miyabe). 


The method of tilting is interesting: 
the machine is pivoted about an axis 
in its case, and tilting is done by 
adjusting a turnbuckle which moves 
the mechanism but not the outer case. 
Framing is semi-optical by moving 
lens plus gate. The twin claw engages 
perforations —2 and 0. The lamp 
fitted is 120 v. 1,000 w. pre-focus 
based, though smaller ones can be 
fitted if the whole power is not re- 
quired. A single rotary switch runs 
motor only, motor and lamp pre-heat, 
and full light. The lens fitted is a 
50mm. f/1°5 Polar. On the model 
demonstrated no safety button was 
fitted in the “record” position, so 
that a careless operator might easily 
erase a recording by turning a switch 
too far in the dark. It is to be hoped 
that some sort of lock will be fitted 
to future machines. 


ACCESSORIES 

A new horizontal 8mm. editor was 
on show. This used a transformer-fed 
12 v. 35 w. lamp in the animated 
viewer, and had provision for a work- 


light. A splicer and holder for a — 
of cement is built in. The 400ft. 
spools (max.) are laid on Bin os 


spindles and directly driven by push-on 
cranks. The film passes over two 
sprockets, one of which, if required, 
drives an internal meter and seconds 
counter. Two dials are provided: 
a rotary one reading up to 3 metres, 
and a sliding one up to 120 metres, 
both working together. 

The drive is by ratchet, and it is 
only meant to be engaged for an 
occasional run-through. It keeps 
on counting forwards when the film 
is run backwards, but can easily be 
disconnected at the first sprocket. 
A notcher is provided for marking the 
frame in the gate. The lid of the unit 
hinges back through 180 deg., and a 
screen is pulled up on a slide for 
viewing. Price: 200 DM or about 
£33 in G.B 
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Microtecnica $.p.A., (British agents: 
Microtecnica, 14-18 Ham or Picca- 
dilly Circus, London, W. 
PROJECTORS 
Microtecnica showed two 16mm. 
mag./optical projectors, the XXV BM, 
with a left-handed layout and indirect 
lighting, and very moderately priced, 
ind the rather more elaborate Micron 
600. This has a more orthodox right- 
handed layout, but with an extra pair 
of arms it enables films to be run 
double-headed, i.e., with picture and 
track on separate films. A 35mm. and 
combined 35/70mm. cinema pro- 
jector, both featuring a 3-lens turret for 
various presentation systems, were also 
on show. 


Miyabe & Suyetaka G.K., Japan. 
(European agents: Bequelin Import Co., 
Brussels). 

This firm is the export agent for 
Nippon Cine Industries, and showed 
8mm. equipment as below:— 

CAMERA 

Wansta 8: this camera has a 13mm. 
f/2-5 fixed-focus lens in a standard 
interchangeable D-mount, with a 
further blank mount on the front plate 
to carry a lens of different focal length 
—an example we would like to see 
copied, as it provides a cheap and 
convenient method of storing a second 
lens and yet having it readily to hand. 
The camera runs only at 16 f.p.s. and 
has a single-frame release and lock-on 
run. The rear-entering sprung claw 
engages perforation —1. The motor is 
wound by a fold-over crank, and runs 
6ft. per wind. The finder carries an 
auxiliary lens to suit 5-5 and 6-S5mm. 
objectives, with an engraved rectangle 
showing the limits of field of a 38mm. 
lens. The footage counter operates 


from the supply reel. Price: 140 DM. 
PROJECTOR 
Wansta P1: a fairly simply made 


projector with a 100 v./500 w. lamp, 
series motor, 400ft. arms, 25mm. f/1:2 
lens, and rewind by moving over a 
small lever. 


Societe Muray, (British agents: Actina 
Ltd., 10 Dane Street, High Holborn, 
London, W.C.1.). 

A variety of editing gear was dis- 
played.. A new 8mm. editor, shown in 
prototype form, will probably be avail- 
able in Britain shortly. The mechanism 
is exchangeable for a 16mm. version. 
Other editing equipment, already 
familiar in Britain, was also on show. 


Niezoldi & Kramer G.m.b.H., 
(British agents: Pullin Optical Co., Ltd., 
Electrin House, 93-97 New Cavcndish 
Street, London, W.1.). 
CAMERAS 
A new version of the Heliomatic, the 





Trifo, was ntroduced or the first time 

at the fair. Like its two-lens pre- 
decessor, now known as the Bifo, it has 
the taking lenses coupled to the iris of 
the built-in semi-automatic exposure 
meter. The Trifo, however, has three 
lenses on a quick-change sliding turret, 
and in addition has a small rotating 
turret carrying the front components of 
a positive viewfinder system, which are 
automaticaily changed with the opera- 
tion of the lens turret. The finder has a 
focusing eye-piece to suit individual 
eyesight. All the other features of the 
parent camera, such as variable speeds 
(8 to 64 f.p.s.) single frame and back- 
wind are retained. A rigid metal 
carrying handle is part of the camera 
casting. The camera utilises sprocket 
and the claw engages perforation 


The instrument on show was fitted 
with a 65mm. f/1-6 Heligaron, 12-5mm. 
f/1-5 Heligon and 37-5mm. f/2-8 Euron, 
all in focusing mounts, and with these 
lenses it costs 1,190 DM. The camera 
is also available with a number of 
different lenses by Schneider and 





Nizo Trifo. 


Rodenstock (though the lenses are not 
interchangeable), including a fixed- 
focus or focusing f/1-9 in place of the 
12-5mm. f/1-5. The camera should be 
available, at least in Germany, by the 
end of 1958. 

Other exhibits included the three 
versions of the Exposomat for standard 
spools, Nizo Rapider chargers and 
Kodak magazines, and wide-screen 
attachments by Delft (Delrama), Isco 
(Iscomorfot), and Moeller (Anamor- 
phot) for all the Expo and Helio 
models. 

Also shown for the first time was the 
underwater case, Nautica, for the 
Heliomatic. Designed in co-operation 
with the well-known underwater 
explorer, Hans Hass, it can withstand 
pressures of up to 12 atmospheres and 


Left: Nizo underwater case, Nautica; 
below: Nizo Visacustic. 








Nizo 4 in 1 projector, Type II. 


can be used in depths down to 400ft. 
All the controls, including lens change, 
focus, aperture and spring-wind for the 
motor can be operated from the out- 
side of the case, and in addition the 
coupled meter in the finder and the 
footage meter can be seen through 
windows in the case. A detachable 
frame finder for easy use below water, 
and wings that act as stabilisers and 
enable smooth moving shots to be 
produced, are also available. 
PROJECTORS 

Newly introduced at the show was 
the Nizo multi-purpose 4 in 1 pro- 
jector. Dispensing with the usual lay- 
out (copied to some extent from 35mm. 
cinema projectors), this machine has 
the spools of up to 400ft. capacity 
mounted horizontally at each side (as 
in a tape recorder), with the film 
passing via sprockets and the gate 
across the top deck. The picture is 
turned through 90 deg. by an optical 
system in front of the lens to bring it 
the right way round on the screen. One 
advantage of this layout is that the 
operator can sit behind the machine, 
comfortably watching the picture, with 
all the controls ready to hand. Another 
is that this layout lends itself quite 
conveniently to editing, and the pro- 
jector has a frame notching device and 
a splicer (making frame-line splices) 
built into it for this purpose. 

A small screen is mounted inside the 
lid and can conveniently be used for 
editing even in quite bright room 
lighting. Reverse running, stills or 
rewind can be obtained by operating 
the appropriate switch. A seconds 
counter (which can be reset) driven 
from the mechanism is built in. The 
lamp used is the 8 v./50 w. reflector 
type, and two lenses of different focal 
length are mounted on a quick-change 
turret. An attachment for showing 
2 x 2in. slides will be available. 


Three Versions 

The projector is available in three 
versions: Type I, meant for silent 
projection, can at any time be con- 
verted to a Type II, in whicha stripe 
unit is provided for use in conjunction 
with a separate amplifier. This unit 
incorporates a power-driven sprocket 
and a tight-loop system of scanning as 
used on most professional film re- 
corders. The scanning point is 
approximately 60 frames from the 
picture gate, but is “behind” it, i.e., the 
film passes the sound head before the 
picture head, and a given sound is 60 
frames behind its corresponding 
picture. 

We think it a pity that the stripe 
head was not positioned on the other 
side of the machine, as it would then 
have made film interchange possible 
with those recorded on the growing 
number of stripe machines having the 











Nizo Synchrovario loop synchroniser. 


proposed international standard sepa- 
ration of 56 frames ahead; the odd four 
frames (or a few more, probably, as the 
film has to pass over an erase head first) 
could easily have been allowed for. As 
it is, only films recorded on this type of 
machine, or possibly on some types of 
add-on pull-through stripe adaptors 
(the loop size being to some extent 
variable), can be shown in synchronism. 

The third type of machine, the 
Visacustic, has a Type If deck with a 
built-in record/replay amplifier with an 
output of 5 w. This has separate 
volume controls for microphone and 
gram., and a magic eye for setting 
recording level. A frequency response 
from 50 c/s to 7 ke/s is claimed. A 
“trick” switch for superimposing is 
provided, and the amount that the 
underlying track is erased can be 
controlled by a thumb-operated dial in 
the handle of the microphone; thus a 
smooth fade of the music, for instance, 
can be obtained before the start of the 
superimposed voice. Prices: Type I, 
690 DM. Visacustic, 2,000 DM. 

Another fairly new machine on 
show was the Cinemator. This is of 
more orthodox design, and uses two 
16-tooth sprockets, a parallel opening 
gate with the front pressure plate 
sprung, and a single claw engaging 
perforation 1. The lens fitted is a 
20mm. f/1-5 Duotar, focused by a knob 
below the lens-mount, framing is 
optical, and the top spool arm folds 
over and locks to form a carrying 
handle; the machine is comfortably 
small and light. It, too, utilises the 
8 v./50 w. lamp, and takes 400ft. spools. 
The mains transformer is tapped for 
110, 125, 160, 220 and 240 v. A hand 
rewind is fitted, and motorised rewind 
can be obtained by belt change. It is 
available in two versions: with a series 
motor, for use with a loop synchroniser, 
and with an asynchronous motor for 
use with a pull-through stripe attach- 
ment 

Price of both versions: 396 DM. 
Will be available in Britain. 


SOUND SYSTEMS 

The loop syachroniser, Synchro- 
vario, is of orthodox design, but incor- 
porates a knob for correcting sync. 
errors. Interchangeable capstans for 
74 and 3in./sec. are provided, and the 
cost with both and a flexible drive 
shaft is 200 DM. Available now. 
The Stripe Attachment, available 
duri ng the beginning of 1959, is of the 
usual pull-through type and mounts on 
top of the projector. The picture is 60 
frames ahead of the corresponding 
sound, and this machine can therefore 
be used with films recorded on the 


Visacustic, and vice versa. With 
amplifier and loudspeaker, the attach- 
ment costs 800 DM, and will 
available in Britain in the spring. 


Novofiex Fotogeratebau, Memmingen 
Bayern, Kalchstrasse 15 

Focusing of very long-focus objec- 
tives has always been a bit of a problem 
particularly when following swiftly- 
moving objects such as animals or 
birds; moving the focusing ring very 
often resulted in camera movement 
also. The firm of Novoflex has solved 
the difficulty in a very ingenious way: 
the objective is mounted in a movable 
carriage, coupled by bellows to the 
camera, and its position is adjusted for 
focusing by varying the position of a 
lever on a pistol-grip with the fingers 
against spring pressure. 

For still cameras the pistol-grip 
forms a convenient grip for hand- 
holding with high shutter speeds, but 
with cine cameras it is doubtful if 
sufficient steadiness would be obtained. 
However, the device is just as easily 
used on a tripod. Adjustment is 
provided so that when the trigger is 
fully depressed, the lens can be set to 
focus at infinity, or indeed the longest 
distance likely to be encountered. In 
practice, it is fairly easy to keep even a 
rapidly approaching object in sharp 
focus by progressively releasing the 
grip. A reflex viewing system is a 
necessity with this apparatus, but this is 
so in any case with lenses of very long 
focal length. 


Osram G.m.b.H., Berlin and Munich. 
LAMPS 

A vast variety of lamps for a multi- 
tude of purposes was shown, including 
the 8 v./50 w. elliptical mirror type 
58,8008, the 12 v./100 w. flattened 
filament type 58,8105, and 150,300 and 
500 w./100-130 v. and 200-250 v. lamps 
with the all-glass radio-valve type base 
G17 and fitted with a central keyed 
spigot, known in America as Tru-focus. 
These lamps incorporate a fuse visible 
from outside the bulb and have a 
rated life of 25 hours; a black cap 
prevents light being scattered in the 
room. They have to be burned base 
down within + 15 deg. of the vertical. 
The effective size of the filament 
varies from 6:5 x 7mm. for the 
100-130 v./150 w. to 12 x 9mm. for 
the 200-250 v./S00 w. At present there 
is no news of this construction being 
available in Europe with a more com- 
pact, low voltage filament. 


Perutz Photowerke G.m.b.H., 
(British agents: Hanimex (U.K.) Ltd., 
5 City Road, London, E.C.1). 
FILMS 
The products of this old-established 
firm of sensitive materials manufac- 
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Novoflex housing with 240mm. 
Tele-Arton on Bolex H1i6R. 


vi 


turers will soon be on the market in 
Britain, though the question of the 
reversal processing of cine films has not 
been settled at the time of writing. Cine 
material available will include 8mm. 
reversal films (one with a rated speed 
of 27 deg. DIN =400 ASA, which has 
recently become available on the 
Continent—unlike some other makes 
it has normal contrast) and negative 
and reversal 16mm. films, in the usual 
lengths and packings. All the reversal 
films have a colloidal silver anti-halo 
coating between the emulsion and the 
tri-acetate base. 

Deutsche Philips G.m.b.H., (British 
Agents: J. Frank Brockliss Ltd., 167/9 
Wardour Street, London, W.1.). 

PROJECTORS 

Philips showed a range of projectors 
for static cinema installations, includ- 
ing one 16mm. arc machine, but most 
of the interest was centred on the new 
FP20-S 35mm. projector. This uses a 
new light-source, a SPP 800 gas- 
discharge tube using mercury vapour 
only as a filling, and operated under 
pulsed conditions. The light is pulsed 
three times per frame from a magnetic 
pick-up on the flywheel of the maltese 





Nizo Cinemator with stripe attachment 
and amplifier. 


cross movement, and as a result the 
usual projector shutter can be dis- 
pensed with, as the film is pulled down 
during a dark interval; thus a con- 
siderable increase in efficiency is 
possible. Due to the high frequency 
(72 p.p.s.), there is no perceptible 
flicker even at high light intensities. 

Up to now attempts to use mercury 
discharge tubes have not been very 
successful, for the spectrum of mercury 
is completely devoid of red. To try to 
overcome this, some cadmium has on 
occasion been added to the gas, since it 
has a high red emission, but this did not 
prove really satisfactory with colour 
films. In the new source it is claimed 
that the deficiencies in the mercury 
spectrum have been overcome by the 
use of very high peak currents during 
the discharge, but the demonstration 
film had a slightly violet hue charac- 
teristic of missing red in the illuminant 
The same hue was visible when the 
projector was run without any film: 
whether it will prove acceptable to 
cinema audiences remains to be seen. 
The latter demonstration showed one 
outstanding advantage of this new 
source: its ability to give a very evenly 
illuminated picture even on a large 
CinemaScope screen (a side-to-centre 
ratio of 95 per cent. is claimed). 

The SPP lamp itself is very small— 
80mm. long, with maximum diameter 
of 5-6mm.—and the discharge itself 
takes place inside a quartz capillary 




















ube with an arc length of about 17mm. 
fhe maximum loading is 800 w. and the 
life at this loading is 33 hours; it can 
be greatly increased by slightly under- 
running the lamp. Despite its rela- 
tively short life, the lamp is said to be 
considerably cheaper to operate than 
conventional carbon arcs. It costs only 
ibout 50s., and comes up to full 
brightness as soon as it is switched on, 
so that it need only be burned when 
ictually required. 

The optical system employed with 
the lamp is very small and compact, 
consisting of a 11 x 9mm. cylindrical 
reflector built into the water-cooling 
jacket of the lamp, and twin aspheric 
condensers. The light output is 
approximately equal to an H.I. arc 
running at 60 A. The lamphouse is 
very much smaller than that used for 
arcs, and needs no chimney. As already 
indicated, the lamp is water-cooled, 
and therefore needs a connection to a 
main, or to a cooler for re-circulation. 
Two lamps are mounted in the housing 
on a quick-change turret, and in the 
event of one failing, the other one is 
brought into position and lit auto- 
matically within one-tenth of a second. 
The projectionist can replace the spent 
lamp while the other is running. One 
of the characteristics is a very constant 
light-output, both throughout life and 
from lamp to lamp, so changing to a 
new one will not give a change in 
brightness, 


Removable Holder 


The lamp is mounted in a removable 
holder which ensures water tightness, 
and yet is easily removed and replaced. 
It incorporates a small cylindrical 
metallic mirror held in a slide, which 
throws forward the light radiated to the 
back of the machine. As it is in inti- 
mate contact with the lamp source, it 
can be held to the small dimensions 
quoted. One advantage of the lamp 
over a carbon arc is that projection time 
is not limited to the length of a pair of 
carbons; 6,000ft. spool-boxes are 
therefore fitted as standard. Also, heat 
falling on the films is very much 
reduced. The manufacturers state that 
the lamp will not be available for 
other makes of projectors. 

The control cabinet for both lamps 
is relatively no larger than a twin 
rectifier unit needed with carbon arcs, 
and can be placed remotely or in the 
projection room as required. The 
projector itself, like its carbon-arc 
brother, the FP20, has a number of 
novel features mainly designed to 
simplify and improve operation. It 
lends itself very well to automatic 
projection devices, one of which, 
designed by Philips, was demonstrated. 
A remote focus control for the pro- 
jectors from the auditorium, where a 
better view of the screen is possible, 
was also shown. 

Loop syn- 
chroniser on 
Noris Syn- 


chroner 100. 
ihe 





Noris 8D with 
exposure meter 
(Plank) and 
Noris Syn- 
chroner 100 


For the non-professional market, 
Philips were showing a new tape 
recorder type RK 40, which operates at 
1{, 3% and 7}in./sec., and has_super- 
imposition facilities. Through the use 
of a new head construction with a 5z 
gap, frequency response up to 8, 14 and 
20 kc/s respectively is claimed at the 
three speeds. On another stand a large 
variety of lamps for projectors was 
shown, including the new glass-based 
Tru-focus series and the low-voltage 
types in common use. 


Ernst Plank, (British agents: Luminos 
Ltd., 45 Belsize Lane, Hampstead, 
London, N.W.3.). 

CAMERAS 

Noris 8D with exposure meter: this is 
similar to the 8D, which has been 
available for some time, but fitted with 
an uncoupled built-in exposure meter. 
The reading is simply transferred to the 
lens. A diffuser can be fixed over the 
meter cell to convert it for incident 
light measurement. Although the 
normal lens supplied is a fixed-focus, 
focusing can be carried out by un- 
screwing it (standard D mount). For 
this purpose a scale is attached to the 
front of the camera round the lens 
mount, and a circular spring rests 
against the seat of the lens to take up 
any slack when this is not screwed fully 
home. A depth of field scale is at- 
tached to the door of the camera. 

Otherwise the — has the same 
specification as the 8D, namely, 
variable speeds of 8, 12, 16, 24, 32 and 
48 f.p.s. and single frames, back-wind 
(of any amount) by means of a key on 
the door driving the supply spool, 


The new Philips 
glass-based lamp 
(similar to Syl- 
vania Tru-focus), 


Type 6280C, 300 
watt. 











fixed and sprung edge guiding at gate, 
pressure plate formed to contact film all 
round gate aperture, and claw engaging 
perforation 2. The release lever takes 
the form of a key on the front plate; 
pressing down one end gives normal 
running, pressing the other single 
frames. An adaptor for a cable release 
is available as an extra, and is held on 
by a spring catch. Price: without 
lens, 210 DM.; with 12-Smm. f/2-5 
Isco Westarit fixed focus, 249 DM; 
with 13mm. f/1-9 focusing Steinheil 
Culminon, 298-50 DM. 

A zoom finder covering focal lengths 
of 6-5 to 36mm., and having parallax 
correction, can be fitted into shoes on 
the camera door. Price: 75 DM. 


PROJECTORS 

Two new projectors were demon- 
strated for the first time. The Noris 8- 
Super-50 is a compact machine fitted 
with the 8 v./50 w. silvered lamp. It 
features a quick pull-down, with a 
narrow-angled three-bladed shutter, 
optical framing, fixed and sprung edge 
guides in gate (the unsprung front half 
of which opens forward 45 deg. for 
threading), twin sprockets with side- 
sprung retainers, interlocked lamp and 
motor switching, rewind by belt 
change, and a safety shutter. The lens 
is a 20mm. f/1-5 Novistar, and a very 
fine adjustment for focusing is pro- 
vided. It should be available early in 
1959. 

The second new machine is the 
Noris Synchroner 100, with built-in 
loop synchroniser for 3? and 7}in./sec. 
tape speeds, which is protected when 
not in use by a cover matching the rest 
of the projector casing. The projector 
Starts automatically when the tape 
recorder is started. Piano-type switches 
for forward and reverse run, stop, and 
lamp are provided. The lamp is not 
interlocked, but thanks to the design 
which incorporates a gauze heat filter, 
stills can be shown without over- 
heating either the lamp or the film, with 
more brilliance on the screen than 
usual. An aspheric condenser is used. 

The loop synchroniser is in many 
ways similar to that employed sepa- 
rately as the original Synchroner, and 
does not require the tape to be twisted 
for passing round the rollers, etc. The 
absence of a flexible coupling pre- 
viously necessary with separate syn- 
chronisers is a great advantage. 





Reading from top to bottom: RCA 

Fisher clamp-on rewind; Weberling 

stripe laminating machine; Hollywood 

Constellation; Bell & Howell 173 BD 

analysing projector; Bell & Howell 
393EE camera. 


Produits Perfectone S.A.,  Bienne, 
Rue Alex-Schoeni 28, Switzerland. 
This company demonstrated their 

battery-driven transistorised tape re- 

corder type EP6A, which has recently 
come on the British market. It is very 
well suited to location sound recording, 
and gives quality comparable to that of 
many mains machines. It normally 
records full-track, but can be had with 
an extra head for pilot-tone sync. 
systems. A patent speed governor 
holds the speed constant to within 

0-2 per cent. for a variation of 8-5 to 

18 v. in the battery supply. A total 

record/reproduce distortion of 2 per 

cent. and a frequency response of 

60 c/s to 12 ke/s at the operating speed 

of 7in./sec. are claimed. 

The company also showed equip- 
ment for running up together in sync. 
projectors, play-off machines and 
recorders fitted with synchronised 
asynchronous or magnetically excited 
synchronous motors, such as are found 
in film studios, etc. Contrary to 
current practice, the equipment does 
not rely on special motors (e.g., 
Selsyns) on the driven machines, but 
generates a rotating field of varying, 
constantly increasing, frequency, until 
the mains frequency is reached, when 
it automatically switches the load over 
to synchronous running from the mains 
supply without changing phase. All the 
motors are brought into phase before 
Starting by putting through them three- 
phase current of frequency 0, i.e., d.c 
at the beginning. 


RCA International Division, 

(British agents: RCA (G.B.) Ltd., The 

Tower, Hammersmith Broadway, Lon- 
don, W. 

PROJECTORS 

On show were British-made 16mm. 
sound projectors, the Hollywood for 
optical sound only, and the mag./ 
optical Hollywood Constellation. Both 
impressed by their solid construction, 
obviously being built to last rather than 
for portability, and intended for the 
educational and commercial field. Also 
exhibited was a very neat small 
rewinder, which dispensed with the 
normal spool arms and instead clamped 
directly on to the edge of a bench or 
table. Any size of reel can be accom- 
modated, and the spacing can be varied 
to suit the operator. The spool 
spindles are driven directly by clip-on 
handles. It is manufactured by Fisher 
and distributed through the German 
RC A further demonstration on 
this stand was the Weberling striping 
machine, operating on the laminating 
principle. It is fairly simple in opera- 
tion, and considerably lower priced 
than machines using the coating 
method. 

A channel is milled in the film where 
the stripe is to be positioned, and 
magnetic material supplied in tape form 
and slit to correct width is cemented to 
the film base. The milling ensures that 
the track thickness is only a little 
greater than before coating, giving less 

track wear and more even winding. 


Industries Ltd., 
London W.1. 


Rank Precision 
37-41 Mortimer St., 
CAMERAS 
Rank shared their stand with their 
German agents, Techno-film G.m.b.H., 
who also represented the American 
Bell & Howell company. A full range 


of cameras were on show, including 
British made Autoset Electric-Eye 
(624EE), the 603 Autoload (with 
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Angenieux zoom-lens), and the new 
16mm. twin turret 627. This latter 
features 100ft. spool loading, semi- 
automatic lacing (on the Bolex H.16 
principle), positive viewfinders on 
turret, which incidentally operates 
very quickly and sweetly, the negator 
spring system in which the available 
power is used more efficiently by coiling 
the spring in two opposite directions, 
variable speeds 8 to 48 f.p.s. and single 
frames, and with a _ non-retracting 
sprung claw engaging perforation 1. 

The turret is fitted with C mounts, 
and the standard lens is the 20mm. 
f/1-9 Sunomatic, on which, once the 
film and taking "speed have been pre- 
set, the aperture scale can be ignored, 
and the lens set opposite appropriate 
light symbols on the face plate. The 
price is surprisingly moderate, approx. 
£90 with one lens! 


G.B.-Bell & Howell 627. 

Other cameras on show were the Bell 
& Howell 200EE (Autoload) the 
240EE and 292EE, and the 393EE 
which is a three-lens converter-turret 
version of the 624 Autoset type. The 
stripe adaptor for 16mm. Arriflex 
cameras, manufactured by the G.B.- 
Kalee division of Rank, was shown. 
Other exhibits included a whole range 
of TTH lenses, and a 70TM time and 
motion camera. 


PROJECTORS 

Among the models on show were a 
Bell & Howell 173BD Analysing 
projector, fitted with a hand crank and 
a Veeder counter for precise examina- 
tion of given frames, a_ cut-away 
version of the British 606H and 631 
projectors, and a 640 mag./optical 
projector. 

A most interesting exhibit was the 
American-made 353B 8mm. projector, 
featuring automatic lacing, forward 
and reverse run and still pictures (for 
which a perforated heat filter is 
brought into the beam), totally 
enclosed gear-driven spool arms, 
optical framing, and a 120 v./500 w. 
Tru-focus based lamp. The book-form 
gate opens outward 90 deg. for cleaning 
and has fixed and sprung edge guides. 
The front of the gate is sprung, and the 
claw engages perforation 2. The three- 
bladed shutter has very narrow cut-off 
blades; the lens is the 15-20mm. f/1-6 
Filmovara. Drive is by asynchronous 
motor. The automatic lacing works as 
follows: the loop formers are closed 
and the end of the film fed to the top 
sprocket. When the film has run 
through the mechanism, it is attached 
to the take-up spool core, and the 
resulting tension operates a trip lever 
and returns the loop-formers to their 
non-operating position. 














Making a Sound Film 


the how, the why—and the £ s. d. 


IF you are going to use sound, there are three 
questions to be answered: How? (technical), 
How? (financial) and Why? (artistic). 

The final projection print must surely carry an 
optical track. I know that there’s magnetic 
striping, which can give fine quality easily and 
cheaply. But how many other people are 
equipped with mag./optical projectors, even if 
you are? How many other people will be able to 
see (and hear) your picture when it’s completed ? 
So, however and wherever you do your recording, 
you will have to farm out at least one part of 
the process—the transfer to optical—to the 
professional recordists. (I take it that any 
ingenious amateur film-maker who builds his 
own sound camera—‘An Old Candlestick and 
a Modified G.B. L.516 Make the Ideal Home 
Optical Recorder’—will usually have very 
little energy left over to devote to the really 
important business of writing and making any 
films.) 

There are many firms who undertake magnetic 
tape-optical track transfers. But the new 
facilities offered by the G.B. Film Library, and 
the cheapness of their services, make sound 
something much more reasonably practicable 
than it has been in the past for the budget- 
skimping amateur. Send in your tape, and you'll 


get back a master reversal positive track for 


fourpence a foot. And the quality can be very 
good. 

In addition, you can use their little recording 
studio at Perivale for five pounds an hour. 
They're equipped, at present, for commentary 
recording (on to sprocketed tape run in locked- 
sync. with the film projector) and you can also 
use the studio for mixing separate tapes on to a 
final master magnetic from which the optical 
track will be prepared. They will also cut your 
optical track to match the visuals—the laying of 
this track will be complicated by the fact that 
your original tapes were probably recorded wild, 
and it’s unlikely that 
the finished optical 
roll will fit the picture 
at every point. 

But many 16mm. 
projectors can be run 
double-headed by 
feeding-in the visuals 
from the top reel. and 
the track backwards 
from the take-up reel 
(set to “‘rewind”’), the 
two strips interlock- 
ing over the last 
sprocket, then falling 
into a lined bin under 
the projector. So with 
such a machine (all 
the G.B.-Bell & 

Howell models*can be 


e “Comm: tted” 
Amateur 
By JACK SMITH 


used in this way), a Chinagraph pencil and lots of 
patience, there’s no reason why you shouldn't 
do your own sound editing. 

The cost of the final married projection print 
isn’t much greater than the cost of a silent 
dupe, so that, if you do your own tape recording 
in the first place, a ten-minute s.o.f. picture 
shouldn’t cost more than about a third as much 
again as an equivalent silent film. 

Arthur Hall, the Chief Recording Engineer at 
Perivale, has firm faith in the future of 16mm. 
for what he calls “serious work’’—which 
includes the efforts of the imaginative amateur 
as well as the productions for training and infor- 
mation sponsored by an ever-increasing number 
of business firms and manufacturing organisa- 
tions. He says: “Give us a decent magnetic 
track, and we'll give you a good optical transfer.” 
He agrees that good results can be obtained from 
a tape recorded at 7} i.p.s. But he won’t touch 
optical recording at 16 f.p.s. So install a bit more 
light, if you’re shooting interiors, and set your 
camera at 24. Then, a few extra pounds, and 
you can have your sound film. 


BUT why a sound film? hindaiie, I hope, the 
music or the effects or the voices (or all three) 
combine with the visuals to project your idea. 
Because the film was so conceived as to be 
meaningless without the sound, and because the 
track enriches the pictures, giving greater 
emotional depth through its appeal to another 
sense. Not because you want to imitate “the 
talkies” and not just because you know that 
people don’t like seeing films with no accom- 
paniment except the noise from the projector. 
(If that’s all you’re concerned about, just switch 
on your radiogram; you won’t want to go to the 
expense of a sound track.) Sound, in fact, 
mustn’t be like the icing on a cake, a bit of 
extra decoration. It must be part of the mixture 
from which you bake the cake, planned and 
essential from the 

= beginning. 
Now, lip-synce. is 
quite an  achieve- 
ment for the ama- 
teur. But the 
examples I’ve seen 
so far suggest that 
the producers were 
fascinated by their 


Mixing room of the 
technical services section 
of the G.B. Film Library. 
Left: two transcription 
tables with Leak pick-up 
heads; recording speeds 
78, 45 and 33 r.p.m. 
Centre: mixing panel 
with 4-channel input. 
Right: intercom system 
control. 














technique for its own sake; you know, it doesn’t 
matter what the people are saying, or how they 
say it, provided that they say it at the right time 
(to within a frame or two). There are few 
amateurs, it seems, who can write a good film 
story; there must be even fewer who can write 
good dialogue. And how many amateur actors 
will be able to speak it convincingly, anyway? 
Let’s leave lip-sync. alone, then, until that 
amateur masterpiece does come along which 
includes dialogue (it may, one day). 

My feeling is for sound used non-realistically. 
Obviously, there’s music. Probably it will have 
to be specially written for the film. Commer- 
cial “mood music”’ discs are an abomination to 
the serious film maker. Why go through the 
almost heart-breaking struggle to create a 
subtle mood and atmosphere, original and all 





Jack Smith talks over the script with Mette Sjéberg, while in 
the next room a tape recorder records her as she goes over her 
lines. (The mike is kept suspended from the panning handle of 
a cine tripod, so that no sound from the recorder can be 
picked up from it.) In this way it is hoped to secure a fresh, 
spontaneous delivery. 
your own creation, then lard it over with musical 
Cliches designed to order to express the senti- 
ments of the twopenny circulating library 
novelette ? 

Occasionally, some piece of music already 
written will seem to fit the picture like a glove. 
If the composer has been dead long enough, 
his music itself will carry no copyright restric- 
tions, but the commercial disc of it certainly 
will So either you get together a small band of 
musicians to play it for you (involving a dozen 
new difficulties including that of recording them 
adequately) or you have your music written for 
one instrument or for a small chamber group. 

Unfortunately, the ubiquitous piano doesn’t 
record too well. Still, there’s always the piano- 
accordion, or the mouth-organ, or the guitar. 
(1 wonder what a harp would sound like? But 
there, most people don’t have one.) 

If you are going to put in effects, then be 
careful! Once you start to be realistic, you’re 
going to need many more sounds than you might 
imagine. Traffic noises without the tapping of 
feet on pavements, or doors slammed by people 
who move their lips without uttering a sound, 
will land you with some very curious effects 
(which may, of course, be just what you want; 
but probably not). 


Voices? Well, a long time ago, Eisenstein 


extolled the virtues of what he called the ““mono- 


932 


logue.”’ Here’s something which has never been 
used as effectively as it could be. The voice is 
there not to provide explanatory commentary, 
but mainly to express a~mood, to provide the 
emotional background for the pictures on the 
screen. The visuals are as self-explanatory as 
possible. Then, the tone of voice, the hesitations, 
the choice of words can all be used to enrich the 
total effect. 

A voice which suggests, in a sort of retrospec- 
tive monologue: “This is what happened, this is 
how it felt,” combined with the right music, 
puts tremendous resources into the hands of the 
amateur who can get hold of a good tape recorder. 
Spot synchronisation will not be needed, and the 
two tapes—one with music, one with the voice— 
can be mixed (in the studio, or at home if the 
equipment is available) to make the master 
track from which will come the optical. 

Pat Ashton and I have just recently shot a 
film using this technique. Two From the Crowd 
is a little study in the kind of loneliness which a 
newcomer can experience during a day in London. 
A Danish girl meets a friendly young man while 
she is sight-seeing. They spend a happy after- 
noon together—then he wants to make love to 
her. The day is spoilt, and they part. Anna is 
left lonelier than she felt in the morning. “And 
that,” she says, ‘“‘was my first day in London.” 

It’s so slight as to be almost non-existent. 
Seen silent, there’s little but the freshness of 
Pat Ashton’s camerawork and the charm of our 
Danish actress, Mette Sjéberg. But now we’ve 
recorded her voice, her few interpolations on 
the track as she recollects the day in a mood of 
regretful tranquillity, and the picture begins to 
come alive, to mean something. 

We're scouting the difficulty of having music 
written—I hope to be able to use a sequence of 
Schubert’s piano waltzes, played on the accord- 
ion. This should give a slight astringency to the 
sweetness of the music; and it’s psychologically 
appropriate since an accordion player is seen in 
the film just after Anna has had her afternoon 
so suddenly spoilt. The sound of his music has 
remained in her memory, recalled as she thinks 
back on her day in the city. 

We recorded her voice bit by bit, using an 
eavesdropping microphone, while I discussed 
with her what she might say, and she rehearsed 
how she might say it. We caught some lovely 
inflections, and her foreign accent lends the 
expected charm. Our story could only be told 
on film, with the necessary overtones, using this 
technique. We shall know whether it comes off 
when we can see the film with both her voice and 
the music. 

This is, of course, very different from the flat, 
factual commentary which seems usually to be 
employed either to tell you what you can already 
see for yourself on the screen, or to give the 
illusion of continuity by keeping the ear and 
mind occupied over a succession of irrelevant 
shots which had to be squeezed in somehow. 
(Not always a flat commentary, of course; 
there can be those dreadful jokes, neatly imitated 
from the world of the Fitzpatrick Traveltalks.) 
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Odd Shots sy ccorce w. sewent, F.r.P.s., 


Jolly Good Let me whisper it, but when you 
Show have seen them often, the prospect 

of attending another presentation of 
the Ten Best is not entirely entrancing. So I went 
to Epsom Cine Society’s show the other evening 
in a mood of restrained ardour, to put it diplo- 
matically. I came away delighted. Here was 
amateur cine presentation at its best, with 
showmanship and efficiency allied to the warm 
friendliness that comes when a bunch of en- 
thusiasts work together to bring pleasure to 
others. 

Bang on the stroke of 8 p.m., Freddy Sales, 
Club President and well known TV personality, 
came on to the stage to give the show a rousing 
start off, and from then on, when the G.B.-Bell & 
Howell arc projector came into operation, it 
flowed smoothly without a perceptible hitch. 
Pauses between films were suitably music- 
enlivened, and there was even a commercial for 
ice cream in the interval. 

All this had been accomplished without 
rehearsal, but by dint of four or five of the Club 
officials working almost frantically from 10 
o’clock in the morning until shortly before the 
doors opened to admit the audience. As for the 
result—the audience loved it. 


Visuals Carried Bert Wicks, Hon. Sec. of the 
the Day B.A.C.C.C., rather rubs my 

nose in the dust by pointing 
out the success of Whither Shall She Wander ? in 
the UNICA contest, despite my doubts as to 
whether it was not under too great a handicap 
through owing so much to a sound track of a 
particularly local and colloquial character. It 
seems obvious that the visuals alone were 
powerful enough to take the film to the top of its 
class. I unreservedly congratulate the producers. 


Cardboard Floor The other day I was watching 

the painters in the studio 
producing a most convincing stone floor. They 
laid down sheets, each about a yard square, of 
thick grey cardboard, and then with the aid of 
several pots of paint and the same number of old 
distemper brushes, created a most convincing 
effect by holding each brush in turn horizontally 
over a part of the floor and, with a gentle jerk of 
the wrist, flicking off paint drops so that they 
fell in a pattern. Spots of brown, pale buff, pale 
green looked most effective when filmed in colour. 


From Cutter The other evening the B.K.S. held 
to Editor a wonderful meeting that would 

have enlightened and entranced 
every A.C.W. reader. Entitled “Changing 
Styles of Film Editing,’ it was a symposium. 
Mr. John Huntley of the B.F.I., first gave a 
survey of the genesis and early history of editing. 
Mr. George Pearson, that distinguished veteran 
who started film making in 1912 and is still 
actively engaged in teaching the art, carried the 
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story from the time when he had to work on a 
static set with the camera screwed down, up to 
arrival of the sound film. Mr. Jack Harris brought 
the story up to date from the time when (as Mr. 
Pearson had pointed out) the introduction of 
sound transformed film cutters into film editors. 

The extracts from early Eisenstein films and 
from Mr. Pearson’s own Squibs Wins the Cal- 
cutta Stakes were object lessons in the power and 
possibilities of the silent film. Mr. Harris’s 
examples showed how, in the modern film, 
visuals and sound are knitted together. I shall 





Nizo Rapider 
opened and loaded 
with film. 

(See chargers 

and charges, 

below.) 
long remember the sense of impending doom 
created by the slowly reiterated beat of the drum 
that accompanied the advance of the troops on 
the battlefield in the extract shown to us from 
War and Peace. 

Good work remains good even though it may 
be in an outmoded style. Squibs got uproarious 
laughs from a sophisticated audience of profes- 
sional editors just as she had always got them; 
Potemkin is even today playing to packed houses 
in a London cinema. 


Chargers and Reading my comments on the 
Charges advantages offered by their 
cameras in loading daylight- 
spools without fogging (because the swing-away 
back avoids the necessity for twisting or distort- 
ing the film), the Cine-Nizo agents, the Pullin 
Optical Co. Ltd., have pointed out to me an even 
more advanced method which can be used in 
their Nizo Exposomat 8 to provide complete 
protection and to make it possible to switch 
quickly from one kind of film to another. 

This is achieved by making use of the Nizo 
Rapider, a form of film charger into which the 
normal daylight film is inserted in the darkroom. 
The charger greatly speeds up the operation of 
turning over the film at the end of its first run, 
and several kinds of film can be carried. What is 
more, the film is bought at normal rate—not at 
the higher price normally demanded for the use 
of pre-loaded chargers or cassettes. 


Fun with When I was still a_ soldier-in- 
Sound training during the first World War, 

we ran a small military cinema in a 
Suffolk village. Sitting at the piano beside the 
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screen, I was often able to inject a lot of fun into 
the proceedings by a deliberately inappropriate 
choice of music. “Where Did You Get That 
Hat?” to herald the entry of the handsome hero 
was a sure winner, and we got quite a bit of 
amusement out of bumps and crashes produced 
with the aid of a couple of pails and odds and 
ends. 

I have yet to see this simple, silly technique 
exploited by the amateur, yet in these days of 
recording tapes it offers tremendous possibilities. 
The main requirements are a film which is not in 
itself funny, and a good hearty, unsubtle imagina- 
tion. Have a go for the Christmas Party! 


Syrup and_ I have just been reading a copy of 
Candy the Bulletin of the American 
Chapter of the I.A.C. sent me by 
Oscar Horovitz. It makes an interesting com- 
parison with our own club publications. For 
instance, the trade enters into it in a way that we 
would consider almost unethical in this country. 
The first page carries a boost for one of the 
advertisements and a most fulsome “selling” 
review of several books written by people con- 
nected with the Chapter. 
Praises seem to be heaped even more lavishly 


Frame Enlargements by 
35mm. Gontact Printing 


BY D. N. BARBER 
(Longford Cine Group) 


ro get a black and white paper print from cine film is 
an easy matter for the enthusiast who has an en- 
larger. It is cheapest to use 35mm. cassettes. The 
idea is to contact print the positive movie film on to 
the unexposed 35mm. panchromatic film and, when 
this is developed in the ordinary way, to use the 
negative so produced in the enlarger. 

Equipment: (1) A piece of 35mm. panchromatic 
film (unexposed). (2) A cassette (any kind) to store 
this short piece of film. (3) A second cassette to 
receive the exposed film. (4) A piece of glass (any 
shape—2in. = 2in. slide or microscope cover glass or 
slide). (5) The absolute darkness of a darkroom anda 
small box to “hide away” the cassettes when the 
light’s on. (6) The equipment used to develop and 


print enlargements from a black and white film. If 


you've got a 35mm. outfit you've probably got the 
lot. 

Put a piece of sticking plaster on the cassette with 
the unexposed film in it. This ensures that you wind 


Fig 7 16mm 
frames on contact 
negative after de nad 
velopment 8mm 
and 95mm. frames 
can, of course, be 

roduced in the 

same way. 





on members and their films than they are in this 
country. Listen to these bits about the films 
made by a man who had recently died: ‘“‘They 
radiated in turn, by a natural alchemy, the 
buoyant good health and warm good fellowship 
of the man who made them. You did not measure 
(his films) by analytical standards of the mind, 
you simply felt it in the warm pulsations of your 
heart.”’ I cannot imagine us writing that sort of 
thing about even our best workers. Oh yes, and 
half of the last page is devoted to boosting the 
products of another advertiser. 

They've got some very nice gadgets over there. 
For titling there is a combined supplementary 
lens and reflex finder to fit over the camera lens, 
giving precise focus and placing with no trouble 
at all. Their titling outfits are more elaborate 
than anything normally available here. They also 
go pretty strong on variable shutter units and 
dissolve devices for the Bolex. 

Getting a_ If you are thinking of doing a little 
Move On moderately high-speed stop-motion 

cinematography, see if youcan borrow 
the new camera at the Atomic Weapons Re- 
search Establishment. It works at the rate of up 
to ten million pictures per second. It’s British, by 
the way. 





Fig. 1. 
the film over in the same direction each time. Put 
the free end of film into the second cassette and then 
hide the pair away in the box. Select the frame you 
want to print and hold it behind the glass. The film 
emulsion must be away from the glass. Now in 


darkness open the box, take out the pair of cas- 
settes and pass the film from one to the other so as 
to uncover an unexposed segment. Put the two 
films emulsion to emulsion and, keeping the fingers 
clear, hold on the bench. (Fig. 1) 

Exposure to light is best done by carrying out this 
manoeuvre on the enlarger table. If you switch on 
the enlarger at 2ft., 15 seconds at f/16 will be about 


right foran average film (100 watt lamp). If the lens of 


your enlarger cannot be stopped down you'll have 
to experiment with a weaker lamp. After exposure 
of the film, hide the two cassettes away in the light 
tight box and you can switch on the room lights. 
Select your next frame and start again. 

Ordinary development of the film will now result 
in a contact negative of a few frames of the cine 
original (Fig. 2). As the two films were placed 
emulsion to emulsion, it will be necessary to put the 
copy negative in the enlarger emulsion up but, with 
this exception, printing is routine. Reasonable 
quality enlargements up to half plate can be made 
from 8mm. colour, and the same technique can be 
used to copy 35mm. transparencies. 
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Top right is a length of film with 
typical injuries; below it is the 
same length with appropriate 
patches. On. the left of the 
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latter are simple patches on the 
celluloid side and patch on both 





sides. Where part of the film is 
broken clean away, the patch is 
used to hold a tiny bit of film in 
place (shown black). If tear is 
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severe, a second patch is added 
on emulsion side of film. 


Single patch: 


light shading; double patch: cross shading. 


Repairing Damaged 9°5mm. Films 


ALTHOUGH it has not been my experience that 
9-5mm. film is as vulnerable as is commonly sup- 
posed, there is no doubt that the dreadful devices 
used by Pathescope on their earlier projectors in 
place of good, healthy, sprocket feeds were respon- 
sible for untold mutilation of the classics once 
released so prodigally in that heart-breaking but 
fascinating gauge. Of late I have developed a 
technique for repairing torn 9-Smm. film with 
cellophane tape which has proved remarkably 
successful and obviates the barbaric amputations 
involved in the time- honoured method of “cutting 
out the bad bits.” 

You need: (1) A roll of jin. cellophane tape. 
(2) A wooden press and stand for (1), partly to keep 
it from warping (as narrow tape is very prone to do) 
and partly to facilitate the cutting of the small bits of 
tape required. (3) Eyebrow tweezers with a flat 
gripping edge. (4) Fine embroidery scissors. (I 
need not comment on the possible sources of (3) 
and (4).) 

Put the film in the winder with the damaged face 
of the sprocket holes on the right-hand side (if you 
are right-handed). I express myself in this way as 
one sometimes finds film with trailing edges of the 
sprocket holes damaged due to a fierce take-up; 
in this case the film would have to be dealt with end 
first in a normal winder and by a right-handed 
person. 

If Tearing is Severe 

Using the stand to hold the cellophane roll and 
pulling ‘the end clear with the tweezers, it is easy to 
cut off jin. sections of tape. These sections are 
carried in the tweezers and placed in position on 
the film, as shown in the sketch. This technique is 
satisfactory for tears where no actual film is mis- 
sing, although in the case of very severe tears it 
may be helpful to put a second patch on the emul- 
sion side of the film; normally one puts the patches 
on the celluloid side only. I may say I have made 
satisfactory repairs by this means when the torn 
film was actually turned back on itself so that at 
first sight it seemed that film was missing. 

If film is missing, the simple patch is insufficient 
and a reinforced patch must be used. (Of course, 
if you are using a double claw machine and only 


Press and holder 
for cellophane 
tape (“‘exploded”’ 
elevation and as 
used). 
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By RICHARD JOBSON 


one sprocket hole is torn, the film wil// go through 
all right, but—well, do you want to do the job 
properly?) A strip of old film is cut to approxi- 
mately the width of a sprocket hole: the tip of this 
is stuck under the end of the cellophane tape and the 
two pulled up gently with the tweezers. Both tape 
and film strip are then trimmed to length, as shown 
in the sketch. 

Holding the two again in the tweezers, the usual 
kin. is cut off complete with the tiny bit of “‘rein- 
forcing film.” As this is now the wrong way round 
for application to the film being repaired, it is first 
attached lightly to the thumb nail and again picked 
up by its back edge and so placed as accurately as 
possible in position. With a little practice the whole 
process can be accomplished quite easily and 
quickly, especially by anyone who has two func- 
tional eyes, binocular vision being a great help when 
dealing with transparent tape. Of course, there are 
about 12,000 sprocket holes in every super-reel. 


No Cutting Necessary 

I have found these repairs run through the pro- 
jector without any trouble and have the advantage 
that no cutting or shortening of possibly valuable 
film is necessary. Also, nothing is done which 
cannot be undone. Placing the patch accurately is 
not a difficult job, particularly if the film is held 
down on a white surface during the process. 
Needless to add, it is possible to refine the method 
by “‘letting in” the reinforcing bits of film and so on, 
but one must remember that 12,000! A _ healthy 
compromise is what is required in most cases. 

Finally I would advise the lightest possible gate 
tension for showing vintage films (or for showing 
any films, for that matter). I mostly use my old 
200B for the job, and that works with hardly any 
gate tension at all owing to the pleasantly slow 
pull-down. It is remarkable that nearly all com- 
mercially set projectors have far too heavy a tension. 
It pays to experiment; the maker does not always 
know best! 





Right: reinforced rian 
patch, PS gr haa 
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Left: simple 
patch. 
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shot at f/8 with minus-blue 

The inclusion of the 

wing-tip gives depth and a sense of lazy movement in keeping 
with the pleasant atmosphere prevailing in the cabin. 


THE FIRST Opportunity for air-to-ground pictures 


Cloud castles in brilliant sunlight: 
filter, they provide a useful cut-away. 


came shortly, as the Central Massif of France, 
crowned with a nimbus of delightfully fluffy 
cloud, came in sight beneath the wing-tip on the 
starboard side—which luckily was my side also. 
It presented so lovely a picture that I let my 
enthusiasm (plus a 48 frame speed) run away 
with me to the extent of twenty-odd feet—z«bout 
four times too much. But suitably cut it would 
be quite useful for my feminine commentator to 
rhapsodise on a little. 

The 48 f.p.s. is the customary precaution 
against vibration and/or any slight bucking of 
the aircraft, and despite the horrifyingly expen- 
sive rate at which it whizzes through the gate, is 
worth every extra bob involved. Exposures from 
the air at this speed, on FP3, with the minus-blue 
filter in position, were mostly in the region of 
f/2-8 to f/4. 

Incidentally, fooling about trying to read ex- 
posure meters in the air rarely pays off. Better 
to make up your mind on the average exposure 
for a very open sunlit scene on the ground and 
leave it at that—with, naturally, the appropriate 
corrections for filter and increased frame speed. 
If the aerial view is not sunlit, leave well alone. 
Minus any shadows to give relief, it will only 
come out looking like a dirty grey blanket. 

Cloudscapes, of course, are easy at any height, 
and an occasional glimpse of them gives a decided 
feeling of airiness to air pictures. I got some 
beauties as the mountains were left behind— 
great towering white cloud castles floating, seem- 
ingly within biscuit toss, as they used to say at 
sea. It was only a matter of stopping down to 
f/8—minus-blue still in position—and blazing 
away, taking care to include a bit of the shining 
wing-tip to give depth to the picture. 

The next thing, we were in circuit for landing 
at Nice, thus providing an opportunity for a low- 
fiying shot of the sunlit houses and cafés of the 
seafront. This was later intercut with some of the 
earlier footage of pilot and navigator doing things 
with controls and microphones. To identify the 
locality without laborious explanations from the 
commentator, and also—if the ungallant truth 
must be stated—to give a bit of a break from 
syrupy feminine dialogue, we later had virile 














Look! No Script! 


It is true that the author had been presented with 
an elaborately produced script for his film of a 
flight to Africa, but it proved quite impossible to 
keep to it. Too many of the scenes existed only 
in the script-writer’s imagination. So the 
scenario was jettisoned, and from then on 
Stuart Gore was very much on his own. The first 
instalment of this article appeared last month. 


BY STUART GORE 


masculine voices on the sound track saying things 
like: ‘“‘George Peter Baker to Nice Airport. Per- 
mission to land, please’ and “Nice Airport to 
George Peter Baker...’ and so on. 

Then I landed—in the aeroplane—on Nice 
Airport, wrote off Monsieur Bloc and his auto- 
cycle as a dead loss, threw away the script and 
was happy. Like the dismounted cavalryman in 
full flight from the enemy who, asked where was 
his horse? replied with some urgency that “the 
didn’t want to be hampered by no horse,”’ I had 
no wish to be hampered by no script. Not if half 
the scheduled shots were to be conspicuous by 
their absence. 

This flight could never—with the same pas- 
sengers—be repeated, so willy-nilly I began to 
work up a fine documentary fervour. Real 
documentation, I told myself grandly, not one of 
those over-polished epics which have drifted 
from the realm of Flaherty and Grierson into the 
co-starring, all singing, all-dancing, all-talking 
features department. The world around us and 
people would inevitably be the mainstay. 

We had in the cabin a... may one say, like 
a gaggle of geese?...an intimacy of people. 
And after Nice came the best time to get them in 
the can. It was wonderfully smooth flying out 


over the calm blue Mediterranean, making it 
possible now to use 24 f.p.s. without fear of 
bumps, and so avoid having the passengers in 
than 


even slower motion the free drinks— 
The anonymous 
commentator 
views the Central 
Massif of France. 
In the absence of 
proper lighting, 
an all-out silho- 
uette effect was 
aimed at. Expo- 
sure: f/8, without 
filter. 


window 


Inclusion of 

frame 

helps the composi- 

tion and provides 

depth, as the wing- 

tip does in the shot 
at top left. 
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generously and cunningly provided—were 
already inducing in them. 

The great amount of reflected light from sea 
and sky ensured fairly adequate exposure at 
f/2:8 on the HP3 with which I had now reloaded. 
But for shots where windows must necessarily be 
included I went the whole hog and took the 
picture against them, with the lens stopped down 
to f/1l1, and obtained quite effective semi- 
silhouettes. (The window frame was included, 
in order to avoid a dead-white edge to the 
picture—a sort of background frame really. And 
further to avoid glare, a high angle was used, 
looking down towards the darker sea.) 

Before getting on with the people, I shot the 
Kenya-cum-Poona types... the fiercely-mous- 
tachioed gentleman gnawing furtively at an apple, 
the despotic-looking ex-major immersed in 
yesterday’s Times, the very matriarchal matron 
engrossed with two purl, one plain, and so on. 
Next, the little boy playing with his stamp col- 
lection, the little girl drinking her milk (in sil- 
houette against a big bold cloud), the elderly lady 
playing peek-a-boo with the baby in its carry- 
ee 

Lastly I shot off some pictures of Jane the 
hostess distributing free drinks, and a bit more 
footage of the crew, including Blackbeard the 
Pirate, minus his jacket, which I invited him to 
remove—a sixth sense premonition that proved 
of some value later on. Then I had my share of 
the free drinks and went to sleep, like everyone 
else. 

I awoke in the deep dusk as we flew down the 
coast of Sicily. The last faint gleam of departed 
day—as Sir Walter Scott might have said—was 
yet streaking some murky-looking cloud astern. 
With the extreme tip of the tail as foreground, I 
got a somewhat under-exposed shot at f/2 that in 
the film appears quite credible as moonlight. 
Cut in with a low angle of Jane as she distributed 
information cards about the night stop at Malta, 
and showing the cabin roof with light bulbs 
glowing to suggest night, this made a useful 
fade-out for the break of journey. 

The morning fade-in showed the Phoenicia 
Hotel where we stayed, and where—so the com- 
mentator was destined to remark—Princess 
Elizabeth once stayed (a useful line in snob 
appeal). This was followed by a brief montage 
around the Grand Harbour—luckily a cruiser 
was just steaming in—and we were away again. 
Take-off continuity was a spinning prop, a 
mechanic whipping the chocks from under the 
wheels of another aeroplane (taken at Nice), and 
an airborne shot of a sister craft—luckily secured 
some weeks before in England. 

From then on—more Mediterranean. More 
cabin shots—there was nothing else to photo- 
graph—people very relaxed, shirt-sleeved, ties 
loosened at neck a /a city desk editor . . . less 
English-looking. More free drinks, plus free 
cigarettes—twenty a day. I went to sleep again. 

Awoke at ten thousand feet above some very 
deserted-looking desert. Libya, they said. Un- 
easily conscious that the lives of thirty people 
and a photographer could well turn upon this, I 
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Taken early in the 
day over the Medi- 
terranean, for in- 
clusion in night- 
stop-at-Malta 
sequence, the shot 
of the hostess 
distributing _ infor- 
mation cards gives 
a good artificial 
light effect, the 
roof lights being on, 
and the low angle 
excluding the sun- 
lit cabin windows. 
C.U. of card was 
taken at home 
later. 


Without the tip of 
the tail-plane, 
faintly outlined by 
backlight, the shot 
of the late evening 
after-glow, seen 
from high altitude 
off the coast of 
Sicily, would be 
meaningless; but 
taken at f/2 with- 
out filter, it became 
-though under- 
exposed—a moon- 
light effect which 
was cut in with 
the shot of the 
hostess as a fade- 
out for the night- 
landing sequence. 


Free drinks and 
cigarettes: human 
interest and an 
advertising plug. 
Taken at f/2°8 on 
HP3 by the light 
from cabin win- 
dows. The close 
shot is helped by 
reflected light from 
the hostess’s white 
blouse and _ tray, 
both of which lend 
some illumination 
to the shadow side 
of passenger’s face. 


Another plug for 
air travel: pas- 
sengers serenely un- 
concerned as plane 
flies over the end- 
less sandy waste. 
The plane shadow 
gives movement 
and a certain relief 
to what would 
otherwise be a 
dreary, apparently 
motionless, stretch 
of sand. 


waiting aircraft at Wadi Haifa was 


In tropical glare, the 
framed in the doorway of the waiting room to strengthen the 
composition of the scene and give a sense of location. 


invited the pilot to descend lower, which he did 
without noticeable enthusiasm. (It was a different 
pilot. Blackbeard—of all things for such a 
piratical personality to succumb to—had come 
down with German measles at Malta!) So my 
prescience was borne out, and I had enough of 
him in the can—tropically shirt-sleeved and all 
to last the distance. And see what I might have 
been let in for by trying to adhere to the script! 

I ran some footage on the desert with modified 
rapture, trying to liven it up a bit by including 
the shadow of the plane skimming across the 
ground. At least this gave some suggestion of 
movement. Then at a thumbs-up signal, the pilot 
thankfully headed again for the zenith. Later, 
the desert shots were intercut with the knitting 
matron, the reading major, and a young blue- 
blood asleep with his mouth open (plug for the 
serenity of air travel over the trackless waste). 

Slept again until Wadi Haifa where, while 
plane and passengers re-fuelled (the latter with 
tall glasses of lemonade and sand), I nipped out- 
side fora bit of local colour. A lucky break here 
with a camel train and one hasty shot of a wog 
with a goat on a donkey. With him I essayed my 
one bit of Bedouin, the conventional greeting, 
“*Marhabba!”’ (Wide space around you!). With 
a baleful eye on the camera, he responded 
feelingly, ““Marhabba t’name!”’ (Twice as much 
space around you!) and made off at a concen- 
trated amble. 

Some hours of sleeping later we arrived 
Khartoum. 
To be concluded 
im next month s 


ISSUE 


The co-pilot checks 
position on map 
over the confluence 
of White Nile and 
Blue Nile, filmed 
from the cockpit 
over his head 
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Collector’s Gorner 


on American TV, Paramount are reported to be 
releasing the 1921 Rudolph Valentino romance, 
The Sheik, with Adolphe Menjou, Agnes Ayres and 
Walter Long. Effects and music tracks are being 
laid, and plans for the reissue of 1,500 other silent 


films in Paramount's library will be considered if 


The Sheik is well-received. Over here, Paramount’s 
publicity department doubt the possibility of an 
ITV release for these films. “‘We’ve heard nothing 
so far,” they told me . “but the prospect is extremely 
unlikely.’ 

Other news from America includes reports of the 
comebacks of Ramon Novarro, the star of Ben Hur, 
in Disney’s Elfego Baca, and Mack Sennett who, 
at 78, intends to re-make some of the best Keystone 
comedies. In Beverly Hills, a statue is to be erected 
in honour of Mary Pickford in recognition of her 
work for the town. And one of the organisers behind 
the commemoration is Corinne Griffith. 


“AFTER a Struggle,’ writes E.O. Walker, “the current 
issue of Flickers, the Vintage Film Circle magazine, 
has just been produced. We propose to publish it 
every two or three months, depending on the 
amount of material we receive.” One article in the 
magazine, guaranteed to cause a sensation among 
circle members, is shamelessly headed “I Hate 
Caligari!’’ Written by a film collector’s wife, it 
describes her visit to a film society showing of the 
9-S5mm. version. It was rather a disastrous evening. 

“It required all my faculties to even grasp what 
was happening,” she writes. “Idiotic caricatures of 
actors, clad in rusty black, capered and postured 
against hideous cubist backcloths. And I was 
horrified by Conrad Veidt’s appearance in black 
tights and whitened face, making him look like a 
fugitive from some crazy ballet. And the titles! 
As each one appeared on the screen, a steady chunk- 
chunk echoed from the projector. This was 
apparently due to a notching device which was used 
to economise on film. They should have gone the 
whole hog and economised the complete film out of 
existence.” 

Certainly Caligari was an unfortunate choice for 
a first silent film. Few people can honestly say that 
they /ike it—but most silent film enthusiasts 
admire it greatly, for it represents one of the most 
important experiments in cinematic expressionism. 
And even today it has some very powerful moments, 
providing that you see a good print under good 
viewing conditions, not the oppressive, second- rate 
film society atmosphere described in the article. 

If the audience for your next show includes any- 
one who has never seen a silent film, make sure that 
the first picture you screen is easily appreciated, and 
shows few signs of dating. The other day I pro- 
jected Jacques Feyder’s superb psychological study 
of child behaviour, Visages d’Enfants (Mists of 
Error, 2 300ft. N.) and Vitagraph’s Steele of the 
Royal Mounted (At All Costs, 1 300ft. N.) toa 
film director and his wife, neither of whom had seen 
a silent film shown at the correct speed and under 
the proper conditions before. They were over- 
whelmed. For they had expected a jerky picture of 
primitive quality with some ludicrously exaggerated 
performances 

‘It’s fantastic that these films were so good so 
early,” they said. “And the acting is so restrained! 
It is very discouraging that the cinema _ hasn’t 
improved.”’ They remarked on the technical polish 
of both films, and they mentioned the poignancy of 
Feyder’s film, the great feeling of spaciousness in 
the Western. Their final reaction was significant: 

‘They make CinemaScope seem so small.’ K.B. 
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Still Faster Film 


1 THINK all cinematographers will philosophically 
agree with me that it is nice to hear about 
interesting emulsions even though they may be 
unobtainable, for at least they are heralds of 
useful things to come. For example, there is 
16mm Anscochrome colour film, now available 
from Colour Centre Cine Ltd. but only for 
professional, educational, medical, industrial 
and scientific users, to quote their announce- 
ment. There are four emulsions: Regular and 
Super Anscochrome, for daylight and tungsten. 


Both types of Regular have a basic speed of 


about 32 ASA/Weston 27 deg. BS, and both 
types of Super have a basic speed about 100 ASA 
Weston 32 deg. BS. 

Processing started at Farnham Royal in 
October last. Cost of stock varies from £1 15s. 
to £2 3s. per 100ft., according to type and 
perforation, and processing costs £1 per 100ft. 
The film is stocked in lengths up to 1,200ft., 
and processing is reduced to 2d. per ft. for 
lengths in excess of 100ft. Among special 
perforations provided are those for high-speed 
cameras, that is, those capable of filming speeds 
up to about 3,000 f.p.s. 


This column was sent a 40ft. test length of 


Regular tungsten Anscochrome, the com- 
prehensive instructions for which advised using 
a basic speed of 25 deg. BS in daylight with 
Wratten 85 filter. This is slightly over one 
stop faster than Gevacolor and Kodachrome, 
sO an average subject in full sun demands at 
normal speed an aperture slightly smaller 
then f/11. Choosing a suitable day, and checking 
with a meter that f/12 was called for, I pressed 
on and found the results very satisfactory, 
but if anything slightly overexposed. This was 
flattering to flesh tones, which looked admirable. 

Grass and foliage were pleasing and the reel 
had a general air of restrained rather than 
aggressive colouring. Grain seemed slightly 
more noticeable than with Kodachrome, which 
must surely be conceded as the yardstick to the 
amateur, but this was a modest price to pay for 
about 14 stops gain in speed, which can mean 
the difference between the possible and the im- 
possible in some scientific and medical applica- 
tions. I am certain that audiences of pro- 
fessional, educational, medical, industrial and 
scientific films will have reason to be pleased 
with the results of these new materials. But it’s 
odd how many of the films continually being 
voted the Best Ever Made were shot in humble 
black and white. 

Aid to Continuity 

A FILM speed of 43 deg. BS (= ASA/Weston 
1600) must interest all cinematographers, even 
though it is for stills only. Kodak Royal-X 
pan has arrived quite unobtrusively in the shops, 
in the popular 120 size and in sheet film. 
Its speed—seven stops faster than Kodachrome-— 
is such that it cannot be set on some exposure 
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Taken indoors, without 
lights, on Kodak Royal-X 
(see col. 2). 


Speeds 


RUNNING COMMENTARY 
By SOUND TRACK 


meters. If for some bizarre reason you used 
it in full sunlight, the exposure needed would 
be 1/400 of a second at f/32. For normal 
snapshotting under typical domestic living-room 
conditions—that is to say, away from the window 
in a medium sized fairly bright modern room, 
or reasonably well lit by normal domestic 
artificial lighting—the basic exposure is 1/50 
of a second at f/4-5. 

The instructions give extra and more detailed 
guidance, of course: I followed them as closely 
as I could in exposing a test roll, even though 
I found it hard to be so “scant” with the ex- 
posures! The results fully bore out the claims, 
and the quality of the resulting enlargements 
struck me as being both remarkably grain-free 
and flattering to this photographer. 

The subjects included a film carton lit by 
one matchlight only, and a normal-brightness 
TV picture, both slightly overexposed at 1/25 
at f/4-5. A fully-exposed ‘“‘dusk”’ picture was 
obtained at 1/50 at f/4-5; it showed a child 
looking into a moderately well-lit shop window, 
with overexposed car and traffic lights and 
clearly seen pedestrians, and was taken about 
15 minutes after lighting-up time on a clear 
evening early in October. 

The accompanying illustration both gives 
a puff to this column’s new baby and shows 
a typical Royal-X daylight snapshot, taken on 
the floor of the hall about 6ft. from a medium- 
sized window but one of poor aspect photo- 
graphically, partly because it is set back in a 
veranda and partly because the sky arc is 
about half obscured by trees. Exposure was 
1/50 at f/4-5. In such snaps you can portray 
the lights in the eyes and the “polished apple” 
effect on the baby’s cheek less blatantly than with 
flash, and I think the baby remains cooler in 
every sense. I should add that the camera 
used did nothing to flatter the film: it is a folding 
Agfa 120 with unbloomed f/4-5 lens, which I 
bought second-hand in 1936... from a reliable 
dealer. 

I feel sure amateur continuity girls will 
want this new film to be used freely. It will 
take production records and stills under the 
residual studio lighting during those hectic 
moments when all the lights are being switched 
around for the next shot. It permits of candid 
shots of the audience, taken with normal 
auditorium lighting. In gaudy fun-fair lighting 
conditions it requires only about 1/125 of a 
second at f/4-5—a decided help when snap- 
shooting essentially mobile subjects; remember 
your cine lore when caught in such conditions 
and contrive both that key action is towards 
the camera rather than transverse, and that 
you take the picture when this subject arrives 
at a predetermined point of sharpest focus. 








RUNNING COMMENTARY (Continued) 


GIVING YOUR FILMS 
A NEW LOOK 


BEGINNERS worry about how their early master- 
pieces will stand up to the ravages of time and 
many showings; but as the years pass, you get to 
worry far more about bits of film you have never 
finished editing, yet which are required to be 
shown every two years or so. I give my personal 
films a tidying up most winters, a job which is 
eased by the fact that, though I make up to ten 
every year, few run to more than four minutes. 
I've got quite a collection now, for I started 
filming in 1929. Had I allowed them to get into 
a chaotic state, I should never have been able to 
retrieve the situation. A less boring and more 
rewarding task is re-editing old films. Discarding 
shots which really are not good enough to 
include and those which, though good, are really 
superfluous, is comparatively painless and well 
worth doing. 

Tinting seems now to be out of favour except 
for titles and special effects; an interesting and 
seldom-seen effect is produced by tinting one 
word only in a title. This is done by applying the 
full-strength cine stain to the emulsion side with 
a fine brush—tedious on 8mm. but simple enough 
with 9-5mm. and 16mm. This and the normal 
dyeing technique permit the use of monochrome 
titles in colour film, where the economy with the 
larger gauges is considerable. Just as a fade is 
done by progressively inserting the film end 
frame-by-frame into a test-tube of fade solution, 
so a tint can be “‘faded-in”’ by the same technique: 
this is necessary in colour-linking titles to suit 
colour-film sequences. Better nowadays than a 
test-tube is the plastic tube in which some tooth- 
brushes are sold: some are holed but can be 
sealed with a film patch applied with film cement. 

Film base grows brittle in time if kept too warm 
and/or too dry, and film emulsion contains 
gelatine on which moulds grow if it gets too 
damp. In the thirty years I have been storing 
films I have found that the ideal conditions occur 
in cupboards and drawers in well-aired living- 
rooms, provided they are not near the fire, and 


that tins and cardboard boxes are equally good 
containers. Some of these rooms were centrally 
heated, but the heat was rather low. If central 
heating is quite powerful, the films should be 
stored in well-fitting tins. 

But, above all, take them out not less than 
once a year. When I have left mine several years 
I have occasionally found mustiness, though 





FOR CYCLE TRACKING SHOTS 


This camera mounting on 
the handlebars of my cycle 
has made possible some 
very successful shots of 
wheel and road and the 
operator's feet on_ the 
pedals—and fast tracking 
shots down narrow passages 
have been quite spectacular. 
It is made from the bracket 
of an old cycle bell and tin. 
Whit. bolt cut to length and 
head cut square. To film, 
you set the starter button 
so that it is not quite in the locked position, and then a 
half twist after starting locks the camera motor on, 
leaving you with both hands free for controlling the 
cycle. R. E. COPPER. 














mainly on films bought second-hand. I have 
combatted this by putting in the box or tin a 
piece of blotting paper with not more than one 
drop of Eugenol, a May and Baker product 
obtainable from chemists. 


ENTERTAININGLY SERIOUS 


WE are so often told that the average amateur film 
has nothing worthwhile to say that it is perhaps 
some comfort to know that Sir Arthur fforde, 
Chairman of the B.B.C., takes a similar dim view of 
television programmes. In a recent speech he 
pointed out that a survey of six months’ TV between 
7 and 10.30 p.m., leaving out plays because of the 
difficulty of classifying them, revealed that only 
about one-fifth of the total TV programmes offered 
by the B.B.C. and ITV could be described as being of 
any serious or intellectual value—and the B.B.C. 
showed four times as much serious stuff as com- 
mercial television. But note this: he added that he 
believed entertainment to be the sine qua non of 
serious broadcasting. It is a declaration every 
amateur film maker should ponder well. 


WHERE TO SEE THE 1957 TEN BEST 


Brechin. 3rd Jan., 7 p.m. Presented by Brechin P.A. at 
Mechanics Institute, Brechin, Angus. Admission free. 

Enfield. 3rd Jan., 8 p.m. Presented by Enfield C.C. at 
Grammar School Hall, Market Place, Enfield. Tickets 2s. 
from Brian Fairweather, 143 Churchbury Lane, Enfield, 
Middx. 

Aldershot. 7th Jan., 7.30 p.m. Presented by Aldershot 
Camera and C.C. at Central Ballroom, Cross Street, 
Aldershot. Tickets 2s. 6d. from M. Burgess, 46 Highland 
Road, Aldershot, Hants 

Worthing. 7th Jan., 7.30 p.m. Presented by Sussex Film 
Society at Court Room, Town Hall, Worthing. Tickets 
2s. 6d. from L. V. Williams, 14 Portland Avenue, Hove. 

Hebden Bridge. 10th Jan., 7 p.m. Presented by Hebden 
Bridge Literary and Scientific Society at Little Theatre, 
Holme Street, Hebden Bridge. Tickets Is. 6d. from Kenneth 
T. Crabtree, 6 Market Street, Hebden Bridge. 

Reigate. 12th and 13th Jan., 7.45 p.m. Presented by 
North Downs C.S. at British Legion Hall, Chart Lane, 
Reigate. Tickets 2s. 6d. from D. G. E. Alldridge, 158 Station 
Road, Redhill. 

Blackburn. 15th Jan., 7.30 p.m. Presented by Blackburn 
Arts Club at Public Halls, Blackburn. Tickets 2s. from 


Miss E. L. Gray, 56 Granville Road, Blackburn, Lancs. 

Selkirk. 17th Jan., 7.30 p.m. Presented by Selkirk C.S, 
at Victoria Halls, Selkirk. Tickets 2s. from J. A. Kerr, 
Inchgarth, Selkirk. 

Sutton. 21st Jan., 8 p.m. Presented by Sutton & District 
C.S. at Christchurch Hall, Sutton. Tickets 2s. from L. 
Foster, 10 Fieldsend Road, Cheam, Surrey. 

Cheam. 22nd Jan., 8 p.m. Presented by Sutton & District 
C.S. at Parochial Hall, Cheam. Tickets 2s. from L. Foster, 
10 Fieldsend Road, Cheam, Surrey. 

Hastings. 22nd and 23rd Jan. Presented by Hastings & 
District C.C. at White Rock Pavilion, Hastings. Tickets 2s. 
from R. O’Hara, 42 Kenilworth Road, St. Leonards-on-Sea, 
Sussex. 

Northallerton. 26th Jan., 7.15 p.m. Presented by Northal- 
erton Camera Club at Church House, Northallerton. 
Tickets 2s. from J. H. Wood, 2 East View, Crosby Road, 
Northallerton. 

Newcastle-upon-Tyne. 28th/3Ist Jan., 7.30 p.m. Pre- 
sented by Newcastle and District A.C.A. at News Theatre 
Private Cinema, Pilgrim Street, Newcastle-upon-Tyne. 
Tickets 2s. 6d. from George Cummin, 143 Bayswater Road, 
Newcastle-upon-Tyne, 2. 


940 








. 


7 wa & 








FOG, rain, sleet and snow—there’s no better 
background to your plans for next summer’s 
holiday film! When your fingers are so numb 
that you can scarcely hold a pencil, it becomes a 
positive pleasure to conjure up warm, sun- 
soaked images. Jot down the details as they 
come to mind, for these are the very pictures your 
film needs if it is to have an evocative holiday 
atmosphere. 

And if you haven’t yet seen Virgin Island, make 
the effort. Its most striking quality is the away- 
from-it-all mood which we all try to capture in 
our holiday records and which so seldom reaches 
the screen. Of course, Pat Jackson, the director, 
had a number of considerable advantages. 
His Caribbean location could hardly be more 
cinematic. Palm trees stretch down the gleaming 
beaches, and white surf unfolds endlessly on the 
shore. 

Add to that a story guaranteed to twang an 
immediately responsive chord in almost any of 
us. A young American writer impetuously 
marries an English girl on a Caribbean cruise and 
whisks her off to a tiny uninhabited island. The 
film follows their attempts to cope with the 
problems of setting up home in this idyllic 
setting. 

The location has been well served by Freddie 
Francis, whose Eastman colour camerawork does 
more for the British Virgin Islands than any 
number of travelogues could hope to do. The 
cast, led by John Cassavetes, Virginia Maskell 
and Sidney Poitier, are so superior to the average 
British film cast that it’s rather pointless sug- 
gesting that they could have been better still. 

This, in fact, is the feeling left by the whole 
film. With such a story and setting, this gay 
comedy could and should have aimed higher than 
the easiest laughs. If Jackson, who collaborated 
with Philip Rush on the screenplay from Robb 
Whi‘2’s novel, had taken more trouble over the 
characterisation of the young couple, if he had 
let affection for them dictate the script, rather 
than an apparent anxiety to keep up a relentless 
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AT YOUR CINEMA 


June in 
January 


BY DEREK HILL 


Film making in the British Virgin 

Islands, West Indies: John Cassa- 

vetes plays a_ scene opposite 

Isabel Dean for “Virgin Island,’ 

directed by Pat Jackson. East- 

man colour camerawork by 
Freddie Francis. 


pace, we would have had enough sympathy for 
the characters to be genuinely moved and excited 
by the film’s somewhat clumsily introduced 
dramatic passage. 

Against this wholly dispensable sequence 
(the girl, about to give birth, finds herself alone 
in a becalmed boat) there are several moments 
which catch exactly the atmosphere which should 
have been maintained throughout. Perhaps 
the best is the scene in which the newly-weds are 
followed down the street by a crowd carrying 
the huge brass bedstead they have just bought, 
while a steel band reluctantly plays the Wedding 
March, protesting that such doleful music should 
have no place in their repertoire. 

At times, particularly in the opening fifteen 
minutes or so, the film’s determination to be 
young, fresh and gay almost swamps its advan- 
tages. Later there is a misplaced attempt at 
cribbing the Ealing comedy style, with a sequence 
straight from Passport to Pimlico. 

But a British film basically as attractive as 
Virgin Island has become such a rarity that such 
reservations are a little churlish. Go and see it, 
and look out for those shots that provoke the 
strongest yearning for the sun. That romping 
around at the water’s edge (when it’s not too 
overdone) and that inspired realisation of the 
comic quality of a brass bedstead on a boat or 
on a beach—scenes like these demonstrate the 
eye and the imagination which the ideal holiday 
film needs. 

The empty 
background 
points the 
whimsical 
mood of this 
shot of Danny 
Kaye and Curt 
Jurgens (‘Me 
and the 
Colonel”). The 
film was shot 
largely in 
France, and on 
occasion entire 
villages served 
as extras. 














One of the 
most delig: 
scenes in “* Vir- 
gin Island” 
Tina (Virginia 
Maskell) and 
Evan (John 
Cassavetes), 

ith Prescott 
(Howard 
Marion Craw- 

d) are fol- 


lowed down the 
se eet cage 
crowd carrying 
the bed they 
have bought. ee “ 

Remember The Prisoner? Peter Glenville, who 
directed that remarkable production, indicated 
with his first film that he was one of the few 
stage directors who could turn to the cinema 
without getting bogged down in dialogue. 
But in Me and the Colonel, his second film, his 
theatre background is more apparent, and the 
film suffers accordingly. 

Perhaps the play from which the script was 
adapted is fundamentally uncinematic. The 
story concerns a Polish Jew and a Polish Colonel 
both endeavouring to escape from the Nazis as 
France is occupied. The clash of temperaments 
between the quietly ingenious Jew and_ the 
absurdly arrogant Colonel provide the film’s 
main thread. 

Although I didn’t see the play, it isn’t difficult 
to imagine how this comedy might succeed in the 
theatre, when the war is beyond the set, unseen 
and probably only half heard. But the expansion 
and increased realism that the screen must bring 
accentuates the uncomfortable gap between the 
artificial situations and characters and _ the 
authentic backgrounds. When we see the lines 
of refugees streaming away from Paris and being 
machine-gunned on the road it seems, to put it 
mildly, a questi¢ ynable setting for a_ trivial 
comedy. What do the comic- opera lines (““Less 
and less I like this Jacobowsky,”) and the fairy- 
tale predic caments have in common with such 
scenes ? 

Glenville has clearly endeavoured to remedy 
this in his stylisation. Everything is played and 
presented with deliberate artificiality. As the 
Colonel, Curt Jurgens, for instance, is a complete 
caricature. The Jew calmly scrounges a Rolls- 
Royce belonging to Rothschild, and obtains 











Ten Best Professional Films of 1958? 

A Ten Best list for films covered in 1958? Without a 
doubt it should be headed by Pather Panchali (/ndia). 
Then its sequel, The Unvanquished, followed by The 
Unknown Soldier (Finland), Torero (Mexico), Paths 
of Glory (U.S.A.), The Boyhood of Dr. Noguchi 
(Japan), A Generation (Poland), The Seventh Seal 
(Sweden), The Picasso Mystery (France) and Kanal 
(Poland) 

Le Beau Serge (France) and Living (Japan) would be 
somewhere at the top of this list if any distributor had 
publicly presented them. How many of these films did 
anyone outside London get a chance to see? All right, 
don't tell me—tell your local cinema manager instead. 

For once British films feature among those squeezed 
out of the tail end of the list. Orders to Kill, Windom’s 
Way and The Man Upstairs showed that an occasional 
worthwhile production can still slip through. And 1959 
promises Look Back in Anger and Room at the Top. 

D.H. 
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Jacques (Ger- 
ard Oury) 
wonders who 
can be ringing 
as he prepares 
to dispose of 
the body of his 
wife’s lover 
(from **Evi- 
de nce in Con- 
crete’). Note 
how composi- 


tion stresses 
phone before it 
rings. 


shelter for his companions in a vast chateau. 

Yet Columbia decided to shoot all exteriors and 
some of theinteriors of Me and the Colonel on 
the story’s actual locations. Somehow the unit 
shot in fifty-seven different locations over a six 
hundred mile route and finished ahead of time. 

The studio scenes played with back-projected 
and intercut material obtained during location 
shooting are unusually convincing. Burnett 
Guffey, director of photography, screened the 
location material to study angles and lighting 
and then matched the studio sets. He kept a 
Moviola on the floor alongside the camera so 
that he could re-check the location shots while 
arranging the lighting of studio scenes for the 
same sequence. 

A Paris laboratory developed all the location 
material as shot, and dispatched them to 
wherever the unit happened to be. These 
rushes were screened in the nearest cinema— 
with such variations in projection quality that it 
was sometimes difficult for Guffey to be certain 
of the photographic merits or defects. As it 
turned out, he had nothing to worry about. 
The camerawork throughout the film is remark- 
ably distinguished. 

Apparently it was intended to shoot in colour, 
until it was realised that the story had to take 
place in the summer of 1940, and the unit could 
not begin shooting until the late autumn of 
1957. In colour the autumn tints of foliage and 
the often leafless branches would have been 
obvious. In monochrome the difference is barely 
noticeable. 

Two striking visual moments remain in mind. 
One features Jurgens in civilian clothes for the 
first time. He surveys himself incredulously in 
a mirror and mutters, “‘What have you done to 
me?” He does, in fact, look crumpled and 

zawky, a pathetic figure compared to the 
splendid form he cut before. But the shot is too 
quickly cut. We ought to be allowed to linger 
over the scene. 

The second and completely successful visual 
shock occurs when the Jew—played by Danny 
Kaye with an agreeably subdued manner which 
suggests firm control by Glenville—joins the 
little line of people waiting to pass across the 
border between France and Spain. Nervously 
he hands over his passport to the official check- 
ing the refugees. A long, tense pause—and the 
black-gloved hand of an S.S. man enters the 
lower right corner of the frame to take the 
passport. 
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The effect of this sinister intrusion is electric. 
The whole composition of the scene, apparently 
casual, is actually so arranged that it is shattered 
by the new element. A double-barrelled shock, 
both emotional and visual, is achieved without 
any recourse to technical trickery. 

| wonder how many directors in this country 
really broke into films professionally asa result 
of amateur work? Ken Hughes did. Derrick 
York did. Walter Lassally, though he is more 
often cameraman than director, is another. 
And so far as I know, that’s the lot. In France 
it’s not at all unusual to read in a director’s 
biography that he began as an amateur. Edouard 
Molinaro, whose first feature, Evidence in Con- 
crete, recently arrived in Britain, is the latest 
example. Apparently he spent most of his time 
at University making 16mm. shorts, and by the 
time he was twenty had won many amateur film 
awards. 

Among the judges of one contest were several 
professional film makers, one of whom helped 
Molinaro into the industry. Molinaro assisted 
Andre Berthomieu on three features, directed 
32 technical films, and was given six entertain- 
ment shorts to direct. Now, at 30, his first 
feature shows him to have such an extraordinary 
grasp and control of the medium that the pub- 


Films for Club 


HERE’S something unusual on 16mm.—a film trailer. 
It’s available on free loan from Butcher’s, and the 
film it advertises, The Golden Disc, is a new acquisi- 
tion of Golden Films. This is the musical that 
introduced Terry Dene to the screen; his co-stars 
include Lee Patterson, Mary Steele, Dennis Lotis, 
Nancy Whiskey, Les Hobeaux, Sheila Buxton and 
Murray Campbell. Among other new releases 
from Golden Films are The Black Rider, a mystery 
thriller, set in a South Coast resort, starring Jimmy 
Hanley, Leslie Dwyer and Rona Anderson; Man 
From Tangier, with Robert Hutton, Lisa Gastoni 
and Martin Benson, a story of international crooks; 
Assignment Redhead, an M.1.5 drama _ featuring 
Richard Denning and Carole Mathews; and 
another thriller by the same director, Maclean 
Rogers, You Pay Your Money, with Hugh Mc- 
Dermott, Jane Hylton and Honor Blackman. 

Pathescope have introduced a new series of 9-5 
mm. and 8mm. package shorts at very modest 
prices. Under the group title, The British Scene, 
the films, which are 60ft. in 9-Smm. and 30ft. in 
8mm., show famous events in the British sporting 
calendar, including Royal Ascot, the Richmond 
Horse Show, the Cowes Regatta, the Braemar 
Games, the Henley Regatta, the Eton and Harrow 
Match at Lord’s, Wimbledon, and the Royal 
Agricultural Show. 

‘Instead of merely recording the events in the 
usual newsreel fashion, each of the films attempts 
to recreate the mood of the moment—an aim not 
dissimilar to that of many amateurs. It only costs 
10s. 6d. (9°5mm.) or 12s. 6d. (8mm.) to see how far 
Pathescope have succeeded. With each package 
film is a commentary sheet which can be added to 
the film by magnetic stripe or spoken live. Another 
new Pathescope release, Spot the Stars (100ft. 
9-5mm., 50ft. 8mm.), pictures more than _ sixty 
British and American film stars and asks audiences 
to identify them. A leaflet with the correct answers 


licity department’s comparisons with Hitchcock 
are not unjustified. 

Evidence in Concrete is the kind of crime 
thriller which declares its distance from reality 
in the opening sequence. It establishes its own 
acceptable world of wealth, blackmail and 
general skullduggery, and treats it with all the 
glossy technical display it merits. A husband 
discovers his wife’s affair with a young man, and 
blackmails her with threatening letters apparently 
from another source. Eventually he plants some 
of the money he has obtained on his wife’s 
lover, so that she imagines that he has been 
responsible for the letters. She kills him, and 
her husband is forced to dispose of the body. 

This story, and its subsequent developments, 
are unravelled after a lengthy and deliberately 
misleading opening sequence without a word on 
the sound track. Atmospheric lighting, un- 
expected camera angles, astonishingly deep 
focus, and compositions reminiscent of Cabinet 
of Doctor Caligari are all blended into an enthral- 
ling whole. Molinaro knows exactly when to 
cut, track or pan, and his first feature is an object 
lesson in harmony between subject and treat- 
ment. But if you go to study his technique, 
you'll need to see the film at least twice. The 
first time it’s so hypnotic that you'll only have 
eyes for the action. 


and Home Show 


is provided and the production offers a seasonal 
party game. 

Two vigorous American war films, Through Hell 
to Glory, starring John Agar and Audrey Totter, 
and Suicide Battalion, with Michael Connors and 
John Ashley, are among the new titles available 
from Frank E. Jessop. 

Biggest item of news of the month for 16mm. 
programme secretaries is the release by M-G-M 
of all forty-six features in the current National 
Film Theatre season, “The Lion’s Roar.” Only 
one is silent—the almost unknown Lillian Gish 
production, The Scarlet Letter, but it proves to be 
one of the most outstanding silent films ever made. 
Unfortunately the print shown at the N.F.T. was 
of poor quality. 

Other prints, though, have astonished audiences. 
Notable among the irresistibly nostalgic productions 
are Buster Keaton’s Sidewalks of New York, three 
vintage Marx Brothers comedies, five Garbo films, 
including the one that gave her the greatest oppor- 
tunities of all, Queen Christina, The Wizard of Oz, 
the first Johnny Weissmuller Tarzan picture, On the 
Town, Meet Me in St. Louis, Mutiny on the Bounty, 
Trader Horn, many of the brightest of the com- 
pany’s celebrated sophisticated comedies, including 
the best Spencer Tracy-Katharine Hepburn 
features, and Julius Caesar. 

The vogue for literary adaptations is represented 
by David Copperfield (with W. C. Fields as Micaw- 
ber), A Tale of Two Cities, Dr. Jekyll and Mr. Hyde, 
Pride and Prejudice, starring Laurence Olivier, and 
The Red Badge of Courage. There are also two 
Laurel and Hardy features, the famous all-Negro 
productions Hallelujah and Cabin in the Sky, 
Huston’s celebrated thriller The Asphalt Jungle... 
but we’ve said enough to give you some idea of 
the riches this mass release offers. Write to M-G-M 
for full details. 

(Continued on page 956) 


943 








CINE CLUB NIGHTS’ 


ENTERTAINMENT 


Lost in the Fog 5 uccerr 


“ou!” said our Author, “Oh!”’, and we looked at 
him 

“Someone trodden on your toe?” asked Lights. 

“Well, if that’s the way they feel, they can keep 
their film in future!” said our Author, brandish- 
ing a letter at us. 

“Steady,”’ said Lights, “‘you’ll have that arc 
down soon. No,’—he sounded agonised 
“don’t touch it!’ Our Author used expletives. 
“Well, you goon,” said Lights, “‘you know that’s 
the light. We've had trouble with it before.” 

“Trouble!” * began the Scribe, “Trouble! It’s 
time . 

*“Now, now!” said our Director. “Not quite so 
early in the evening, please! Suppose you just tell 
Uncle Joe all about it,” and he took our Scribe by 
the arm and gave him a cigarette. Nobody else 
spoke: this was a new Director. 

“It’s this darned colour film,” 
subsiding on to a chair. 

‘Film ?”’ we asked. 

“T had it processed, 

“Yes,”’ we said. 

“The whole lot came back fogged. One 
hundred feet of it.” 

*“No!” we said. 

“Yes,”’ said our Author, “‘and they say it’s 
my fault. Here, in this letter,” and he waved it 
aloft. “Well, they can go jump in a lake. It’s the 
last of their stock that I buy!” 

“‘What do they say?” asked the Cameraman. 

“Here, read it,” said our Scribe, “to them all, 
if you like!” 

Which our Cameraman did. “Dear Sir, Please 
find enclosed the processed film you sent us for 
checking. Our laboratories have thoroughly 
examined this film and can only repeat their 
previous conclusion that it was fogged prior to 
processing, and that the processing procedure 
could not produce this particular effect. They 
suggest that you thoroughly check your equip- 
ment and your method of forwarding your film. 
In view of these circumstances we regret we 
cannot replace the stock, as you suggest. Yours 
faithfully .. . 

He passed the letter on to Lights and we 
thought about it for a while. 
“It sounds a bit steep,” 

tentatively. 


said our Author, 


* said our Author. 


suggested someone, 


“Steep!” Our Author was affronted. “It’s 
downright rude.” 
“Not quite that,” said our Director, “but 


perhaps a little blunt. 
annoy them in any way? 

“Of course not!” 

*“Not when you returned it? What about the 
suggestion they mention?” 

“Suggestion?” echoed our B.Y.A. “All I said 
was that usually | have nothing but the best 
results from them and as they had messed up this 
reel, it was up to them to replace it.’ 

“Is that all?” asked our Director. 


I suppose. you didn’t 


“Yes.”’ Our Author was belligerent. “‘Nothing 
wrong with that, is there?” 

Our Director did not say anything. He was 
not quite sure. 

“It says here,” said Lights, “that you should 
check your forwarding. What’s that mean?” 

“How should I know?” said our Author. “I 
post it the same as everyone else.” 

“Tinned ?” asked Lights. 

“No, canned,” yelped the Scribe. “Fool!” 

“All right!” Lights said. ** J didn’t process it.” 

But now the letter had reached the Young 
Gentleman and, “I’m not with the fogging,” he 
stated. 

“With a brain like yours,” 
“vou should be.” 

‘““Now steady,” came our Treasurer’s voice. 
“They are only trying to help, you know.” 

“But I don’t want any help.” The Scribe was 
almost weeping. “I know what I’m going to do. 
I should never have mentioned it, of course.” 

“‘Me,” said the Y.G. “I only wanna learn.” 


said our Author, 


“Fogging.. ie we all began, and he soon learnt. 
“Yes,” fhe said. “Right. Thank you. Yes. So 
it’s overexposure. It’s loading in daylight. It 


creeps in. It fogs the image. Thank you. Yes. 
One and all. All right! I get it.” He turned to 
our Author, ‘And you knew all this?” 

Our Author was cautious. “Yes,”’ he said. 

**And you had a clear run?” 

“No...er... Yes,” said our Author. 

“Genius!” said our Y.G. “Genius!” 
subsided. 

“Well, J don’t get it,”’ said our Director. ‘Tell 
me, have you projected the reel?” 

*“No,” said our Author. 

“Well, at least let’s do that,” said our Director. 
“Then perhaps we can talk it over in between 
filming.” 

So it was projected; and it was fogged. Fire 
ebbed and flowed from the edges of the screen 
and in between the flames figures flitted. 

‘“‘Hmm!” said our Director. 

“Edge fog,’ said our Cameraman. 

“But all the way through!” Lights objected. 

“Hmm!” said our Director. 

“Well, I don’t get it,”’ said Lights. 

““Nor me,” said our Cameraman. 

We all looked thoughtful until, ““Pardon me 
for busting in,” said our Y.G. We looked at him. 
“I don’t want to start the chorus,” he said. “Can 
I ask please about the packaging?’ He looked 
about him and we looked back. “The film,” he 


and he 


said, “I never knew there was a special way of 
sending it.” We continued to stare. “Well, 
how ?” he asked. 


Slowly our Director stirred. ‘“‘That’s a fairly 
simple matter,” he said, ““Let me see. Ah, yes. 
First you have your film on a reel. You put the 
reel ina tin. The tin goes in its box. The box you 
ER 


“Yes,”’ said our Y.G. “Silly questions.” 
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**You can cut down on the stamps, of course,’ 
said our Author. “I’ve started using these 
lightweight reels to return my film.” 

“Ah,” said our Director. 

“The plastic ones,” continued our Author. 


“They’re projection reels really, and don’t fit the 


tins, but I wrap them in tin foil.” 

“Tell me,” said our Director, carefully, ‘do 
they have holes in their flanges?” 

“*Yes,”’ said our Author, “to cut down weight. 


I rewind the exposed film from the camera reel in 
the dark, of course.” 

“Quite!” said our Director, ‘‘and wrap it in the 
light.” 

“Oh! Of course, the light gets in, doesn’t it?” 
our Author said and turned a brilliant red. It was 
a red that matched his film. 

“And to think,” said our Director, “‘we could 
have had one of those great heavy reels to send 
off tonight.” 


Extend the Life of Your Valves 


New development solves problem of high temperatures 


BEFORE 1939 the amount of electronic equipment 
used by the cine amateur was very small and was for 
the most part confined to the amplifiers which were 
integral parts of 9-Smm. and 16mm. sound pro- 
jectors. Since 1945, and particularly during the last 
six or eight years, the amount of electronic equip- 
ment used by cine amateurs has grown enormously. 

Record players, tape recorders, add-on optical 
and stripe sound units, associated mixers, and— 
for the more sophisticated—electronically syn- 
chronised tape systems, as well as conventional 
optical sound projectors, have all contributed to the 
ever increasing number of valves in use. This in 
turn is beginning to create a reliability and main- 
tenance problem for amateurs, many of whom 
know little about electronics. 

Similar problems but on a much greater scale 
have been receiving considerable attention from 
the Services. The result of a survey made over the 
last five years by United States military organisa- 
tions demonstrated that not less than 75 per cent. 
of failures of equipment are caused by valve failures. 
The main cause of valve failure has been shown to be 
high operating temperature, and the conclusion 
has been reached that if a mere two-to-one increase 
in valve life could be achieved, it would eliminate 
more than one-third of all equipment failures. A 
detailed analysis of this problem is contained in a 
paper published in this country by the Garrard 
Engineering and Manufacturing Co. Ltd., and is 
available to equipment designers. 


Main Cause of Failures 

Most equipment produced since 1950 for amateur 
cine work uses all-glass valves of the B7G or B9A 
type. These valves are almost always held in place 
by means of what is known as a JAN type shield, 
as shown in Fig. 1. Fitting it to a valve raises the 





Fig. 1. JAN type shield. Fig. 2.1.E.R.C. retrofit shield. 
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bulb temperature from 20 to 35% above normal 
and because of this it is probably responsible for 
more valve failures than any other single cause. 

This problem is almost always accentuated in 
amateur cine and associated equipment, because the 
electronics is inevitably crowded into a very small 
space. This compact mass of valves and associated 
wiring is very seldom placed in a cooling air stream, 
and so high temperatures are very often reached 
after a short period of running. Unfortunately, 
the amateur cannot just remove his valve shields 
and gain a considerable improvement in so simple 
a way as this because both electrostatic shielding and 
retention of the valve (often on its side, or upside 
down) are involved as well in cine equipment. 

The International Research Corporation of 
America has recently produced new types of valve 
retainer/shields. The military type B resulted in 
a considerable lowering of buib temperature, but 
required a special valve base and so could not be 
fitted to the thousands of equipments with the old 
JAN bases mounted to their chassis. 


Overcoming Vibration Troubles 

Fig. 2 shows the retrofit type shield developed by 
I.E.R.C. to meet this difficulty. It is fitted with a 
special corrugated liner and its blackened shell snaps 
on to the old JAN base, which is the type used as a 
universal standard in post-war amateur cine 
equipment. Although it is a little less effective than 
the Type B, it does reduce the bulb temperature well 
below bare bulb temperature and more than 100 deg. 
C. below JAN shield temperature. 

A further point to be considered is that of valve 
retention. Amateur cine equipment often has to 
stand bumping about, being shaken in the backs of 
cars, vibration of the intermittent (in projectors), 
and so on. Tests which have been conducted on the 
effectiveness of the different types of valve shields 
show that reductions of up to 30 per cent. in valve 
spurious outputs due to vibration occur when an 
I.E.R.C. type of shield is used, as opposed to a JAN 
type shield or a bare bulb. 

So far, the new I.E.R.C. types of shield have not 
been available in this country, but the Garrard 
Engineering and Manufacturing Co. Ltd. are to 
manufacture these under licence. Tooling-up is at 
present under way and supplies should become 
available early in the new year. The types required 
by amateur cine workers will probably cost a few 
shillings each—much less than the cost of replacing 
the valves the lives of which they will extend. They 
are simply fitted by removing the old type and 
clipping on in their place. To make sure of getting 
the correct size (they come in different heights as 
well as different diameters) from the retailer, the 
type numbers of the valves for which they are 
required should be specified. It will be possible, of 
a to fit them in radio and television sets as 
well. 





““ULUFILM,” said the invitation, conjuring up visions 
of an inter-tribal cine contest. In fact, ““Ulufilm” 
turned out to be the University of London Union 
Film Sub-Committee, who presented the second 
annual Student Film Festival. Considering the 
invitation’s claim that the programme would consist 
of “the best student-made films from universities 
and colleges throughout the country, including 
Bristol, Glasgow, Oxford, Cambridge and London,” 
the attendance was surprisingly small—though this 
may have been due both to the weather and to the 
fact that the programme was only part of an 
exhausting two-day festival. 

One of the films, Glasgow’s Broken Images, is 
already familiar to’ Ten Best audiences, and is 
proving the most controversial of the 1957 pro- 
gramme. The student audience at the festival also 
clearly had mixed feelings about this study of the 
“morning after” of a drunk lurching round the 
square of an awakening city. 

A second film by the same team, Falls the 
Shadow, put similarly individual techniques to a 
more serious purpose. A man climbing the walls of 
a castle falls to his death, and in the split-second 
before he hits the ground we see his departure from 
life and the beginning of his journey towards the 
unknown. 

Striking monochrome camerawork 
the visual control of these film makers. In one shot, 
the camera pans with the man as he saunters 
casually from the foot of the castle walls to a lake. 
Throughout the pan the composition has an eerie 
beauty. No sooner has a shape that balances the 
image been lost to the left of the frame than a new, 
unexpected form on the right sets a new harmony. 


underlines 


Haunting Seashore Scenes 

Intercut with the scenes of the man climbing are 
shots of the prow of an approaching boat, stressing 
the film’s mood of premonition. Later some rather 
trite symbolism—an hour-glass, a potter’s wheel 
mars the often poetic mood; but the personification 
of death and some haunting seashore scenes 
remain in the memory. Some sections even conjure 
uP = atmosphere reminiscent of Cocteau’s Orphee. 

A long extract from Strata of a City, produced 

by University College, London Film Society, 
showed it to be that firm favourite, the day in the 
life of a city. This extract covered the period from 
five in the afternoon until midnight, and its length 
suggests that the whole film must run as long as a 
first feature. The one major fault of this interesting 
production is the impression it gives that every shot 
has been kept in during editing, but much of the 
material has been very selectively shot. The rush 
hour scenes in the Underground, lit by existing 
light, are well done, and the device of using tele- 
vision commercial sound tracks against shots of 
escalator passengers passing advertisements is 
effective. 





































































Film Society 
Influence in 


University 


Students’ 
Films 


Left: scene in the making from 
“Strata of a City” (University 
College, London Film Society). Right 


Eve Gross, a graduate of philosophy, 
shooting the Festival Hall for **Mikro- 
kosmos,” which she also directed. 





technique 
occurs against a shot of a shop window model. 


The best use of this counterpoint 
“This could be you,” begins a_ starry-voiced 
announcer, as the camera tilts slowly up from the 
feet, “if you washed your skin with—” But the 
name of the product was lost in the biggest laugh of 
the evening, for the end of the tilt discloses that the 
model has no head. 

The film obviously owes much to the Free 
Cinema production, Nice Time, but does not reach 
the standard set by that outstanding production 
because it kills such comment as it does make by 
labouring over a point for ten times the length that 
it needs. One shot, for example, shows a brightly 
lit advertisement featuring a row of carefully posed, 
devastatingly artificial “top people.” Passers-by 


are silhouetted against the sign, and the shot 
effectively enough comments on the disparity 
between the two. 

But it makes this point immediately. Why, then, 


does the producer cut back to it eight (we think it 
was) times? The material in this extract from 
Strata of a City would be enormously improved if 
cut from its present thirty minutes or so to about 
ten. 

Man Plays Eve and the Serpent 

The most enjoyable film of the evening owed 
more to its single actor than to its director. Bristol’s 
Adam and Eve tells the story of the Garden of Eden 
in mime, with one man playing Adam, Eve and the 
serpent. On paper is probably seems forbidding. 
On the screen it comes off delightfully. Adam 
uncurling his toes for the first time, exploring his 
facial muscles and meeting Eve is funny and human. 
The actor wears the same casual costume for all 
three parts. 

The relationship between the three is achieved by 
pans and tilts from one to another. Jet black back- 
grounds enabled the cameraman to pan from the 
actor, stop the camera, wait for him to get into his 
new position and then continue the camera move- 
ment on to him. 

The film ends on an unexpectedly serious note. 
After the serpent’s triumph and the eating of the 
apple, Adam feels the full weight of the realisation 
of his lost innocence. This sudden change of mood 
could have been disastrous, but the actor carries it 
successfully. 

Another film from Bristol, Leaders of the Future, 
attempted a lighthearted survey of University life, 
again following the popular morning-until-night 


thread. Its failure was due to a basic lack of dis- 
cipline, but several of the individual jokes were 
good. 


During a students’ party in a private flat, the 
dancers all stop with one accord and gaze up at the 
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ceiling. The next shot discloses someone in the 
room above banging on the floor. This is one of 
those rare instances where a silent film can use the 
absence of a track to make a joke funnier than it 
would be in a sound film. Here we don’t know 
why the dancers are all looking up. It might be the 
ceiling falling in, a swinging chandelier, almost 
anything. The build-up that this gives to the 
following shot is more effective than it could have 
been had we already heard the thumps from above. 
A nice development of a rather old gag occurs in 
the classroom sequence. A girl student, sandwiched 
between two men, feels their feet approach to nestle 
against hers beneath the desk. She tucks her own 
feet under her chair, and lets the men’s feet press 
against each other. 
_ But the real pay-off comes when she replaces her 
feet, not realising that the men have discovered 
what has happened. They aim a savage kick at 
each other—and both hack her ankles! The 
cutting of the kicks, the girl’s cry, and the reaction 
of the professor and students is admirably timed. 
_ The Eleventh Commandment, the third Bristol 
film, indicates the influences of almost every experi- 
mental film from Un Chien Andalou to McLaren’s 
Neighbours. It concerns a tramp and a toff, who 
change places after a difference of opinion, and each 
tries to come to terms with the other’s world. Stop 
motion, pixilation, avant-garde cutting and numer- 
ous trick effects are crammed into the film. “Man 
is born free and everywhere he is in chains,”’ is the 
film’s declared theme, but the same trouble that 
beset several of the evening’s films—lack of disci- 
pline—prevented the production achieving the 
pointed comedy at which it aimed. 


Surrealist Tricks 

The script needed more attention before shooting 
began. Unnecessary sequences were given as much 
attention as the most important ones, and the film 
lapses into bathos more than once. It’s all right to 
use surrealist tricks for a surrealist comedy, of 
course; but if the film is supposed to have a serious 
point beneath the humour, as this is, then there 
ought to be enough hooks into reality to carry it 
through. 

When the tramp gets to the rich man’s home and 
is pursued around the room by two flunkeys carrying 
a chair in case he decides to sit down, the joke comes 
off. But when he goes to bed and doesn’t know 
whether the pillow is for his head or feet, the 
situation becomes hollow. Luckily, though, the 
conclusion of this particular sequence, with the 
tramp being unable to sleep on the bed and settling 
down under it, makes up for the rather embarrassing 
build-up. 


Most of the films in the programme, including 
The Eleventh Commandment, seemed too long, and 
the majority could certainly have been improved by 
considerable cutting. The chief offender was 
Oxford’s Coup d’Oxford, which begins amusingly 
enough. Three mysterious characters arrive at the 
University and tour the six colleges preparatory to 
laying fuses to a field outside the city; but the joke 
is ruined by showing every detail of their activities 
at and between every college. Soon the audience, 
who could see from the plan which one of the 
characters held that there were to be six detonators, 
began counting off the colleges—proof positive 
that a promising situation had been allowed to 
flop. 

Too Much Film Theory 

The explosions, when they eventually came, are 
well enough handled by showing details of the 
effects instead of the scene as a whole. Paper blows 
about, deer scamper into the trees, hats roll along 
the ground and two lovers are flung from their punt 
into the water. The final sequence shows the three 
characters setting off for Cambridge, which would 
have been a delightful gag had the audience not 
been given so much time to guess it in advance. 

One film, Mikrokosmos, demonstrated the danger 
of too much film theory. The entire film was 
devoted to shots of exteriors and interiors of the 
Royal Festival Hall, showing its architecture, 
lighting and furnishings. Accompanied solely by 
music and occasional effects, it tried to build up a 
series of evocative patterns and shapes, but the 
lack of movement within the shots, and—most of 
all—the absence of people, prevented it from coming 
to life. This is one of those exneriments which may 
have seemed bright enough in theory, but the result 
shows that it is basically uncinematic. . 

All of these films, together with University 
College London’s Neon Signs which we were unable 
to see, are being distributed on 16mm. by Con- 
temporary Films Ltd., 14 Soho Square, London, 
W.1. There are at least two reasons why they 
should be shown to amateur audiences. First, 
almost all are the work of film makers whose 
technique is clearly inspired by familiarity with 
the kind of classics shown by film societies. As a 
result, there is considerable individual initiative and 
invention in many of them. 

Second, the mistakes these students have made 
should profit not only their own future work, but 
that of the amateur who looks at the films with a 
critical eye. Blunders in editing, for instance, are 
always easier to spot in somebody else’s film. A 
programme selected from these productions should 
give cine clubs talking points for several later 
meetings. 








Query Corner 


Wanted 

8mm. and 16mm. workers to join Cine Tape Club of 
America.—Edward C. McCarthy, 53 Tobler Terrace, 
Wethersfield 9, Conn., U.S.A. “I am sure,” writes Mr. 
McCarthy, “that a great deal of information and pleasure 
can be had if cine workers in the U.K. and U.S. can talk 
over problems and share each other’s creativeness.”’ 

8mm. colour shots (with details of content) of locos 
of Great Britain and other countries for inclusion in a film 
on South African railways.—A. Geldard, Uitenhage 
Amateur Cine Club, P.O. Box 252, Uitenhage, C.P., 
South Africa. 

Copy of the Jan., 1957 issue of A.C.W.—Leonida 
Gafforio, L’Altro Cinema, Milano, via Sondrio 5, Italy. 

8mm. and 16mm. club and lone worker films for screening 
by cine club,—Mrs. P. H. Nye, Legon C.C., University 
College of Ghana, Achimota, Ghana. Mrs. Nye points out 
that professional films hired from U.K. libraries have been 
returned within 14 days. 


Correspondence, preferably by tape, and exchange of 
films with 8mm. users.—Thomas Kiely, 28 Martin Savage 
Terrace, Sligo, Eire, who uses a Eumig Electric and a 
Movilux. “ 

Advice on converting a 200B- to sound.—N. Fox, 39 
Alexandra Park, Scarborough, Yorks. : 

Correspondence by tape (3? i.p.s., Sin. spools) with 
overseas 9-5mm. enthusiasts—D. A. Whitehead, Ovaltine 
Poultry Farm, Kings Langley, Herts. 

20ft. 9-Smm. monochrome shots of Liverpool and 30ft. 
9-5mm. colour shots of London.—Vosper Arthur, 129 
Sidwell Street, Exeter. 

Advice on converting the 9:5mm. side of a 100 watt 
9-5mm./16mm. Specto Dual projector to 8mm.—K. L. P. 
Hooper, Padfield’s, 126 Boutport Street, Barnstaple. 

Correspondence with users of U.S. G.S.A.P. 16mm. 
camera gun.—J. B. Hunt, 182 Ayleston Lane, Wigston, 
Leics. 

Offered : 

Loan of special tap to suit D mount lenses for conversion 
of Bolex C.8 to turret.—K. Moody, 148 Pembroke Road, 
Seven Kings, Essex. 
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Bolex C8S 
8mm. 
Camera 


desirable trend, here is a 


with the current, 
camera identical with the well-tried C.8 model but 
without the variable speed and the adjustable view- 


IN line 


finder features so that it can now be offered at a 
considerably lower price. All the other C.8 features 
are retained, and all C.8 accessories can be used with 
it. To cover the fields of interchangeable lenses, 
viewfinder field adaptors are available as extras. 

The model sent for review was the cheapest 
£35 17s. It is fitted with a Som-Berthiot 124mm. 
f/2-5 fixed focus Lytar lens of modest appearance 
in natural anodised aluminium finish, with click 
stops to f/22, which, incidentally, move so sweetly 
that they offer no impediment to iris fading. It is 
well hooded, with screw-in lens cap, and clip-on 
filters and supplementary lenses can readily be 
attached to the front end, the outside diameter of 
which is about 24mm. 

The main features of the camera are: 

Single speed, 16 f.p.s., with sliding starter button 
beside lens fitted with lock catch for locked 
running or for safety locking. Single pictures by 
cable release supplied. Exposure times, of a 
second per frame for filming, «'s for single pictures. 
Spring runs 30 seconds on one winding. Standard 
type D lens mount. Finder axis approximately 
Sin. to the right of and 1 #in. above the lens axis. 
Footage counter calibrated at Ift. intervals, and 
automatically reset to zero when the gate is opened 
and closed. 

Film Steadiness 

Camera lid hinged at the back, with rotating 
latch. Conventional sprocketless film path with 
sprung idler roller above the gate channel and fixed, 
soft rubber-covered friction peg below. Hinged, 
leaf-sprung pressure-plate assembly, lever actuated 
and totally removable for cleaning and access to 
gate. Single claw, withdrawn from film on return 
stroke, and retracted for loading when the gate is 
opened. Separation, claw-to-gate, two frames. 
Lateral film steadiness is assured by a light leaf 
spring, attached to the camera lid, which bears on 
the side of the film just below the gate. Workman- 
ship and finish were up to the high standards 
expected from Bolex apparatus. 

Results depend mainly on lens and mechanism: 
and the Berthiot Lytar yielded bright, sharp pictures 
with no discernible quality loss at full aperture. In 


fact, some of our tests were done on a decidedly 
gloomy day, with Kodachrome demanding about 
f/2 for the »’s sec. exposure time, and we were pleas- 


antly surprised that shooting at f/2-5 with the Lytar 
gave a decidedly usable picture with no exaggerated 


A.C.W. TEST REPORTS 
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clogging of the shadows. Titles taken with a 
supplementary lens were also crisp from edge to 
edge. Adding a supplementary lens or filter is aided 
by the fact that the front of the lens does not rotate 
when setting the iris. 

The — mechanism is identical with the other 
8mm. B and series and accordingly gave the 
expected performance, with sweet running, quick 
start so that first frames pass unnoticed, and good 
black frame-line near enough to bisecting the 
sprocket holes. Lateral film steadiness was excellent, 
and vertical steadiness, both on normal running 
and on single-picture shots, was up to the best 
sprocketless-camera standards. 

The C8S certainly facilitates the entry of the 
uncertain beginner into the field of precision 
apparatus of the highest quality, and valuable extra 
attractions are that standard interchangeable lenses 
can be used, and that the comprehensive range of 
Bolex 8mm. accessories can be added as desired. 
Both for this potential, and for its performance in 
the simplified version submitted for test, we can 
confidently recommend it. (Submitted by Cinex 
Ltd.) 


Miller § 8mm. Camera 


tN our review of the Miller 8mm. CA camera last 
year we briefly mentioned that a_single-speed 
version, the Model S, was also available. We have 
now had an opportunity of examining and testing 
a sample of this extremely modestly priced 
(£19 14s. 4d.) instrument. It differs from the CA by 
the absence of variable taking speeds, viewfinder 
mask turret and carrying strap, and in the outside 
finish of the case, which is silver-grey wrinkle 
enamel on the two sides and the lens panel, with 
attractive maroon-coloured embossed plastic round 
the centre of the body. There is also a slight 
modification in the viewfinder construction: on this 
model the front and back lens components are 
mounted in a brass tube, which is held in the body 
by the frcat mask. In other respects the camera is 
identical with the CA. 

For the benefit of readers who haven’t immediate 
access to the earlier review, we summarise the salient 
features below: 

Light alloy die-cast case, with standard English 
Gin. Whit.) tripod bush, and detachable lid 
fastened by a thumb-operated catch. Interchange- 
able lens mount (standard D); f/2-5 fixed focus 
National Optical lens coated on all surfaces, with 
true iris diaphragm, so that any aperture down to 
f/16 can be set, and fades made. Stainless steel gate 
with sprung pressure-plate, and both halves pro- 
perly relieved in the picture area. Film transport 
by a fully retracting hardened steel claw, engaging 
the film three perforations below the bottom of the 
gate aperture. Rotary 180 deg. shutter giving an 
exposure of # second with normal running and 
with single frames. 

Film guided by rollers—one above and two below 
gate, with curved profile to contact film only at 
edges; edge guiding by flanges at outer ends of two 
rollers and chromed strip running length of gate. 
Take-up spindle driven via a slipping clutch, 
with tension so adjusted that it will only take up 
when film motion is assisted by the claw; thus the 
end of the film remains trapped in the gate, and 
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cannot spring loose on the take-up spool. Footage 
counter, calibrated in 5ft. divisions, shows amount 
of unexposed film, and is operated from an arm 
resting on the film on the supply spool. 

Single-spring motor, wound by recessed, folding 
winding key, needs six turns for full wind and will 
run approximately 27 seconds of film before slow- 
ing down. Centrifugal type governor. Release 
button at upper corner of right-hand side of the 
camera is pulled back for normal running and 
pushed forward for single frames; no provision is 
made tor a cable release or lock-on running. Direct 
vision optical viewfinder, 1?in. above and jin. to 
right of lens axis, gives image roughly one-third life 
Size. 

The instruction booklet included with the camera 
is for the CA, but has a sticker on the front cover 
indicating that the Model S has only one fixed 
speed of 16 f.p.s. The booklet is reasonably com- 
prehensive, and quite well turned out, but the 
remarks made about the original version still apply. 

A point to note is that on this model, unlike the 
CA, it is not possible to adjust the governor calibra- 
ting knob without partially dismantling the camera. 
rhe manufacturers state that the S can be converted 
to variable speeds at any time; the hole for the 
speed selector dial is already provided on the 
camera, blanked off with a cap covered with plastic 
matching that on the body. 

Sharp Pictures 

Running a calibrated length of film revealed that 
the governor was set a trace on the high side, aver- 
aging about 16} f.p.s. over the first 20 seconds. 
This is good enough for all normal use. We shot a 
number of scenes with the camera in the hand and on 
a tripod; the resulting pictures were sharp and 
reasonably steady, average for a non-sprocket-drive 
camera, perfectly adequate for all normal use 
except, perhaps, superimpositions, etc. Single 
frames gave noticeably steadier results than normal 
running. As in the CA, we believe that the edge- 
guiding could be improved. The running speed, 
checked by photographing a_ one- -second-swing 
pendulum, was a trifle under 17 f.p.s., and remained 
constant for at least 10 seconds. 

The mechanism gets up to speed very quickly, 
as was proved by the fact that the first frame of each 
shot was no lighter than its successors. Unfortu- 
ately, we have to report that the camera sent for 
test was not quite light-tight, and fairly serious 
fogging occurred on the part of the film forming the 
upper loop between shots, the seriousness of the 
fogging being influenced by the brightness of the 
light and the time that the film remained stationary 
between shots. The leak appeared to start at the 
joint between the lens-panel and the body, and 
affected the whole width of the film, so that not 





Left: Miller S camera, — speed 
version of the C: 


only was the first second of each shot unusable, but 
fogging also occurred in the middle of scenes on 
the other run of the double-eight film. 

We would tend to dismiss this fault as a simple 
manufacturing error, easily put right, except that it 
was noticeable (though to a far less degree) also 
on the CA camera reviewed earlier. We would there- 
fore strongly urge the manufacturer to pay attention 
to this problem. We also noticed on the Model S 
the tendency of the lens to cause fairly serious flare 
in bright light. As in the case of the CA, we believe 
this to have been caused by a thread at the front of 
the lens mount being left bright and reflecting stray 
light into the camera. In a sequence, almost every 
scene shot in bright sunlight was marred by 
crescent-shaped flare, no matter at what angle the 
sun was in relation to the camera. This clearly is a 
problem which should be solved by the lens 
manufacturer. 

The viewfinder shows a little more than the 
photographed picture; at 10ft. taking distance it 
shows an extra 2in. at the right, 4in. at the left and 
ldin. at the a of frame than is actually ogee 
on the screen, i.e., of an area 3ft. 8jin. x 2ft. 
seen in the iitier, only that representing 3ft. iin. 
2ft. 6in. is projected on the screen. The exact 
amount may vary with different projectors, and can 
be ignored for most purposes. In any case, the 
error is probably on the “safe” side, as objects not 
seen in the finder are not included in the picture. 

The footage counter was fairly accurate, and 
enabled full use to be made of the paid-for part of 
the film without any scenes being cut off at the 
processing station. The frame line is a little thinner 
than on some cameras, but is accurately positioned 
to bisect the sprocket- -holes. 

To sum up, the camera is sturdily built, capable of 
good results, and easy to handle—with slight 
modifications made to overcome the faults enum- 
erated above it would offer an ideal simple instru- 
ment for beginners as well as more advanced users. 

It measures Sin. 4tin. x 23in. overall. (Sub- 
mitted by the distributors, Actina Ltd.) 


Wyndsor Viscount Tape Recorder 


THE WYNDSOR Viscount tape recorder presents a 
very smart appearance with its cream and light 
brown leather-cloth finish, and gilt-type front 
grill and general trimming. The new special feature 
of it is that the loudspeaker is built in the lid of 
the recorder case. This lid is detachable, so that the 
speaker can be placed in any desired position away 
from the re- , 

corder. The 
length of the 
connecting 
lead supplied 














is only about 8ft., but 
fortunately for cine use 
there isa plug connection 
at the back of the record- 
W yndsor Viscount er, and an extension lead 
recorder. withloud- can therefore be added 

to enable the speaker 


speaker in detach- 
able lid. to be placed by the 
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screen. 
of a type commonly available from radio dealers, 
so there should be no difficulty in making an exten- 
sion of any desired length. A compartment in the 
lid provides sufficient storage space for quite a long 
ca 


The two-pin plug and socket required are 


e. 
The Collaro tape deck is used. This has three 
tape speeds—15, 74 and 3}in./sec.—and two banks 
of push-button controls. Two sets of heads being 
provided, by reversing the tape direction either the 
top or the bottom track on the tape can be played 
without changing over the reels. There is a central 
stop-bar and a separate “pause” lever, which is 
most helpful for cine work. The Collaro deck has 
tape tension sensing arms over which the tape 
runs to and from the reels, resulting in even, uniform 
spooling. It is important when using a tape-driven 
strobe wheel or a loop synchroniser that these 
units be placed in such a manner that the operation 
of the arms is not affected—e.g., by looping the 
tape round behind the head guide pillar. 


Useful for Radio Recording 

The amplifier has only two controls, a volume and 
a tone control, but the latter also serves as a moni- 
tor volume control for the loudspeaker during 
recording. This is a particularly useful feature for 
radio recording, but when recording from micro- 
phone one has to remember to unplug the micro- 
phone before playing back, otherwise there will be 
howl back between mic. and loudspeaker. 

Two inputs are provided, for microphone and 
radio; the mic. input voltage required is about 
two millivolts, which the Acos MIC40 crystal 
microphone supplies with volume in hand. The 
radio input needs about 200 millivolts for full 
modulation, and while this may be readily available 
from a radio set, we found the input rather insensi- 
tive when it came to recording from a pick-up. 
Only a high output crystal pick-up gave full 
modulation. 

For volume indication the comparatively new 
EM84 Magic Eye is used. In this two green fluores- 
cent spots spaced about | jin. apart form two lines 
stretching towards each other as the volume 
increases, and there is a slot escutcheon with a 
narrower central portion. Full modulation is 
indicated when the lengthening lines just reach the 
start of the narrow section. This form of volume 
indication appears easier to judge than earlier 
forms of Magic Eye, especially where volume levels 
are below maximum (such as for low level music 
behind commentary). 


Treble Roll-off 

The over all record and playback response was 
substantially that published by the manufacturers, 
being more or less a flat curve over most of the 
frequency range, with a slight roll-off at extreme 
bass and treble. On a standard CCIR test tape, 
however, a rather more pronounced treble roll- 
off was noticed, but by turning the tone control 
clockwise to about 10 o'clock, an almost flat 
response was regained. The tone control thus has 
the effect of boosting the treble rather than the 
more usual role of cutting it. 

A 10in. 6in. elliptical speaker in the lid gives 
very clean, pleasant sound, but inevitably 
because of the small baffle area—the lower bass 
response is attenuated. We are rather surprised 
that the makers have not included some bass boost 
to alleviate this deficiency or provided some measure 
of treble cut so that an artificial tonal balance may 
be struck, if desired. As it is, we have a recorder 
capable of an excellent performance if fed into a 
hi-fi cabinet loudspeaker or, via its output jack 
socket, into a separate hi-fi amplifier and loud- 


speaker set-up, but less so when using its own 
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loudspeaker. (Fortunately, for cine use, this slight 
bass attenuation is an advantage as an aid to 
clarity and intelligibility.) However, it must be 
pointed out that the quality is superior to that of the 
more usual loudspeaker built inside the recorder 
case. 

We found the voltage available at the output 
jack on playback about 4 volt. This enables tapes 
to be re-recorded into another Viscount recorder 
via its radio input socket. 

Summing up, the Viscount is an excellent general 
purpose recorder with several features commending 
it for simpler cine purposes. It is supplied complete 
with a 7in. spool of tape and an Acos microphone 
in matching colours. Price: 49 gns. (Wyndsor 
Recording Co. Ltd., 2 Bellevue Road, Friern 
Barnet, London, N.11.) 


Dallmeyer I+in. 
f/1-9 Lens for 
8mm. Cameras 





THIS new lens, in black anodised aluminium with 
bright setting rings for focus and iris, is of the 
same family as the 6-5mm. lens reviewed in the 
March 1958 A.C.W. It is available to suit any 8mm. 
camera with interchangeable lens mount, but the 
standard model is for type D mounts. A valuable 
new feature is a simple means of rotating and lock- 
ing the mounting screw thread relative to the lens, 
so that, when screwed home into the camera, 
the setting index mark can be brought to the most 
convenient position. An internally reissed hood 
can be unscrewed to permit insertion of filters. 
The overall length is 2}in., and the weight is only 
a shade over 2 oz. 

Correctly, the iris setting ring is slightly larger 
and more prominent than that for setting focus. 
Stops are to f/16, with smoothly-working clicks 
but rather too strongly sprung to permit iris fading 
with ease. The focusing scale is calibrated to 3ft. 
but well passes this point and it is disappointing 
that there should be no further and more detailed 
calibrations. The depth-of-field scale provided is 
useful but slightly confusing because there is no 
differentiation in thickness between the main 
index setting mark and the numerous other lines 
in the scale. Engraving quality is good and filling-in 
in silver neat. All glass/air lens element faces are 
*“Dallocated.” 

Our only criticisms of this lens are that it has 
no trade name for easy reference, that the fluting 
on the setting rings is disproportionately coarse 
for a small precision component, and that we had 
great difficulty in unscrewing the lens hood because 
it kept carrying the first element with it. When 
we succeeded in separating this pair, the front 
element appeared very slightly loose in its mounting, 
and rattled. This, however, did not seem to impair 
performance, which was satisfactory throughout 
on all counts—definition, cover across the frame, 
and accuracy of focus at marked settings. It stood 
up very well to comparisons with more expensive 
lenses, and can be confidently recommended at 
£18 16s. Sd. 


Synchro-Cine Tape 

Tape Recorders (Electronics) Ltd., of 784-8 High 
Road, Tottenham, London, N.17, announce the 
arrival in this country of Synchro- -Cine tape. 825ft. 
costs 45s. with mirror (for reflecting spill light on to 
the aes) and 38s. without. An accessory kit is also 
available at 65s. Our test report will be published 
very shortly. 
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NEWSREEL 


Reports for this feature on your club’s work or on the film on which 
you are personally engaged are welcome. Address on page 91/1. 


Alterations and decorations to 
Birmingham A.F.U.’s clubrooms are 
now complete, and the unit has just 
finished its first two films—a murder 
story, The Last Audition and a comedy, 
Iced Tea. The third film, Jt Could 
Happen To You, is now in production. 
(Joyce Williams, 15 Wellington Court, 
Grosvenor Road, Birmingham, 20.) 

Missing the last mountain-railway 
train down the Jungfraujoch turned 
out to be rather fortunate for D. M. 
Newbury of Bournemouth and New 
Forest C.C, Forced to spend the night 
on the Jungfrau, he filmed the spec- 
tacular sunset and sunrise from the 
summit. The resulting film was voted 
one of the best ever screened by the 
club. (G. H. Lawrence, 9 Ridge Way, 
West Parley, Near Northbourne, 
Bournemouth.) 

The Churchill C.C. is still at work 
building its 70-seater cinema. Two 
16mm. sound projectors have been 
installed in the projection box, together 
with two turntables and a tape recorder. 
The club's first production—an 8mm. 
colour travel film of Italy—has now 
been shot and members are to add 
commentary and music on_ tape. 
(Diana Leigh, The Grosvenor Club, 23 
Grosvenor Place, Bath.) 

Although essentially a drama group 
the Curtain Theatre Club of Exeter 
numbers several cine enthusiasts. At 
the beginning of 1958, the club decided 
to make a short film record of its 
production of Death and Brown 
Windsor, the thriller by Michael 
Pertwee. Shot on 9-Smm., the finished 
film ran for 100ft.—with 5Oft. waste, 
including one excellent scene ruined 
by an abortive attempt at a wipe with 
blooping ink. To add interest to the 
next of these trailers, a few location 
scenes are being included—for the 
action of The White Sheep of the 
Family takes place in London. ‘We'll 
be glad to hear irom any individual or 
group who can let us have a couple of 
5-10 second shots of recognisable 
London shopping centres to help the 
continuity,” writes the secretary. 
John Seccombe, Curtain Theatre Club, 
Smythen Street, Exeter, Devon.) 


Amateur’s Scoop 

The President of Swan Productions, 
Mr. F. Barnett, recently realised the 
ambition of every amateur cinemato- 
grapher—to record an exclusive scoop. 
For he was present at the disastrous 
floods in the Devon village of Combe 
Martin, and was able to film the scenes 
of devastation when the water was at 
its highest point. He sent the un- 
processed reversal film to the B.B.C. at 
Bristol by the 10.30 a.m. train. The 
Bristol studios then rushed it to a 
London laboratory, who developed it 
and took a negative from it, together 
with a print stretched to 24 f.p.s. The 
print was quickly edited and shown the 
same evening in the news summary. 
“Quick work by all concerned,” says 
the group, “but if only we could have 
the same processing as a matter of 
course!” 

It is worth noting, however, that this 


sort of service is practically exclusive to 
TV and newsreels and only two 
laboratories undertake to supply it. 
A professional company working on a 
more straightforward basis would 
count itself lucky to receive a negative 
and a print on the same day. They 
would never dare hope for such quick 
delivery of a stretched print! (M. K. 
Williamson, 12 Vicar’s Cross, Chester.) 
St. James F.S. has recently com- 
pleted its film on the highlights of the 
year of office of the Mayor of South- 
port, Councillor Mrs. Mae Bamber. 
The interiors for this 16mm. production 
were shot in black and white, the 
exteriors in colour. The final film 
should run to 800ft. “‘We’re not sure 
about a sound track,” says the Society, 
“but we feel we’ve got some good shots 
—including the mayoral ceremony, 
the opening of the Southport Show, the 
world’s largest summer flower show, 
the mayoral ball and the annual meet- 
ing of Mayors at Dover—so we hope 
Councillor Mrs, Bamber will take the 
plunge.”” (N. Murgatroyd, 25 Shore 
Road, Airsdale, Southport, Lancs.) 
“There should be greater co-opera- 
tion between film society members and 
amateur film makers,” writes the 


secretary of Solihull F.S. “We have so 
much in common.” To further this 
cause, the society is holding a series of 
amateur film festivals. ‘“‘By showing the 
best in amateur film making, we hope 
to arouse enough interest to form a cine 
section within the society.”’ (Stanley 
Bennett, 40 St. Gerard’s Road, Solihull, 
Warwickshire.) 

Each of three scripts submitted to 
the Kingston & District C.C. gaining an 
equal number of votes, the club decided 
to make use of all of them in a single 
production which will deal with the 
activities of a club who make three 
films and end up disastrously. One 
theme concerns a Cockney couple at 
the seaside, the second is a war drama 
and a third a story of children and a 
doctor’s stolen bag. Tower Hill beach 
provided the seaside. (Miss M. Turner, 
8 Meadowside, Walton-on-Thames.) 


The expenditure of 100ft. of Koda- 
chrome A has brought Potters Bar C.S. 
some new members and _ several 
enquiries from prospective members. 
This was the amount of stock they 
used on a trailer to advertise a public 
show. Illustrating various production 
jobs and ending with an invitation to 
the audience to join the society, It was 
shot in one evening—the third of the 
group’s one evening quickies on which 
they engage to give all members an 
opportunity of acquiring experience. 
“Tt impressed our Wanstead and Wood- 
ford guests so much,” they write, “that 
we believe they are contemplating 
making similar films.”’ (J. Wood, 27 
Allandale Crescent, Potters Bar.) 


Stereo Sound at Film Show 


The audience at Bournemouth and New 
Forest C.C.’s Ten Best presentation on 
14th and 15th November were startled 
during the interval by sounds of trains 
rushing across the hall, shrieking 
whistles and loudspeaker announce- 
ments of train arrivals and departures. 
It was all part of a stereo sound 
demonstration. Although the club 
were unable to get into the hall until a 
few hours before the show (because of 
an overlapping in booking) and the 
second projector emitted clouds of 
smoke and no sound (fortunately while 
not in use), the performances—pre- 
sented for the seventh year in succes- 
sion—went without a hitch and extra 
chairs had hurriedly to be brought in. 
Among the audience were members of 
the newly formed Weymouth C.C. and 
cine fans from Southampton and 
Salisbury. (Hon. Publicity Sec.: R. L. 
Harlock, 14 Dingle Road, Boscombe.) 

There was a capacity audience of 
nearly 500 for the West Bromwich C.S. 
presentation of the Ten Best—well over 
100 more than for the society’s first 
presentation of the films last year. The 
happy outcome is a_ considerably 
improved financial position, which 
should help accelerate production of 
the four current films: a documentary, 
with sound, on the manufacture of 
jewellery (8mm.). a comedy on glue 
making (8mm.), A Witch’s Brew 
(16mm.) and a 3-4 year project on the 
reconstruction of an historic local hall. 
The film (16mm. monochrome) will 
have a commentary by the West 
Bromwich Deputy Town Clerk. 

In addition to making films, the 
society aim to present them to as many 
local organisations as they can, and 
have given free shows to old peoples’ 
homes, Rotary clubs, R.A.F. Associa- 
tion branches and to cine clubs 
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throughout the Midlands. Now 
numbering 27, it sprang from a reader 
of A.C.W. discussing the magazine with 
a companion. A third friend was 
brought into the picture, an appeal was 
launched in the local Press, and West 
Bromwich C.S. came into being. (R. G. 
Ward, 68 Sundial Lane, Great Barr 
Birmingham, 22a.) : . 
There was also a capacity audience 
for the Manchester C.S. Ten_Best 
presentation at the Lesser Free Trade 
Hall, member Ian Lauder’s Wharram 
Percy being given a big ovation. There 
was a similarly responsive audience, 
though not quite as large, for the 1.A.C. 
prizewinning films. The society now 
meets on alternate Mondays at Fernley 
House, where recent evenings have 
been devoted to scripting and titling. 
A film is to be made on cycling and 
road safety. There are vacancies for 
six new members. (David Mack, 94 
Crow Hill South, Alkrington, Middle- 
ton.) 
Planet F.S. are to make a local 
newsreel in 1959, and the Scout hut 
building film should be finished early 
in the year—if the scouts don’t get still 
further behind in their construction 
programme. The society enter on their 
twenty-sixth year with high hopes 
founded on the notable achievements 
of their silver jubilee year, which saw 
the completion of Could This Be You? 
(16mm. sound film for the Children’s 
Hospital League), three evening per- 
formances of club and members’ films 
(one attended by the Mayor of South- 
gate, who described the society as “an 
organisation widely known and re- 
spected, and one of which the borough 
could be proud’) and two perfor- 
mances of the Ten Best to capacity 
audiences. (F. Bown, 60 Evesham 
Road, New Southgate, N.11.) 








Paus film 


SESSIONS 


during the 
Above them is some of the equipment: I. to r., Be 
Siemens 16mm. sound pro-ectors and Bolex M8R with Synchromat. 
of the impressive projection set-up and comments on some of the apparatus are on 
page 924. 


Slough F.S. are keenly awaiting the 
results of their 8mm. contest, particu- 
larly since two entries have been 
received from members who have never 
made a film before. Goodbye Mr. Chips, 
with the late Robert Donat, opened the 
Society’s tenth season of film shows, 
which is to include The Conquest of 
Evere (Mrs. A Robins, 25 Russell 
Street, Reading, Berks.) , 
“Potters Bar C.S. put on a splendid 
show. One quite forgot to be analytical 
of technique and became absorbed in 
the splendid programme they had 
arranged. The performance started 
precisely at the advertised time. The 
films themselves were good and were 
well selected to make a well-balanced 
show The musical accompaniment 
(all but two of the films were accom- 
panied by disc music) was apt and not 
too obtrusive. When the interval came, 
1 was ready for distribution, and 
pty cups were just as efficiently 
red up afterwards. The whole 
show ran with the smoothness and 
ease achieved by much preparation. 
For shows like this do not just happen. 
They a the product of careful 
planning and hard work.”’—Report by 
Stevenage C.C. secretary in the club 
newsletter. (Norman J. Pett, The Old 
Julians Road, Stevenage, 














Inspired to Verse 
Hereford C.S. Ten Best pre- 
attendances greater than 
ever: on one of the two nights there 
was not even standing room”) in- 
spired R. J. R. White of Abergavenny 
to verse; sample: 

The cast was good; the script was tight; 
The cutting splendid —length just right. 
“To Have and to Hold” held us in thrall- 
An object lesson to us all. 

Subject for the club competition was 
The Holiday Spirit; maximum running 
(Godfrey C. Davies. 


The 


sentation (" 


time, 4 min 
M.B.K.S., 32 Broad Street, Hereford.) 
Edinburgh C.S.’s magazine, Cine 


eports the imminent availability 
Ektachrome colour film. 


Chat 
of iene 


Revered by still photographers as the 
finest ; 


and most accurate of all colour 
s, Ektachrome should bring 

mm. enthusiasts one step nearer their 
ideal of perfect colour rendition. And 
the magazine has some _ interesting 





news for the vintage film fan: 9-Smm. 





at UNICA 


while the judges mark their papers. 
1 & Howell slide projector, two 
Another view 


classics nights are frequently held by 
the society. The last one included Pay 
Day, Shoulder Arms, The Pilgrim and 
Metropolis. The next 9-Smm. night is 
to be held on 16th January. On 
28th January the society is showing 
Peter Watkin’s 8mm. Gold Star 
winner, The Web, a film investigating 
the attitude and behaviour of a 
German soldier who attempts to rejoin 
his unit, avoiding the resistance patrols 
in the French countryside of 1944. 
(B. P. Winpenny, 44 Corstorphine 
Bank Drive, Edinburgh, 12.) 


Mock Commercials 

Two members of Finchley A.C.S. at- 
tended Photokina and the UNICA 
congress. Recent programmes have 
included two Kodak filmstrips, Light 
and Lenses, and Milestones of Photo- 
graphy. Mock commercials will 
continue to be shot at the rate of one a 
month until May next. One of them 
features a vampire who endorses the 
efficacy of a detergent in removing 
blood stains. Among forthcoming 
events are: visit from Potters Bar C.S 
lecture by Gevaert Ltd. on Gevacolor 
and a demonstration by Rank Precision 
Industries Ltd. of 8mm. and 16mm. 
G.B.-Bell & Howell equipment. 
Readers are invited to attend at St. 
Barnabas Hall, Gainsborough Road 
N. Finchley. (W. Watters, 7 
Langham Gardens, Edgware.) 

David G. Lowe, newly 
publicity manager of the 


elected 
Witney 


Camera Club, which includes cine in its 





Frame from “La Gota d’Aigua,” which 
illustrates the water cycle by animation 
and live action. A Spanish film, it 
gained second place in the documentary 
class at UNICA and the Battistella 
cup for the most original production. 
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activities, has quickly got down to the 
job. Having to go to France a day or so 
after his appointment to the office, he 
sent us his first club report from there 
Witney offer a shining example: they 
have decided that meetings shall com- 
mence promptly at 7.30 p.m., whether 
or not more than a handful of people 
are present. James Wood of Potters 
Bar C.S. presented an evening of films 
recently, and the Ten Best were shown 
on 2lst November. (F. G. Ling, 58 
Windrush Valley Road, Witney, 


Oxon.) 
Ten Best Story 

“Although we say it ourselves,” 
writes the Grasshopper Group, “our 
new club room—now at last finished— 
in Endell Street looks pretty good’’- 
and they extend a welcome to visitors. 
(Endell Street is north of Covent 

jarden and south of the Princes 
Theatre.) Its completion will give more 
time for the Group’s primary job of 
making films, and it is hoped that Les 
Battle Commence and Spring in the Air 
will be ready for showing early in 1959. 
The programme of lectures and talks 
continues. The history of the Ten Best 
was traced on 8th December in “The 
Ten Best Story.” On 26th January 
Lotte Reiniger will give a talk on the 
style of cartoon she has made famous. 
Thanks to the contacts made by six 
members at UNICA, the Group is 
now represented in Norway, Austria, 
Belgium and Holland. (Paul Scott, 
Tamesis, Russell Road, Shepperton, 
Middx.) 

Wimbledon C.C.’s *“Western,” Black 
Ace Rides Again (8mm.) is nearly ready 
for editing. It should run to about 15 
minutes. Ordinary clothes on which 
needle and thread had been plied made 
passable cowpunchers’ outfits, and a 
lucky contact with a London firm 
produced the free loan of hats and 
holsters. Streets, corral, saloon and 
stream for gold prospecting are all in 
Wimbledon, but it was sometimes 
difficult to make sure that such things 
as TV aerials did not give the game 
away. Members had a lot of fun—and 
attracted a considerable number of 
sightseers. (Mrs. Sheila Geddes, 20 
Dorien Road, Raynes Park, S.W.20.) 


On T.V. 


At Bristol C.S.'s first meeting this 
season, the mute version of the Society's 
latest production, Marlborough House, 
was shown with Halas and Batchelor’s 
cartoon, The History of the Cinema. 
Both were very well received. A few 
hours before, two members’ films had 
been televised. The first, a film on 
badgers, was shown on Children’s 
Television by the B.B.C., the other, a 
four minute school film, was shown by 
the local ITV station, TWW. The first 
screening of the society’s latest scout 
film is to be held soon. Members 
engaged on the sound recording are 
already reported to be sighing nostal- 
gically for the old silent days. Copies 
of the latest library list may be ob- 
tained from the Programme Secretary, 
Miss Jean Barratt, 208 Stoke Lane, 
Westbury-on-Trym, Bristol, who will 
be pleased to send a copy of the 
society’s 16 page programme brochure 
to anyone interested 

Record ticket sales for their pre- 
sentation of the A.C.W. Ten Best are 
reported by Epsom C.S. Their 16mm. 
comedy, Rush-a-Bye Baby, is now 
complete; it will be premiered at 
Epsom shortly. (T. C. White, 65 
Church Road, Epsom, Surrey.) 
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Hounslow P.S.’s Cine Section cele- 
brates its 21st birthday with a party on 
ird January. At the A.G.M., the 
secretary’s and treasurer’s reports 
showed that the membership is the 
highest ever, that more entries than 
ever before were received for the 
competition, and that the year’s income 
was the largest since 1953. But 
expenditure was the heaviest for six 
years. Besides the Fulham studios, 
the Cine Section have a new meeting 
place at Heston, which includes a 
kitchen and a car park. (G. Hannay, 
167 Ellerman Avenue, Twickenham, 
Middx.) 

By a majority vote at its A.G.M., 
Reading and District C.C. decided to 
include tape recording in its activities. 
Now the club is known as Reading 
Cine and Tape Recording Society. A 
revised membership fee of £1 per 
member, or 30s. for husband and wife, 
covers. both sections. S.a.e. to L. C. 
Beilby, 104 Whitley Wood Lane, 
Reading. 

An interesting ag toge poll on the 
Ten Best comes from Walthamstow 
A.C.C. Top of the list is Marie 
Partridge: s Whither Shall She Wander ?, 
followed by Derek Hill’s French Leave, 
Stuart Wynn Jones’s Raving Waving 
and Crest F.U.’s England May Be 
Home. The film least liked was Broken 
Images. (P. Parker, 46 Woodside 
Gardens, Bruce Grove, N.17.) 

A contest for films lasting just five 
minutes is being organised by Welling 
and District C.C. Membership is 
increasing, but there are .; many 
vacancies. (W. E. Osborne, 110 Jolee 
Wilson Street, Woolwich, S.E.18 

The rushes for Wulfrun C.C. candies 
film look very promising, reports the 
secretary. Recent lectures have in- 
cluded one on production technique by 
a representative of Religious Films 
Ltd., and another on colour emulsions 
by Brian Coe of Kodak. A prominent 
feature of the club’s activities are 
frequent visits to neighbouring clubs. 
Membership inquiries to H. N. Ed- 
wards, 21 Princes Gardens, Codsall, 
Nr. Wolverhampton, Staffs.) 


It happens occasionally to all of us— 
that big night which, however well 
prepared, goes completely awry. 
Montreal M.C. suffered during the 
showing of films in their 1958 Beginner’s 
Two Best Competition recently. One 
of the winners had a music and com- 
mentary track on tape, synched by a 
strobe attachment. But the projector 
produced for the show had a two- 
bladed shutter. And the result was 
near-disaster, with the film running in 
sync. only at 12 f.p.s. Yet the rest of 
the evening was most successful, a 
particular attraction being the two 
nurses at the rear of the hall who 
supplied free polio injections from a 
supply of vaccine kept in the refriger- 
ator of the club’s meeting place, the 
Pepsi Cola plant! The next meeting 
will include a screening of experimental 
films by the National Fiim Board of 
Canada. (Kay Hastings, 1095 Graham 


what do you get for your money? 
Membership in Australia’s oldest and 
best cine society, a library of technical 
books and periodicals, a record library 
of music and sound effects, free advice 
on all cine and sound equipment, post 
free issues of the monthly magazine, 
opportunities to make friends with 
people of similar interests, film and 
lecture nights on the first and third 
Monday of each month and oppor- 
tunities of seeing the world’s best 
amateur films in the pleasant surround- 
ings of our club rooms. Think it over. 
It’s not bad value, is it?” (Mrs. J. 
Stubbs, 16 Tambourine Bay Road, 
Lane Cove, Sydney, Australia.) 

A useful hint for cameramen in- 
furiated by constant jamming appears 
in Victorian Movie Makers, a maga- 
zine of the Victorian A.C. “If a 
camera has jammed, and it - provided 
with a hand crank, do not give the hand 


Bert Wicks, the British delegate to UNICA (centre), ‘exchanges the rigou 





sures of the social occasion. 





judging (he is seen at bottom right in the photograph on opposite page) for the plea- 
His charming companions are Frau Anna Oswich 





(left) and Fraulein Anna, daughter of the Saar delegate, Herr Anna, On extreme 


right is Herr Oswich, who made “Das letste Konzert, 


” top ranking film of the 


Festival. It tells of a concert pianist’s dreams in the last moments before death. 


Boulevard, Apartment 12, Mount 
Royal, Montreal, Canada.) 

What is the value of your yearly club 
subscription ? Members of the 
Australian A.C.S. who complain that 
£3 3s. a year is a bit steep are gently 
reminded in their club magazine that 
they pay the equivalent of one cigarette 
or one box of matches per day. “And 





Rowdy Audiences 


Do we recognise another social 
trend which can be blamed on tele- 
vision? Is the increasing rowdyism at 
cinemas due to the unrestrained 
atmosphere of family TV viewing, 
where uninhibited remarks are un- 
likely to disturb the audience? A 
difficult question to answer. For 
undeniably audiences are subjected to 
more disturbances than they were ten 
years ago. Don Jeater in The Link 
alleges that three-quarters of most 
cinema audiences consist of Teddy 
Boys and their girl friends. 

“They insist on yelling and chattering 
and generally showing off in the most 
annoying manner. They also slouch in 
their seats with their knees digging in 
your back, their feet kicking the backs of 
the seats in front of them. Complaints 
to managers simply have no effect.” 

Yet forty years ago, audiences at 
what the Trade patronisingly referred 
to as “lower class halls” suffered 
disturbances, though of rather a 
different kind. Younger members 
would enter into the film to such an 
extent that seats became charging 
horses, the aisles became battlefields. 
Sub-titles were read aloud, comments, 
gasps, groans and loud cheers would 
punctuate the action. In those days, 
enormous and fierce commissionaires 


could be relied upon to act when the 
situation went too far, and when the 
screen was pelted with toffee apples at 
each appearance of the villain. 

But today the interruptions are more 
sophisticated and cynical. During the 
West End run of the German docu- 
mentary, Blitzkrieg, the irritatingly 
sentimental atmosphere of a sequence 
in which a shot of a German soldier, 
huddled in the snow of the Russian 
Front, was intercut with scenes of 
happy German children romping in the 
cornfields, was shattered by a shout 
from a group of naval ratings, ‘ “Steady 
on, mate—you'll have us in tears. 
The remark, beautifully timed, caused 
roars of laughter. 

Most interruptions today, however 
are far from amusing. But they might 
teach exhibitors a lesson; they might 
show that the present standard of 
showmanship is very low, and that the 
apathetic methods of combating the 
disturbances are fast losing audiences 
to the cinema. Mr. Jeater points out 
that the National Film Theatre is 
practically the only cinema where the 
customer receives the maximum 
comfort. Exhibitors should investigate 
the reasons for this—before it is too 
late. (Circle a Bill Coombes, 5 
Hope Road, Ryde, I.o.W.) 
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crank more than a little jiggle to loosen 
anything in the works. Any force 
applied to it is magnified by the gearing 
inside the camera, and a frequent result 
is that a main shaft breaks or gears are 
stripped.”” (C. W. Broughton, 497 
High Street, Preston.) 

“Continuity in movies has a parallel 
in the long-distance telephone call. If 
one word or phrase is carelessly 
pronounced, it will be lost on the 
listener; and so might the succeeding 
phrases as he tries to catch up with the 
theme.’ From Nine Five News 
Review, official — of the Southern 
95mm. C.C. (John i Crosbie, 14 
Morrell St., Ivercargill, N.Z.) 

“The careful cinematographer is an 
observant one,” says the editor of The 
Projector, “a magazine of Durban 
A When he looks through the 
men he sees more than the 
grouping of the actors in the scene. He 
takes in the background, too. Some 
time ago I saw a film in which one of 
the characters was so placed that the 
top of an attractive homestead chim- 
ney was immediately behind his head. 
It looked as though he was wearing it 
as a new style of headdress. And it 
didn’t suit him at all. Yet it could have 
easily been avoided—if the cameraman 
had been observant enough to watch all 
details before he pressed the button. 
Every scene has two parts to it—the 
foreground and the background. Both 
are equally important.” (H. Finnie, 
P.O. Box 740, Durban, S.A.) 


Amateur Status 
Again and again in club magazines 
the question of amateur status crops up. 
A letter from a member of the Welling- 
ton C.C. supplies yet more definitions: 





“Amateur...one who cultivates an 
art, or pursues a study from love or 
attachment, and without reference to 
gain or emolument. Amateurish . 
like the work of an amateur, super- 
ficial; shallow. So if a film is poor, it 
is an amateur production. If it is good, 
it demands a wide audience—some- 
body pays the producer a small amount 
for permission to show it. Then it isa 
professional film and the producer is 
barred from competing as an amateur. 
It’s a tough world nowadays! 

“Surely the only answer is this: at 
the time of entry into a competition, the 
film should be an amateur production, 
i.e., made without thought of gain or 
emolument. The fact that it is so good 
that afterwards a TV company is 
prepared to pay to telecast it is neither 
here nor there. The film is an amateur 
production. It does not matter who 
makes it, but why it was made.” 

The new interest which libraries and 
substandard distribution organisations 
are showing in non-professional films 
has helped to create, in the minds of 
some amateurs, the concept of a new 
type of film—the semi-professional 
production. Professional technicians 
are often barred from active participa- 
tion in the amateur cine movement 
because they allegedly endanger the 
amateur status of club productions. 
Their own films, made with their own 
money and in their own time, are 
classed as semi-professional. 

The healthy competition and valu- 
able guidance which these technicians 
can often provide are forfeited by 
amateurs who prefer to disregard the 
exacting demands of first-class film- 
making and to set their own standards. 
To them, the amateur film is one thing, 
the professional another, and the 
highly suspect semi-professional quite 
another. Yet should not the amateur 
be grateful for the chance of working 
with, and competing against more 
experienced film-makers? (Miss Nora 


Slaney, Box 2121, Wellington, New 
Zealand.) 
A number of trophies, plaques, 


certificates and leader strips are offered 
for the best films submitted for the cine 
section of the 23rd South African 
Salon, Johannesburg. Each entrant 
There is no 


may submit two films. 
entrance fee. Closing date: 20th 
March. 4.C.W. has a few entry forms 


and will be pleased to send them to 
enquirers on request (s.a.e., please). 


Welcome to These New Clubs 


Formed to produce 16mm. sound 
films strictly along professional lines, 
Pioneer Productions send news of their 
inauguration on a progress report 
sheet. Assistant directors who have 
known the misery of filling up the 
interminable columns of facts and 
figures on professional progress reports 
will envy them their simplicity—just the 
title, the name of the directors and 
producer anda blank space for remarks. 

Pioneer Productions are setting 
themselves a very high standard. 
“From past experience of clubs,” 
they say, “‘we feel that the poor results 
produced are due to poor manage- 
ment.” The first film is to be a publicity 
short, using a lip-sync. technique 
developed by the Group’s secretary. 
The second will be a story film. (Peter 
Davis, 10 Larch Road, Balham, 
S.W.12.) 

The first meeting of the Welling- 
borough C.C. was a great success. New 
members are invited to contact the 
secretary, R. Oxland, 17 Silver Street 
Wellingborough, Northants, 


£1,500 Project 


Pegasus F.U. (amateur) came into 
being last October, with a membership 
of sixteen. The qualification ‘“‘ama- 
teur” in all references to the unit may 
seem unnecessary—until you hear that 
they are negotiating with local authori- 
ties for planning permission to build 
their own studios and offices! The 
project will take three years. And the 
cost? About £ Members are 
now involved in a documentary 
featuring the unit itself, and explaining 
how amateurs make films. Later a 
film is to be made about the songs and 
dances of children’s street games. 
(Peter Sherrington. B.Sc., 64 Blend- 
worth Crescent, Havant, Hants.) 

The response to a Newsreel report 
on the proposed formation of the 
Acocks Green and District C.S. was so 
encouraging that the society was able 
to get going at once. Meetings are held 
on the second and last Thursday of 
each month at the Churchill Citizen’s 
Club, 1073 Warwick Road, Acocks 
Green. Any enthusiasts in the district 
will be very welcome to any meeting. 
(K. W. Thomas, 47 Fox Green Cres- 


cent, Acocks Green, Birmingham, 27.) 
here is a new club for enthusiasts of 
all gauges in Dunfermline. Meetings 
are held on alternate Wednesdays at 
the Youth Centre, Pilmuir Street, Dun- 
fermline. New members will be 
welcomed by the secretary, P. Cole, 
Dunfermline and District C.C., “‘Ross- 
mohr,”’ Townhill Road, Dunfermline. 

Now Watford has its own cine 
society. Meetings are held fortnightly 
on Mondays at the Free School Hall, 
Watford, for beginners and experts in 
all three gauges. Among future lec- 
turers are Brian Coe of Kodak, Ken 
Clark of the Grasshopper Group and 
George Sewell. (R. W. Nicholls, 63 
Cassiobury Drive, Watford, Herts.) 

For the new town of Corby. a new 
cine club. Meetings are held on the 
second Monday of each month in the 
Gainsborough Hall. “A cine group 
ina new town is an interesting adven- 
ture,” says the secretary, Robert R. 
Stewart, ‘“‘and all interested are asked 
to write to me at 24 Capell Gardens, 
Corby, Northants.” 

For two guineas a year you can 
become a full member of. the Hemel 
A. But, states «he information 
form, you must satisfy the committee 
of your active interest in furthering the 
objects of the club. Meetings are held 
on alternate Wednesdays at 8 p.m. in 


the Club Room of The Bell, Two 
Waters, Hemel Hempstead. (J. W. 
Walker, 3 Juniper Green, Hemel 


Hempstead, Herts.) 

A cine group has been formed within 
the Tynemouth P.S. There are no 
restrictions on gauges, and fortnightly 
meetings are held in the society’s 
clubrooms. (John Stephenson, 15 
Mast Lane, Cullercoats, North Shields.) 

For amateurs in the Birkenhead and 
Wallasey area, a new club is soon to 
be formed by S. Holt Weston, 5 
Rolleston Drive, Wallasey. Meetings 
should start in January. 

The heartening response to a recent 
A.C.W. announcement has made 
possible the formation of a club in 
Bethnal Green. The new group is 
established at the Friends’ Meeting 
House, Barnett Grove, in association 
with the Barnett Grove Camera Club, 
and meets every Tuesday evening. 
Details from H. A. Smith, 3 Conyer 
Street, Roman Road, Bow, E.3. 





TWENTY SOUND SYSTEMS 

(Continued from page 925) 

No film was entered with 8mm. stripe or 16 f.p.s. 
optical track. Luckily, the Siemens projectors are 
very adaptable, and can run optical and all stripe 
films as well as the two-film system at all speeds 
between 16 and 24 f.p.s., with stroboscope control 
at 16, 20 and 24. 

On the whole, the organisers coped quite well, 
though a number of the films with tape accompani- 
ment went badly out of sync., either due to in- 
correct starting—sometimes caused by incorrect 
start marks (or lack of them) on film and/or tape. 
and to the speed of the maker’s recorder differing 
from that used for projection. One British film in 
particular was badly out of sync. right from the 
start, apparently due to faulty starting by the 
operators. 

All of which clearly demonstrates that it is high 
time some sort of order was brought into the sound 
accompaniment field. The recommendations made 
in A.C.W. over the past year could go a long way 
towards standardising the techniques, and the 


points made by several contributors about the ne2d 
for standardised leaders, etc., should be taken up 
without delay. Even so, a leader with footage 
marks is not much good if the projectionist lets it 
run through with the lamp on as happened to 
another British film! 

The presentation was enlivened by some excellent 
slides, shown when there were breakdowns, illus- 
trating in amusing cartoon fashion the reason for 
the fault. Each film was also preceded by a title 
slide, which faded out as the film faded in. Further, 
colour slides of the Congress members were shown 
the next day on the screen, thanks to the co-opera- 
tion of an Agfa agent in a nearby town who provided 
an express processing service. 

The organisers are to be congratulated on the way 
in which they tackled their marathon task, parti- 
cularly as they got most of the films for the first 
time just before they were due on the screen, no 
rehearsal therefore being possible. A total of nearly 
20 hours of films was presented during the two pro- 
jection days, starting at 9.30 a.m. and going on to 
nearly midnight. 
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YOU CAN SHOW GOOD FILMS 
—FOR SO LITTLE 








l6mm. SOUND 
BRING l MAJOR FEATURES 
GEORGE SANDERS | INCLUDE 
pics otra “MOON & SIXPENCE 
JAMES MASON 'RATS OF TOBRUK 


SIDNEY TAFLER FAREWELL MR. GROCK 


GINA LOLLOBRIGIDA GLASS MOUNTAIN 
ABBOTT & COSTELLO — gu apane 

LAUREL & HARDY WITH SCORES MORE 
CHIPS RAFFERTY PLUS 400 SHORT TITLES OF 
TO YOUR HOME SCREEN EVERY KIND 








LIMITED QUANTITY EX-LIBRARY SHORTS FOR SALE 
—MANY INTERESTING TITLES PLEASE SEND S.A.E. 





COLOURED, ILLUSTRATED CATALOGUE 
POST FREE 2/6. ‘FILMS GALORE’ 





G 66 STREATHAM HILL 
0. LONDON, S.W.2 


TELEPHONE: LONDON’S LEADING 
= x TULSE HILL 3584 INDEPENDENT LIBRARY 
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FILMS FOR CLUB AND HOME SHOW 


(Continued from page 943) 


F.H. Co. announce four new features. Rats of 
Tobruk, with Chips Rafferty, is a North African 
campaign drama. Black Jack, a crime thriller, stars 
George Sanders. The other two dramas, Charade 
and Sleep My Love, star James Mason and Claudette 
Colbert respectively. 

Brook Motors, one of the companies which make 
specialised technical films available on free loan, 
offers More for Your Money, a new colour produc- 
tion on the merits of a new design in drip-proof 
electric motors. Other films on electric motors 
available from the same source are Not by Magic, 
which illustrates the part played by electric motors 
in everyday life, Gryphons Galore, on their manu- 
facture, Six Hundred Horses, a tour of the electric 
motor factory, and Winding Journey, which demon- 
strates modern methods of work handling by 
electrically controlled conveyor systems. 

Another free loan source, H. J. Heinz Company, 
offers films on food facts. Current titles include 
Calories, Body-Building and Energy Foods, Tre- 
mendous Trifles (on mineral elements and vitamins) 
and Cooking and Canning. 


16mm. CinemaScope Service 

Recent additions to the Gas Council Film 
Library are a colour cartoon, A// Lit Up, which 
shows methods of providing warmth and comfort 
through the ages, Paths of Progress, demonstrating 
the back-room research to improve the usage of 
gas and new ways of obtaining gas from oil, low 
grade coal, and methane, and Home Service, on the 
work of the Gas Industry’s Home Service Advisers. 

Do you fancy a 16mm. CinemaScope show? The 
question’s not as fanciful as it may seem, because 
a new service will make anamorphic lenses and 
CinemaScope screens available on hire. Details are 
obtainable from 20th Century-Fox, who have just 
released seventeen of their CinemaScope features 
on 16mm., and plan to add to these regularly. Ron 
Harris will continue to handle the company’s 
earlier features, but the company has set up its own 
16mm. division to handle post-CinemaScope 
productions. But please note that, although prints 
can be hired by non-theatrical exhibitors (including 
cine clubs and film societies), home users cannot 
book them. W. P. Fisher, in charge in the new 
16mm. division, explains that this is because only a 
limited number of prints is available. If you want 
to book Carmen Jones and Love Me Tender you'll 
have to hurry, as both are being withdrawn in 
January. Love Me Tender, incidentally, is one of 
the three monochrome prints in the seventeen 
releases. The other two are Bus Stop and The 
Proud Ones. 


Disney Will be in Demand 

All the rest are in colour. The titles are so 
familiar, and the films, 35mm. releases so recent, 
that they need little description. Here they are: 
Between Heaven and Hell, Carousel, Last Wagon, 
The Girl in the Red Velvet Swing, Love Is a Many 
Splendoured Thing, Rains of Ranchipur, Untamed, 
There’s No Business Like Show Business, Tall Men, 
The Seven Year Itch, Seven Cities of Gold, On the 
Threshold of Space and The Man in the Grey Flannel 
Suit. One CinemaScope short, The Isles of Love, 
has also been released. 

4 welcome feature from G.B. which will un- 
doubtedly become one of the year’s most popular 
club and party films, is Disney’s renowned The 
Vanishing Prairie, in the True Life Adventure series. 
It follows a complete year in the life of the prairie 
creatures, and is notable for some of the most 


remarkable natural history photography ever seen. 
Another Disney release, in very different vein, is 
available from the same source. Rob Roy stars 
Richard Todd as the famous Highland chief who 
defied the King and his army. Twelve new Disney 
shorts are also available, including The Grasshopper 
and the Ants, Donald’s Snowfight and Pluto at the 
Zoo. G.B. also announce the release of High Tide 
at Noon, directed by Philip Leacock. Betta St. John, 
William Sylvester and Flora Robson star in this 
drama set among the lobster fishermen of Nova 
Scotia. 

Three vintage comedies have just been released 
by the B.F.I. Cops stars Buster Keaton and count- 
less policemen. His Musical Career shows Chaplin 
and Mack Swain attempting to deliver a piano; 
and The Floorwalker features Chaplin as a shop 
assistant mistaken for his double and becoming 
involved with Edna Purviance and Lloyd Bacon. 


Worth Roaring About 

Quite apart from the Lion’s Roar releases, 
M-G-M. have considerable reason to be proud of 
their latest 16mm. offerings. Martin Ritt’s out- 
standing film, A Man is Ten Feet Tail, with John 
Cassavetes, Sidney Poitier and Jack Warden heads 
the list. The Swan, a romance directed by Charles 
Vidor, co-stars Alec Guinness and Grace Kelly, 
The Shiralee, starring Peter Finch and directed by 
Leslie Norman, was one of the best British films of 
last year. Four new Tom and Jerry cartoons, and 
two featuring Droopy. are also available from 

Ron Harris has released The Mountain, a drama 
about the attempts of a guide to reach an airliner 
which has crashed in the Swiss Alps. The film is 
directed by Edward Dmytryk and stars Spencer 
Tracy in what several critics regarded as one of his 
best performances. ( 

You must be exceptionally hard to please if 
nothing from this month’s crop of releases meets 
your taste; but if you really want something 
different, how about coupling a Russian science- 
fiction production with a Chinese newsreel? Plato 
offers both. Secret of Eternal Night, the Soviet 
film, concerns an oceanographer suffering from 
radioactivity after a submarine explosion. The 
latest three China Today issues cover subjects as 
diverse as acrobats and tankers. 
KEY: British Film Institute, 164 Shaftesbury Avenue, London, 
W.C.2; Films Division, Publicity Department, Brook 
Motors Ltd., Huddersfield; Butcher's Film distributors Ltd., 
175 Wardour Street, London, WA; F.H. Co., 66 Streatham 
Hill, S.W.2; Gas Council Film Library, 1 Grosvenor Place, 
London, S.W.1; G.B. Film Library, Aintree Road, Perivale, 
Greenford, Middlesex; Golden Films Ltd., 60 Wardour Street, 
London, W.1; H.J. Heinz Co. Ltd., London, N.W.10; Frank E. 
Jessop, Film House, Oxford Street, Leicester; Metro-Gold- 
wyn-Mayer Pictures Ltd., 16mm. Division, Metro House, 58 
St. James Street, London, S.W.1; Pathescope Ltd., North 
Circular Road, London, N.W.2; Plato Films Ltd., 18 Greek 
Street, London, W.1; 20th Century-Fox Film Company Ltd., 
16mm. Division, 31-32 Soho Square, London, W.1. 


Pathescope Competition 


Pathescope (Great Britain) Ltd. are offering film stock 
(SX, VF and PCF) to the value of £10 and £5 for the two 
best black and white films on the theme, “Half Holiday.” 
Entries, which must, of course, be on 9:-Smm., should not be 
less than 100ft. or more than 150ft. Any number of films 
may be entered, and there is no entry fee. An entry form is 
published in the December 1958/January 1959 issue of the 
Pathescope Gazette. Closing date: 25th March. The judges 
will be people “quite unconnected with the film business.” 
The Gazette is obtainable from dealers or direct from 
a North Circular Road, Cricklewood, London, 
N.W.2. 
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PROJECTION 


SCREEN 


THE WIDEST SIZE RANGE 
from the largest Screen makers in Europe 

















DISTINCTIVE 
FEATURES 


stotee SIZES FROM 
titers 24” x 18” to 80" x 60” 
PRICES FROM 
él 17. 6. 







SEMI-BOXED SELF-ERECTING 





BEADED AND ALSO “EXELLA” 


WHITE SURFACES WITHOUT LEGS 


ACTINA: LONDON}. 


From ACTINA Stockists or write for latest Catalogue 


10 DANE STREET, HIGH HOLBORN; LONDON, W.C.I Chancery 7566 
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Both are recorded perfectly 
on the new 


FI-CORD /i-fi 


portable Tape Recorder 


(weighs only 44 lb.) which records on standard tapes at standard 
speeds (74 and I{ i.p.s.) and adds living sound to ciné. 
Frequency response: 50-12,000 c.p.s + 3db. Rechargeable batteries. 


79 gns. complete with battery charger 


Pee Full details from your ciné dealer 
si \ | \ e or direct from : 
ne: FI-CORD LTD. 402 Dover Street 
te 4 Le London : W.! « Telephone: HYDe Park 3448 





958 


fi response: 50-12,000c.p.s. +3db. Provides living sound 


Ros for location work because it’s really portable 


omplete with all necessary equipment, including integral play- 
back speaker, automatic battery charger, microphone and tape 


- anywhere, any time, any position 


echargeable batteries run for Iz to 2 hours at Hi-Fi 
recording speed 


ynamic microphone is fitted with stop-start switch 


F-CORD hi-f: 


Portable Tape Recorder 
79 gns. COMPLETE 





re Full details from : 
D. FI-CORD LTD. 40a Dover Street 
js London - W.I * Telephone: HYDe Park 3448 
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SAVE = £34.10.0 


BRAND NEW Bell & Howell 240 cameras fitted with 
Super Comat f/!-9 focusing lens, Sunomatic exposure 
control, 5 speeds, 8-48 f.p.s. Footage and motor indica- 
tors. Don’t miss these, they’re BRAND NEW and 
UNUSED | 
List Price £102.0.0 for £67.10.0 
SORRY NO H.P. 


We proudly announce the first supplies of special Synchro 
Cine Tape. Now you can reproduce voice and music, etc., | 
in complete synchronisation using a standard type Tape 
Recorder at 32 i.p.s. Most projectors are suitable provi- 
ding they have a three-blade shutter or, as per Bell & 
Howell, with a three to one movement. Your projector | 
must have variable speed control. No gadgets, just a | 
simple reflector fixed to the lens which throws a beam of 
light on to the Stroboscopic Tape. 

865ft. L.P. Tape with reflector £2.5.0 


Tape only. £1.18.0 


COMMERCIAL MOTION PICTURES LTD. | 


3 CORSICA STREET, HIGHBURY, N.5 CAN. 4949-8701 | 




















Entertaining films featuring various aspects of 
holidays at Butlin’s Holiday Camps and Hotels 


“GET INTO THE SWIM” Sound approx. 10 mins. 


; “HOLIDAY OMNIBUS” No. 1) 

) tlk “HOLIDAY OMNIBUS” No. 2. 
“HOLIDAY OMNIBUS” No. 3 °S0und approx. 10 mins. 

| 


FREE 16mm. FILMS | “¥l!DAY OMNIBUS” No. 4) 
IN COLOUR “HOLIDAY OMNIBUS” No. 5! 


“HOLIDAY ALBUM” Sound approx. 20 mins. 
FOR FREE EXHIBITION | «notipays WITH PLAY” sound approx. 20 mins. 
“BRITAIN’S BEST HOLIDAY” sitent approx. 10 min 


(Also supplied as 8mm. film) 


Black and White 
BUTLIN’S INTERNATIONAL 
CROSS CHANNEL SWIMMING RACE 1957 
Silent approx. 10 minutes 



















Copies of these films will gladly 
be supplied on loan, free of 
charge, on application to 
DEPT. F, BUTLIN’S LTD., 
439 Oxford Street, London, W.1 


Telephone: MA Yfair 6616 
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Annual 
CLEARANCE SALE 


of Shop Soiled and Demonstration 
Equipment and Accessories 


| 


USED FILTERS £s.d. | 


| Neutral density filter for Kodak 8-60 76 
CAMERAS £ sd. Pathe close-up lenses each Me 76 
8mm. Kodak 8-60 f/1-9focusinglens, combicase 19 10 0 aed Sang opal wd _ gs I ; | 
8mm. B. & H. Sportster f/2°5, 4 speeds, case 19 10 0 ie | 
8mm. Eumig Electric f/2-5, Battery operated 19 100 Zeiss Orange filter coated for Movikon : 1100 

| 8mm. Kodak Brownie f/2-7, E.R. case 14 176 

| 8mm. Zeiss Movikon f/1-9, 4speeds, focusing TRIPODS & PAN HEADS 

| Bin. lens, E.R. case 34 100 : 2 | 

| 95mm. Dekko £/1-9 interchangeable speeds, Actina Easiset Senior tripod 3 100 | 

metal body 12 100 Actina Easiset Junior Tripod 2a@ % 
9-S5mm. Pathe B. £/3-5 (motor faulty) . . 2 00 Rowi Senior Pan Head ... 3100 | 
l6mm. Siemens Magazine £/1-5 Meyer. Speeds. Rowi Junior Pan Head ... 2100 | 

3 Mags., case ... 17 100 | 

| = a B.B. f/1-9 focusing, 50ft. loading eon EXPOSURE METERS 

| Actina Super Meter 5 00 

Bewi Amateur Meter 6150 | 
| PROJECTORS Gouden Clas Macor 2 00 | 
| i Eo | 
| 16mm. Specto 30v. 100w. 400ft. arms... eee ide 
| 16mm., 8mm., 9:5mm. me Bolex, G.B., | 
| stills, reverse, 500w. A.C. .. 69100 REWINDERS &- SPLICERS 

| 95mm., 16mm. Paillard C516, stills, re- : ‘ 

| verse, 500w. 39 100 Cinon 8 and I6mm. single gear rewinder ss 126 

| 8mm. Kodak 8-46, 200ft. arms. 200w 14100 Cifo double geared 8 and l6mm. er 3 : ® : 

aa Lytax 8 and 16mm. auto brake rewinder 

| 16mm. G.B.-Bell & Howell 601. 1,000w. ... 99 10.0 DYES An geared 9-5mm. rewinder 1 100 

| Lytax 8 and 16mm. splicer as 1 00 
LENSES 
Ampro 3in. coated lens... 7100 MISCELLANEOUS 
Soret ae ed tan : .. - Cirse Vox 8mm. stripe outfit ... 49 10 0 
Specto Itin. coated lens 5 00 Peterson — stripe recorder a ~ : 

en Noris Synchromat ‘ = 
Set of Coronet C.U. lenses and filter . ode I5 0 Muray Titray. @mm: Sider si 6196 
Kodak Kodaslide table projector 6100 
SH OP SO | LED ITEMS Kershaw Film strip carrier 2150 
Cifo 35mm. strip projectors ; a : 
Ampro projector stand 
CAMERAS Jackson speaker stand 3 100 
8mm. Agfa Movex 8. f/2-5, case oe .. 36150 New I6mm. sound films 5 196 
New [6mm. silent films : ~ : 
New 8mm. silent films 
PROJECTORS (film lists on n request) 
8mm. B. & H. 606H., 500w., stills. A.C./D.C. 49 I 
te ees °° TAPE RECORDERS 
Uher 33 i.p.s. 52in. reels : - 39100 
LENSES Telefunken 33 i.p.s. I{ i.p.s. Sin. reels” .. 49100 
16mm. Zoom lens 17 to 70mm., in case -- 99 00 Harting 32 i.p.s. 7} i.p.s. Zin. reels... -- 69 100 
Ampro 3in. coated lens ; a. See Selectophone 33 i.p.s. plays discs and tape ... 29 100 
8mm. Delrama Cinemascope lens incase... 19 100 Phonotrix battery recorder withcase,complete 18 10 0 


Let us know your specific requirements—if they are not listed above, we may be able to help you. 


JOHN KING(Fums LTD trem con, 























“Tt beats me”’ 


says 


JACK PAYNE 





** Beats you. Jack? What...” 
“How you do it at the price”. 

** Put it down to ‘know-how’ ”’. 
“Yes, of course ... but there’s more 
in it than that. It’s coop y’know; 
good at ANY price”. 

‘What do you mean by “good”’, Jack?” 
“Musically good. True sound. Easy 
to operate too. In fact it’s better 
than many expensive types ... and 
I’ve heard most of them”’. 

JACK PAYNE’S COMMENTS apply to all three 
Sound Tape Recorders. Each in its class 
represents the finest possible value for money 
and just cannot be bettered. Just whet your 













appetite with the following brief descriptions 
and then make sure you SEE and HEAR a 
‘Sound’ Tape Recorder demonstrated before 
you buy. 

‘Sound’ Belle—at 26 gns. the lowest cost 
quality tape recorder in the world! Top class 
musical reproduction, built-in speaker, 3 
watts output, push button control. Complete 
with crystal microphone and tape. 
‘Sound’ 444—a high performance light- 
weight 3-speed tape recorder, 3 hours playing 
time. In two-tone carrying case complete 
with erystal desk microphone and spool of 
tape. 45 gns. 

‘Sound’ 555—a luxury specification—but 
a moderate price. 4 watts output, 3 loud- 
speakers. Complete with dynamic desk 
microphone, Stethoset for monitoring and 
personal listening, 1800 ft. spool of L.P. 
tape. ete. 65 gns. 











TAPE RECORDERS 
(ELECTRONICS) LTD. 





%: 





784/788 High Road, Tottenham, N.17. Tel: TOTtenham 0811-3 
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The Sensational NEW &mm. 
Kodak ‘BROWNIE’ Ejight-58 


This delightful projector is the 
finest value ever 










For the 

- convenience 
of personal shop- 

pers all items on this page 
are also obtainable from 
our associate company —T URNER’S (Darling- 
ton) Ltd., 132 Northgate, Darlington. 





at £25 complete 


8mm. projector fitted with f/1-6 
lens; low voltage lamp, powered 
rewind; built-in case. Beauti- 
fully styled and compactly 
designed, light weight and no 
bigger than a portable radio. 


Price complete with lamp. 


£25.0.0 


£5 deposit & 8 Mezabed pay- 
ments of £2 12 6 








With a wide choice of lenses 
The G.B. 627, l6mm. 


A top quality 16mm. spool-load- 
ing cine camera both economical 
to buy and to run. 100ft. spool- 
loading single or double 
sprocket; matched positive 
viewfinders on twin lens swing 
turret, 32ft. run one wind. 


Prices 
Price with 20mm. f/I-9 Sunomatic lens 





and viewfinder £89 12 6 
As above but with T. H. 2in. {/ 2:8 lens £124 11 8 
With 2in. f/1-4 lens £139 18 9 
With 4in. f/4 lens £128 9 3 


BOLEX ACCESSORIES 


LENSES 16mm. f/2:°8 Yvar 
H.16 iil 
3in. #/2-8 Yvar 150mm. f/4 Yvar 
£43 0 5 £64 10 7 
4in. f/3-3 Yvar ISmm. f/1-8 Switar 
£46 12 I £398 9 

B.8 and C.8 
5-5mm. f/2 Pizar with viewfinder £49 8 
5-Smm. f/1-8 Switar in ascot 

mount and viewfinder £48 3 10 
25mm. f/2-5 Yvar . £23 18 0 
36mm. £/2:8 Yvar ... £25 1 11 
Sundries 
Lens Hood and Filter Mount ... £1 15 3 
Rackover Parallax compensator £715 4 
Eye level focus for H.16 . s 2 FD 
Turret handle for H.16 ... << am 2 
Cable release for H.I6 ... adc a 
Totally closing Iris for 8mm., f/1-9 

Pizar and f/1-5 Switar ... ‘ons ee oe 
Totally closing Iris for H.16 £10 15 1 


Parallax Correction Prisms for 

B.8 and C.8 43 15 4 
5-S5mm. Field d Adaptor for B.8 and 

C.8 as MF 4 








The Bolex C.8S 8mm. 


Interchangeable single iens camera for 
standard spool lozding 25ft. double-run 
films. Intermittent and continuous running 
at 16 frames per second, single exposures. 
Accurate footage counter with audible end- 
of-film signal. Thirty-four-second run on 
one winding. With Som-Berthiot “‘Lytcar” 
12-5mm. f/2°5 fixed focus lens. 





The KODAK BROWNIE 
Model II 


Takes 50ft. on 
25ft. 8mm.double- 





run film. Fitted 
with Luminised 
f/2-7) t3mm. 
Kodak Cine 
Ektanon fixed 
focus lens; ex- 
posure guide; 
click setting 


apertures; direct vision eye level viewfinder. 


Price now £16. 14.7 





Price £35.17.0 
and a Superb 
Projector 


Bolex M.8R 8mm. 


For 8mm. films. Fitted with 500w. lamp 
and voltage divider with built-in resis- 
tance enabling it to run off all mains 
supplies from I10v. to 250v. Audible 
device warns operator if projector rate 
falls below safe minimum limit. 


Price £59.17.6 










The 
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The Eumig P.8 Imperial 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 


Combines well-proved features 
of Eumig °.8 with built-in sound 
coupler for adding synchronised 
speech and music to 8mm. films 
when used with tape recorder 
at 32in. per sec.; Power rewird 
automatically switches off 
lamp; f/1-4 lens; plug for table lamp auto- 
matically extinguished when projector 
switched on. 


Price £37.10.0 











A.C.S. of BROMLEY 


FOR 


* January Sale Bargains 


CREDIT TERMS 














to suit your con- We do not issue lists due to constant stock changes, 

venience. Film but invite personal inspection. 

ey Sa ae Approval facilities to ensure your satisfaction. 

All new popular Generous part exchanges to encourage you to 

equipment from change to a better outfit. Fair and square personal 
aasene service. 





























OPEN UNTIL 6 p.m. SATURDAYS 


* ie * 





Mr. CLICK 






































CINE CAMERAS PROJECTORS 
G.B.-BELL & HOWELL SERIES Bolex M.8.R. 8mm. modified for ssunogiccmped 459 17 6 
Sportster 8mm. 605A, f/2:5 Trital lens ... £39 8 9 Eumig P.8 Imperial £37 10 0 
_settimsesed 8mm. Duo, 605B, f/2'5 Trital lens £48 8 O G.B.-Bell & Howell * 625," 500 wate £35 0 90 
Sportster 8mm. Tri-lens 605C, f/2:5 Trital Zeiss Movilux “B” 8mm. Coldlight £59 17 6 
lens 1 soe. ea oe oa a nn ae ACCESSORIES 
Model “624,” f/1-9. “Simplicity Itself’ to use £25 10 10 Be prepared for Indoor Filming aie ii 
PAILLARD-BOLEX SERIES with the “‘Movie-Lite” Portable — 
Bolex model C.8. Berthiot f/2-5 fixed focus £35 17 0 Unit... 4319 6 
Bolex model C.8, f/2°5 fixed focus Yvar ... £42 19 2 Lamps for use with the above, “each” 17 6 
Bolex B.8, /2:5 fixed focus Yvar, turret head £54 18 2 Muray “Portay” 8mm. Viewer £13 19 6 
Bolex model B.8. VS, Muray “Animated” Viewer, with Brilliant 
specification as above, Screen, 8mm. to 16mm. £10 19 6 
plus variable shutter £60 18 11 Re-wind Arms on Baseboard for the above 9 6 
The new Gevaert Double G.B.-Bell & Howell Movie Titler for “624” 
8 Cine Camera, fitted and “624EE” a 29 
with I-5mm, f/I-9 Vebo Universal Lens Mounts. 10 0 
Berthiot lens , as ® ay lenses 2”, 3”, 4”, 10”, 15”, 20”, 
”, each ie 5 0 
JUST RECEIVED, A FURTHER Queen Trailers from ... * 20 
SUPPLY OF “THE CAMERA OF Dubilier Television Suppressor kit ee 5 6 
aHE YEAR” Limited number only 8mm., I6mm. and 
624 EE 9-Smm. Shop-soiled Ensign Splicers, usual 
‘Autoset” ie .. £49919 4 price 43/6... i sis a7 aN 10 0 
aa = .. £510 6 Postage Extra in All Cases 
LCM AA Ee 
83-85 FAIRFAX STREET, BRISTOL iis: 
b ] 26185-6 
ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
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Ask any of our Customers and they'll tell you— 


Twentieth Century 
Movies 


Are aGREAT COMPANY to do business with. 


We have the largest stock of Movie Equipment in Scotland. 
Sales and Service: 
B.T.H. G.B.-Bell & Howell. Ampro. Grundig. Bolex. Philips. 
EXCLUSIVELY CINE EVERYTHING CINE 


Our Service Facilities are 
World Wide ...and... World Famous 


EXCLUSIVE Distribution in GLASGOW 
The greatest word in Magnetic Sound the NEW Peterson. Available in all three sizes, 
8mm.—9-:5mm.—and 16mm. 
Photokina—still has not yet produced anything to compare with this—and just look at the 


price rf 
og gns. 
Remember—Nowhere else in Glasgow can you see or test this fine equipment—Your 
projector can give you double the pleasure—it’s a Sound Proposition. 
Exclusive—Sales and Service for Peterson Recorders in Glasgow. 


20th CENTURY MOVIES 
EXCLUSIVE DISTRIBUTION IN THE U.K. 


Cold Light Conversion Kits for 8mm. .. ate es sa ‘ £710 0 
Titles for your Home Movies: 8mm. 2/-, stanan: 3/- ed “ye ag List 6d. 


FILMS GALORE IN ALL SIZES 
Have your choice—is it Chaplin’s Easy Street, 
or one of the new low-priced versions at 22/6? 
«cer @ Or do you like to Laugh with Laurel & Hardy? 
% # Glamour plays a BIG part in our stocks— 

: * and we hold over 500 popular titles in Stock— 


Ny Walton, Movie-paks, Pin-Ups, Capitol, 
Adventure, etc. 


A Visit will convince you—we are the largest dealers in Movies in Scotland. We offer every 

incentive to change over to more modern equipment by having a speedy H.P. system, and 

our generous part exchange allowances is your guarantee of a Square Deal. Why not pay 

us a visit when you are in town. 

Special Announcement—We are now able to reduce 9-5mm. to 8mm., in both Colour 
and Black and White, in addition to all our usual 8mm. and 16mm. 


facilities. 
We are the Official Accredited Agents for the G.B. Film Library. 
All popular types of Tape Recorders in Stock. 


You'll not-only get a GOOD DEAL—You’ll get EVERYTHING at: 


GLASGOW CINE CENTRE 
112 Queen Margaret Drive, GLASGOW, N.W. 


MARYHILL 1988 


Open to 8 p.m. on December 22nd, 23rd and 24th. 
Closed Dec. 25th, 26th; also Jan. Ist and 2nd. 






ae ae 





| 
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Commercial 
Television 


4n Essential handbook for everyone 
concerned with TV advertising. 


BY 


WALLACE S. SHARPS 
M.B.K.S. 


CoverinG in detail ALL major techniques for live 
and film transmission, this 512 page volume shows 


the way to obtain maximum selling effect for 
minimum cost. 
Some of the many topics covered are: the 


advertising agency and television; scripting, cast- 
film projection and closed circuit 
television; film sizes, leaders and splicing; light 
and lighting equipment; making a film; cartoon 
and puppet animation; transmission and recording 
processing film; the film laboratory; 
film editing; television production; the television 
transmission system; optical and magnetic tele- 
the transmission of films, transparencies 
lighting techniques; scenic and stag- 
titles, masks and special effects; the 
nature, recording and transmission of colour; 
audience research; the law relating to commercial 
dictionary of commercial television. 


ing and costing; 


of sound; 


recording; 
and opaques; 
ing effects; 


television; 
365 illustrations and 
1,200 terms used in 
Compre- 


83 in. x 54 in. 


512 pages: 
diagrams. 
advertising, film and television production. 


hensive Legal Section. 


Size 


Dictionary of over 





Price: 63s. (post 2s. 6d.). Send for your copy Today. 


| 
} 
| 
ORDER FORM 
To your Bookseller, or in case of difficulty to Fountain Press, | 
46-47 Chancery Lane, London, W.C.2. 


Please send me copies of “Commercial Television,” 


price 63s. (post 2s. 6d.). 
| enclose remittance for....... 


NAME.. hose sedan pea aE 
ADDRESS 
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At Croydon 


Cine Exchange 
NEW eee” 


Eumig Imperial £37 10 © 
G.B.-Bell & Howell 625 5 0 0 
Specto 8. £31 10 0 
Bolex M8R . £59 17 6 
Kodak Brownie 58 £25 0 0 
G.B.-Bell & Howell 606H £63 0 0 
Specto Standard 16 ... £41 15 0 
Grundig T.K.5, New. Complete 
with Mike . £49 0 0 
Gramdeck with Pre-Amplifier £13 5 0 
PROJECTOR LENSES, USED 
Dallmeyer 2in., |3 barrel 42 17 6 
Meyer Kinon 2in., for L.516 ... £3 15 0 
. & H. Increlite 2in. 2s: ae oe 
B. & H. Increlite 3in. ... £7 19 6 
Siemens Cassettes, |6mm. each 10 0 





HALF PRICE ALLOWED FOR YOUR OLD 

8mm. FILMS IN GOOD CONDITION, IN 

EXCHANGE FOR NEW WALTON, MOVIE 
PAKS OR CAPITOL FILMS. 


48 SOUTH END, CROYDON 


CROYDON 0236 











BELIN 
MOVIE-EDITOR 


THE INGENIOUS 


Suni. 





© Fully animated pictures with 
this complete editor/rewinder. 

@No mains supply needed— 
operates from batteries with a 
push-button on/off switch. 

@Film runs freely, there is no 
claw mechanism or gate pres- 





sure so no damage can be 
caused to film. 

@ Overall dimensions: 5}” « 4” 

44". Weight: with batteries: 


Viewer | lb. approx. rewinder and baseboard, Ilb. approx 
COMPLETE WITH LEAK-PROOF BATTERIES, LAMP, 
DOUBLE ENDED |:! REWIND ARMS, BASEBOARD 
615 

Rewind arms, only £1 19 


AVAILABLE FROM YOUR 
USUAL CINE SPECIALIST. 


Viewer, ad £419 6. 






'b EAST STREET, BRIGHTON. TEL.: 27674 

















ITS 
HLASS YOU GET 


PERFECT PROJECTION 


FOR oa 
PERFECTION) HUNTER 


CRYSTALGLASS BEADED 















This is the 
HUNTER 
TRAVELLER 

DE-LUXE TRIPOD 


A tripod screen has obvious advantages 
—Can be placed anywhere in the room 
allowing you to position your projector 
and audience for the best viewing. The 
Traveller Tripod is quickly opened into 
the projection position and adjusted 
for height. Folds up compactly and 
easily transported. Smartly styled in 
mushroom and maroon. 






















THE SECRET OF SUCCESS 


is that the Hunter Crystal Glass Beaded 
surface is composed of myriads of tiny 
glass spheres, densely packed, each 
throwing back the brilliance which can 
only be achieved by glass, over the 
widest possible angle. Great care is 
taken to see that these tiny spheres are 
equally distributed over the whole 
surface. The result is a_ brilliantly 
luminious picture, without glare and 
perfect in every detail. 


























HUNTERS MAKE THE FINEST QUALITY 
SCREENS IN THE WORLD—ASK FOR THEM BY NAME 


, 





The Hunter Screen Brochure is 
available at your dealers. It 
will enable you to choose 
jw ny the style, size and price best 
suited to your requirements 
and gives much other useful 
information. 











pare ete 





STARLIGHT 







CELFIX 





























Manufactured in England by 





R. F. HUNTER LIMITED 
“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.I. Phone Holborn 731!/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 
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2x2, 300w, FAN COOLED 
PROJECTOR, BUILT-IN MAG- £27 id 
E 


AZINE CHANGE, 


Missing 
LIST £33 100, STOCK SOILED ONLY ;f/ ...... from our Processing 
COMPANION Department, Harrow, 3x 100ft. 
GNOME PROJECTOR £10 io spools and 3 x 50 ft. spools of 
LIST £13 15 6, STOCK SOILED 16mm ‘Kodachrome’ film de- 
picting visit of H.M. The Queen 


TRISCOP | and H.R.H. The Duke of 
PORTABLE PROJECTOR. Edinburgh to the Royal High 
suvesorstair ont #2 IT 6 School, Edinburgh, in June, 
STOCK SOILED, LIST £40 1958. Reward offered forinform- 
ation leading to recovery of 
these films. Communications 
to Company Security Officer, 
Kodak Ltd.,'The Works, 
Wealdstone, Middlesex. 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
NOTTINGHAM 


TEL. 7585! 



















projector 
lamps 








There is an Osram Lamp 
designed to make your pro- 
jector show brighter, better 
pictures. Concentrated fila- 
ments which operate at a 
very high temperature ensure 
brilliant and even screen illu- 
mination which is maintained 
throughout a long life. 


for 
brighter 












pictures in . 
every make : 


of projector 







A G.E.C. Product 








The General Electric Co. Ltd., 
Magnet House, Kingsway, London. W.C.2 
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A GOMPLETE RANGE OF PROFESSIONAL 
16mm PROJECTORS FOR THE SERIOUS AMATEUR 


MAJOR MK. 3. , 





















Similar to the Mk. 2 but 
with facilities for recording 


bie orate pees mpd clnceoe 
RECORDING recordings on the film. 


This equipment provides 
studio recording facilities 
at a fraction of normal 
costs. Two channel input, 
meter and headset 
monitoring, projector 
Start-stop control 


AND PLAYBACK ¥@ 


This neat lightweight PROJECTOR 















projector—only 33 Ib. 
—can be plugged into 
any 200-250 volts AC 


or DC mains supply. : are all 
Lamps of 750 or 1000 a 
watts can be used. The Remote 


amplifier is a push-pull Control Unit. 


type with 8 watts out- 
put. Controlled film 
speed at 24 f.p.s. also 
variable down to 





16 f.p.s. 
Price £183 complete Price £455.2.6 includes R.C.U. headset; microphone; 
transformer and speaker. 
TOUNVUIOLUONOOUVUNUOUGUUILUHOGUUCUOAUUGUUGLU TUMUUIVOQSQOQOOUQVOONYOUQUOUSUOU0OOG00O0UOCTUETOOOUESEEGUEUEAOOUEYONUOOOUOUSEULUU HULL INMIAUNNUNULUNIL {UNULNUIIE 
MAJOR MK. 2. opTICAL SOUND PROJECTOR MAJOR MK. 4. opTICAL/MAGNETIC PLAYBACK PROJECTOR 
Ideal for large audiences. This projector incorporates the 
Brilliant illumination an same high power output 


from a 750 or 1000 watts 
lamp at 115 volts AC. 
High power push-pull 

| amplifier giving 12 


as the Mk. 2 but has in 
addition facilities for 
playing back magnetic 
sound track films. 














watts output. Governed Can be 
sound and silent speeds. converted 
Separate microphone to a Mk. 3 


and sound track volume 
controls. Large en- 
closed flywheel ensuring 
wow and flutter 

free sound. 


if required. 





Price £344 includes transformer; speaker and pre- 
Price £274.10.0 includes transformer and speaker. amplifier. 





Cut out and post this coupon: Please send wa’ 


full details about Simplex-Ampro projectors. 





SIMPLEX-AMPRO LTD + 167/169 WARDOUR STREET + LONDON wW.1 
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Up to 


25°/ Discount 


on all film hire business with our film libraries during 
the next twelve months. Even if you hire films only 
occasionally during the year you will still be entitled 
to cash discount. Full details in 1959 price list just 
off the press. A copy will be sent free for postage. 
FILM LIBRARY CATALOGUES AVAILABLE 
6d. each. 
8mm. FILM LIBRARY. Colour and B/W films available. 
95mm. SOUND & SILENT FILM LIBRARY. Every 
film released by Pathescope. 
16mm. SOUND FILM LIBRARY. 
Drama, Comedy, Cartoons. 
16mm. SILENT FILM LIBRARY. 
Drama, Comedies, Cartoons. 


INCREASED PART-EXCHANGE 
ALLOWANCES FOR YOUR FILMS 


but the 


Features and shorts. 


Features and shorts. 


There is no alteration in usual exchange fees, 
increased allowances means that you 


PAY LESS FOR NEW PRINTS 


Full details in 1959 price list, free for postage. 


COLOUR FILM EXCHANGE SERVICE 


New and used 8mm. colour films for sale. 


WALT DISNEY 8mm. COLOUR CARTOONS. 
New prints £10.10.0. Used prints £7.0.0. Part 
exchange allowance for your Disney Cartoons £6.0.0. 
Unlimited selection from Movie-pak Catalogue. (Cata- 
logue free for postage.) 

Pantry Pirates 

First Aiders 

Donald's Snowfight 


Tugboat Mickey 
Mickey's Parrot 
Donald’s Gold Mine 


Pluto The Army Mascot 
Mr. Mouse Takes a Trip 
A Gentleman's Gentleman 


Old MacDonald Duck 
Pluto’s Dream House 
Pluto Junior 








Donald Duck in Early To Bed Donald’s Dog Library 
Mickey Mouse in Nifty Nineties Donald’s Beach Picnic 


Window Cleaner Donald Hockey Champ Donald 


50ft. 8mm. versions of all the above coloured cartoons, 
available at £3.10.0 per reel for new copies, £2.7.6 per 
reel for used copies. Part exchange allowance for your 
50ft. Disney Cartoon £1.17.6. 


GLAMOUR FILMS IN COLOUR 


50ft. 8mm. £3.6.0 each new copies, used copies £2.7.6. 
allowance for your 50ft. Glamour film in colour £1.17.6. 


Bikini-Girl World Contest 
Bikini Bathing Beauties 
Cabarets De Paris 
Midnight in Paris 

The Nature Lovers 
Girlnastics 

The Sun Worshippers 

At Home With Sabrina 
Girly Godiva 

Highway Strip 

Weight and See 

Beauties For The Basking 
Britain's Beauty Queens 
We offer the best exchange service in the country. 
Unlimited selection of films in Black and White and 
Colour from Peak, Walton and Movie-pak lists. We 
guarancee to supply the title you require. Send 
stamp for new film hire and exchange price list. 


KIRKHAM FILM SERVICE LTD. 


111-115 WINWICK ROAD WARRINGTON 
Telephone: 30245. Telegrams: “‘Cinesound.” 


Beauty Brevities 
Sunshine Sweethearts 
Paris Revue 

French Follies 
Lovin’ The Sun 
The New Sensation 
Beauties Afloat 
Pools Paradise 
Paradise For Two 
Lie Low Lovely 

Oh What a Dream 
Plucky Dip 


8mm. CINEVUE 
EDITOR-VIEWER 


with the latest improvements. 


Polished gate path. 
Metal cap film protectors. 


Glass optic by Linz of 
Austria. 





The only Pocket Projector 
@ You can view and edit your 50fct. 8mm. films anytime 
anywhere. 
@ Excellent animation. 
@ Easy to load and rewind. 
@ Hand animated for ‘‘stills, 


"slow or fast motion. 
And Most Important 
@ Made in High Impact Polystyrene—an ideally suitable 
material. 
@ Simple design of efficient assembly and precision. 
@ Handles film with greatest care. 


Only 37/6 
Available from your usual cine supplier. 


y 





ACCESSORI ES 









Ib, EAST STREET, BRIGHTON. 
Tel. 27674 





BRUN LENS 
HOOD AND 
EFFECTS BOX 


enables the 
user to put 
into his films, 
fades, wipes 
and other 
effects. Adjust- 
three 


able in 

directions, can O. 

be used with \&e 

8, 9-5 and 

16mm. cine cameras. Made in 


light alloy castings, 
finished in stove enamel and chrome... £410 0 


BRUN MASTER CINE TITLER 


A new piece of apparatus by Brun, a cine titler that 
has many new features, that cannot be found in any 
other titler. 

A title frame that ex- 
pands from 4in. to I2in. 
A thirty-six inch title 
bench. A foolproof and 
effective card holder. An 
adjustable camera carri- 


age. Lamp. reflectors 
that are fully adjustable 
for many 
special 
effects. Holds 
our Effects 
BRUN box. —. 
EDUCATIONAL edie as 
Drum. 8, 9-5 
FILMS LTD. 

. and |I6mm. 

15 Prestwich Street, Cameras 
BURNLEY . Lancs £10 10 0 
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THEODORE PYKE LTD. 


USED EQUIPMENT 


8mm. CINE KODAK 20, f/3-5 lens ... £12 0 0 
8mm. ZEISS MOVIKON 8, f/I-9 focusing lens £31 0 0 
8mm. BROWNIE TURRET, f/1-9 lens and 

Tele. and wide — attachments. E.R. 

case ... as @ 6 
8mm. ADMIRA i, twin turret, ¢, f/2: 8 lens and 

f/3-5 Tele. lens. Case ‘= £39 10 O 
9-5mm. PATHE NATIONAL i, f/l 9 focusing 

lens, variable speeds £29 15 0 
l6mm. BELL & HOWELL "AUTOLOAD, 

f/1-9 lens, variable speeds . £58 5 0 
8mm. KODASCOPE 30 43 15 0 
8mm. SPECTO POPULAR, 500 watt, 900ft. 

arms. ; £238 0 0 
16mm. SPECTO, 500 \ watt, g00ft. arms £31 10 O 
16mm. G.B.-BELL & HOWELL 622 “‘SAP- 

PHIRE” sound projector with I[2in. 

speaker and transformer ... . £169 0 0 
8mm. PAILLARD-BOLEX H.8 100ft. spool 

loading, f/2-5 lens . £90 0 0 
16mm. G.B. L.516 SOUND PROJECTOR £42 0 0 
NEW CAMERAS 
8mm. PAILLARD-BOLEX BBL, f/1-9, variable 

shutter, built-in lightmeter £83 15 10 
8mm. EUMIG C3RJi/1-9, 3-lens turret, built- 

in lightmeter £72 18 O 
16mm. G.B.-BELL & HOWELL’ 6278, f/I 9, 

twin turret ... «, eH? 6 

76. ED E N S T R E ET 
KINGSTON-ON-THAMES 
Phone: KIN 0723 











CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 
Makers of the popular— 
‘BROOKLANDS’ 

REAR PROJECTOR SCREEN UNIT 
Roller Types with White Opaque, 


Silver, Crystal Bead and Translucent 
Surfaces 








Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.!7 
TELEPHONE: LARKSWOOD 1061/2 


















%*% All Mezcal ¥& 5 yards of fl 
%*& Shaped hand Pat Peers ae 
%* Series parallel wiring 

%* 3in. x 2in. platform 

%& Kodachrome Exposure—f/4 at 6ft. 
CINE 2-LIGHT £3. 17. 6. 
Reflectors extra both models—7/6d. each. 
UNIVERSAL 9x 12 

CINE TITLER 


15.0 






¥ 36in. rigid 
track 

% Full range 
of acces- 
sories 

%* Flap over 











4/- 
%& FeltDrum 


57/- 
%* Travelling 
Title 60/- 


* Adjustable track stop 
% Removable I2in. x 3in. stage 
% Adjustable camera platform 


MULTIPLE 
FLOODLIGHTS 


%* Iltin. Reflectors 
%*& Two-section Stand 
% Extends 3ft. to 7ft. 6in. 
%* Folding Tripod Base 
4.0 
14.6 


Twin Flood £5. 
Triple Flood £6. 





PROJECTOR 
ig STAND 
u % Braced heavy duty 
tripod base with 


centre pillar 
* vel < 10in. tilting 


* Exte ends to 57in. 
*% Absolutely rigid 


PROJECTOR 

SCREEN STAND 

%& Extending centre 

“ pillar design 

% Extends to 57in. 

*% Provision for 
screen tilt 

3% Takes screens up 
to Sit. square 





4.17.6 
Write for the 20-page illustrated catalogue 


Order direct from 


MALHAM PHOTOGRAPHIC EQUIPMENT 
41 Inchmery Road, London, 8.E.6 Telephone HIT 5731 


Money refunded if not completely satisfied. 
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See next month’s AMATEUR CINE WORLD for further details 


COMING SHORTLY. . 
PHOTOGRAPHY 
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BARGAINS 


Charge for advertisements in this section 9d. per word (9/- min.). Box Number 1/6 
extra. Prepayable. COPY DATE FOR THE FEBRUARY ISSUE: 3ist DECEMBER. 


ADDRESS ALL Saar wee a (INCLUDING BOX 


IN BRIEF 


NUMBER gy A TO: AMATEUR 


CINE WORLD, 46-47 CHANCERY LANE, LONDON, W.C 


FOR SALE 
‘ilms & Film Libraries 


Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
iisey Bond Street, London, W.1. (MAYfair 7511.) 
358.) 
16mm. Silent Films for Sale-—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1358.) 
Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! ... all available and at economic hire rates, with 
special reduction for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking)—Golden Films, 
Office T2, 60 Wardour Street, London, W.1. (1358.) 
8mm. new subjects for sale at economic prices—comedies, 
animal, religious, variety, etc.—Send s.a.e. for list.— 
ay Films, Office T2, 60 Wardour Street, London, W.1 
( ) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles—John King 
oo Ltd., Film House, East Street, Brighton. (Tel. 25918.) 
) 
Annual Clearance Sale of 16mm. silent and sound films 
from 30/- per reel.—Full list: John King (Films) Ltd., Film 
House, Brighton. (159.) 
Golden Films New 8mm. Releases contain Comedies— 
Animal—Religious and Variety Films. New copies for 
sale, s.a.e. for list—Golden Films, Room T, 60 Wardour 
Street, W.1. (1358.) 
Serials—Westerns—Skiffle—Comedies a rich variety of 
16mm. sound films: Write now for Cat. enc. 2/6 in stamps 
(amount refunded on first order) to: Golden Films, Room 
T, 60 Wardour Street, London, W 
Hundreds of Bargain Films.—16mm. sound, 16mm. silent, 
95mm. silent. Enclose 3d. stamped addressed envelope 
mentioning which list required.—Robinsons Cine Service, 
Purdis Croft, Bucklesham Road, Ipswich. (1258.) 
Cine Postal Bargains. Lists 3d.—Cine-Optics (C), 19 
College Road, Harrow. (359.) 
16mm. Sound Film Hire.—Cheap rates for Double Feature 
and Shorts, complete programmes, etc. List free.— 
Premier Film Services, 477 Manchester Road, West- 
houghton, near Bolton, Lancashire. (1258.) 
Films for All. 8mm., 9°5mm., 16mm. Sale, hire, exchange. 
Free bargain lists.—Film House, Cox Street, Coventry. (459.) 
16mm. Sound Films for Sale from 5/- each. Free lists.— 
Film House, Cox Street, Coventry. (459.) 
16mm. Sound Film Library: big features, 25/6. } hour 
composite reels, 18/6 3 days. List 3d. 8mm. 4 hour variety 
reels, 5/6d.—73 Castlewood Drive, Eltham, S.E.9. (359.) 
Large Selection of used 16mm. silent film for sale, all in fine 
order. Subjects include travel, geographical, industrial, 
popular Science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 2/- per 
reel. Send for list of subjects—Godley’s, 2-8 Shudehill, 
Manchester. Personal shoppers welcomed. (1359.) 
Grand Sale of 16mm. sound films.—Colour and b/w. from 
30/- per reel. Send stamp for list—Frank Jessop, 4 Oxford 
Street, Leicester. 
9-5mm. Films for Hire, Sale or Exchange. Stamp for list. 
L. Burgess, 53 Redhall Road, Edinburgh I! 
9-Smm. Silents, Sale/Exchange, also Motocamera, pro- 
jector.—67 Brentvale Avenue, Alperton, Wembley. 
Pin-Up Films. Two new titles ready. No. P.7 Sally and 
No. P.8 Jean two parts each. 8mm. b/w, 22/6d.; colour, 
63/-; 16mm. b/w, 45/- each part. From your dealer or 
write, call or phone for complete list.—Capitol Films, 193 
Wardour Street, London, W.1. (Gerrard 8196.) (1359.) 
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Cameras and Lenses 


Cameras and Lenses: Murrays of Glasgow, Scotland’s 
largest cine dealers—can supply any new camera or pro- 
jector. H.P. terms for your convenience. End of year 
clearance sale, look at these amazing secondhand bargains, 
all in A.1 condition with written guarantee: 16mm. Keystone 
A.9, f/2°5, case, £37/10/-; 16mm. Kodak Magazine f/1-9, 
case, £39; 8mm. models: Bolex B.8, f/1-9, £49; ditto f/2-5 
foc. lens, £38/10/-; Eumig C.3 E.R.C., £49; Eumig Electric, 
£22, etc.; call, write or phone for full details. 
Liverpool cine enthusiasts requiring equipment or Film 
Hire should contact Kenneth Orlans, M.P.S., 390 Aigburth 
Road. (Phone: Garston 929 day or night.) (1358. ) 
Genuine professional cinema projection lenses, exchanged 
during the recent wide screen boom. Ideal any amateur 
purpose, most focal lengths from 3in. to 6}in. in tin. steps. 
Famous makers, Ross, Kershaw, Dallmeyer, etc. Price: 
42mm. barrel dia., £2/10/-, 52, 62, 82mm. barrel dia., 
£3/10/-. Post 1/6. Cash refunded without quibble if not 
entirely satisfied —R. Sankey, Picturedrome, Atherstone, 
Warwicks. (Tel.: Atherstone 3210-3202.) (1359.) 
Cine Kodak ‘‘Royal,’’ 16mm. f/1-9 Ektar. Completely 
overhauled, £75; G.B.-Bell & Howell, 16mm. 603T, f/1-9 
T.T.H. turret with case, £69; Cine Kodak “BB” Junior, 
f/1-9 lens, nice condition, with case, £19/10/-; Specto 16mm. 
500 watt, de-luxe projector, complete overhi aul by makers 
perfect at £39/10/-; Specto 9-5 Standard projector, very 
good, £29/10/-; Kodascope 8mm. model 80, 300 watt lamp 
with case, £19/10/-; Dekko 8mm., 500 watt, model 118, 
£19/10/-. All guaranteed and available on the best of credit 
terms. Part exchanges welcomed straight swaps tolerated. 
Pay cash and we jump for joy at—The Woking Camera 
ae 9 Goldsworth Road, Woking. (Tel. Woking 
) 


Keystone Olympic Camera, turret with I}in. f/2-9 telephoto, 
hin. f/1-9 lens four speeds. Complete in cowhide carrying 
case, £65 o.n.o. Box 606. 
B. & H. 16mm. Autoload with case. Hardly used, £65. Ten 
Kodachrome magazines, £18.—Laburnum 5184. 

Lens: Switar 25mm. f/1-4, No. 127724. 8mm. —— ring. 
Checked Cinex (November). Offers. Box 592. 
Nizo S2R Heliomatic f/1-9 and f/2-8 Telephoto. Complete 
with wide angle iens outfit; 2 haze filters; leather case; 
backwind handle; release cable; Nizo pistol grip; 8in. close- 
up lens. Recent overhaul cost £10. All in mint condition 
Originally cost £195, accept £110, absolute bargain.— 
Phillips, 1 Seddon Road, St. Helens, Lancashire. 

Bolex B.8 two turret f/1-9 focusing lens. Little used; year’s 
guarantee, £48. Terms.—R. E. Bemand, Leominster. 
Bolex B.8, brand new, two lens turret, f/2-5 lens. Boxed, 
with instructions; also de-luxe holdall leather case, £42/10/-. 
Also brand new M8R 500 watt projector, complete with 
f/1-3 lens Stroboscope, £50. Box 595. 
Bell & Howell Autoset, telephoto, case, £50.—Hudson, 198 
High Street, Bloxwich, Walsall. 

Bell & Howell 16mm. 70DA, 3-lens turret, 2 lenses, filters. 
leather case. Good condition, £78. Box 597 
Bolex H.8, year old, octameter, E.L. focuser, Yvar f/1-9, 
filter-holder, Malor case; Meyer 8mm. f/1-5, 12-Smm. f/1-5, 
35mm. f/2-8, mint, £125. Box 598. 
Kodak Special, lin. f/1-9, 3in. f/4-5, masks, filters, fitted case, 
perfect, little used, £140. Box 599, 
Canon 8mm. Cine, twin turret, 25mm. 1-8, 38mm. 1-8, 
through lens focusing, parallax correction, E.R.C., £65/10/- 
0.0.0. Box 600. 
Cond sf! C s!! German made, brand new, 
optically worked glass bi-convex 4tin. diameter condensers, 
suitable projectors, enlargers, viewers, spotlights, etc., gift 
at only 5/9d. each, post 1/-, three or more post free. S.a.e. 
with queries please. No mounts available. Cash refunded 
without quibble if not entirely satisfied —R. Sankey, 
Picturedrome, Atherstone, Warwicks. (Tel. Atherstone 
3210/3202.) (1359.) 

7-Scm. Sonnar, lens, coated, for 16mm. 
coupled rangefinder, £19/10/-. 


A 





Zeiss Movikon 
Box 594. 


* 


J 








CINEMATOGRAPH 
SALES & SERVICE SHOOT PLENTY IN 1959 





PROJECTORS - CINE CAMERAS and economically too, by using 
G.B.-Bell & Howell - — - — 
Bauer - Ampro - Kodak - Eum Ex-Govt. Film (16mm. or 8mm.) and 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw either—— or. 
ALL ACCESSORIES havi - : 
l6mm. MOBILE FILM UNITS for all occasions. (a) having it pro-|(b) processing your 
l6mm. SOUND FILM LIBRARY : 

Features. Comedies. Cartoons. Shorts. cessed by sted own with a 
8mm. FILM LIBRARY S.R.P. Service TODD TANK 
(Catalogues on request) (Leaflet on request) (Brochure on request) 

RANELAGH 
CINE SERVICES LTD. MICROFILMS LTD. 
6 BOLD PLACE, LIVERPOOL, |! 
ROYAL 3006 St. Andrews Street, Dundee 














lo- @ HAPPY cLUB @ £!|| MID-CHES 
The Amazing New 93mm. Pathe “Son” FILM LIBRARY 


Talkie, super sound purity. Large 


volume, lovely machine—only —_... £78 Sane, ¥diinin, Meinl, Wiis Mittin 
21 /-Chain Stands, rock-steady pictures, LAUREL & HARDY 
snip. Fits any camera. ... ee 12/6 2 Reeler Comedies 8mm. 
Send for list 1/- 
Chrome Motors, auto-open-close m omnis caenny me ts 
‘ mm. ist 1/6d. 
screen curtains i £6 17 6 Charges refunded on first order 
WRITE WANTS—S/hand Cameras, Projectors, bins, Sickie Gin wales avaliable 
Exchanges. 10/-, £1 weekly. in Mid-Cheshire/Manchester area. 
E. GORSE 40 HIGH STREET, Grams & Phone 
G e a NORTHWICH, CHESHIRE Northwich 2506 


86 Accrington Road, Blackburn 














The Merseyside Cine Centre—— 


nt Peer tgtsren CAMERAS, PROJECTORS, 


(Morland Braithwaire Ltd.) 








— VILLAGE 3 BIRMINGHAM 13 LAMPS, EXPOSURE METERS, 
Bolex BSL Compumatic Camera... . “es 8 REELS, CANS, SPLICERS, 
Pistol Grip oe . ae - one 
Case for camera and grip : ay a ae - REWINDS, FILM LIBRARY, 
SECOND-HAND in fact 
16mm. Ensign Auto Kinecam f/2-8 Cinor and EVERYTHING FOR THE 
case £35 0 0 
8mm. Bell & Howell Filmo 1/25 Myral and CINE ENTHUSIAST 
{/2-°7 25mm. Cooke and case : £37 10 O 
Bolex Tri-film splicer oe - 40 6 J ALLEN JONES 
Ampro f/2-6 2in. projector lens cn <> ae ¥: LTD. 
l6mm. Specto 500 projector and case .. £41410 0 
16mm. Kodak B self threading 200 watt £15 0 0 122 SOUTH ROAD, WATERLOO, 
PART EXCHANGES : DEFERRED TERMS LIVERPOOL 22 
SOUth 2211. Telephone . . . «. « « « « + Waterloo 2205/6 

















THE HAVE YOU ENTERED THE SET B. 369 yin. letters, fin. 

PRESGRIP CONTEST? numerals, etc., and accessories. 

z ‘ Price in card box, £3 13 6 or 
£100 in PRIZES MN sel Sy 


PRESGRIP 


MUST BE WON! 
Write for Entry Form tojay! 











SET C. 283 in. letters, tin. 


SUPER SET. 1,850 fin., yin. and numerals, etc., and accessories. 
Zin. letters, 4Zin., in. and Zin. Price in card box €2 18 6. 
numerals, etc., 3 screens, 2 perspex 




















CG | N - T | T L = screens, 2 sets backgrounds, 2 SET G. As set B, but jin. letters: 
: as layout cards, centring rule. Price numerals, etc. Price in card box» 
ai * a 616 gns. £3 
’ 9 ; SET A. 873 fin., tein. and gin. | Sey py, 146 jin. letter 
4 a's . ° ‘Ss and 
1@) U TF | T 3 aie enh eat ng rh numerals, etc. Price in card box, 
* ; iam wood box. €1 15 0. 





Send for Free Sample Parts. PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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Eumig Electric 8mm. Cine, as new, telephoto lens. twice used, 

£35, complete.—34 Gordon Avenue, Stanmore, Middx 

( rimsdyke 799.) 

Second-hand Gevaert Carena 8mm., 1-9, 4 speeds, £25; new 

Bolex B.8-VS, £74/15/-. If you want a high allowance on 

your old equipment, write to—Paul Moffatt, Churchgate, 

Loughborough, and save yourself money. 

Wollensak 43 triple turret all lenses f/1-9 built in filters, 
A.C, Mint, £45.—L. W. Wenman, 34 Manor Wood 

Road, Purley. (UPL. 7189.) 

Pathe Webo Super 16 outfit, fitted case. 





Som Berthiot f/1-9, 


25mm., f/3-5, 75mm. Dallmeyer f/2:9, 15mm. continuous 
reflex focusing. First £105 secures Box 603. 
Brand New Bolex B.8, two lens turret, f/1-9 lens complete 
with telephoto lens. Also Sportster 8mm. 605a f/2-5, 


neither camera used and in original packages, together with 
maker’s 12 months guarantee. Accept 20 per cent. off cost. 
Box 602. 
Nizo Heliomatic 8mm. Camera, two lenses (one telephoto) 
built-in exp. meter and case. Mint condition, £100 or near 
offer. Also supplementary lens and titler. Little used 
Haynorette 8mm. viewer, complete with rewinds and base- 
board, £10 o.n.o.—Bavin, Durley Lodge, Bickley Park 
Road, Bickley, Kent. (IMPerial 2191.) 
Lack Electricity reluctantly compels owner to offer for sale 
almost new Bell & Howell 16mm. cine camera, Model 603. 
Box 607. 
Bell & Howell 603T Model Cine camera with normal 
and telescopic lens, in leather case as new. Write offers to 
oat ZA275, Deacons Advertising, 36 Leadenhall Street, 


Kodak 16mm. 


camera, 3°5 lens, with Kodak projector, 
screen, £38. View in city. , 


Phone: Sho. 7229 





Projectors 
Projectors: Murrays of Glasgow, Scotland’s largest Cine 
dealers, have the largest selection of Cine Projectors always 
in stock, Magnetic sound on 8mm. Let us demonstrate 
Zeiss Moviphon or Cirse-Sound. 

Ditmar 8/16mm. 250 watt, excellent condition, £32.— 

McKinnon, 104 Buckingham Road, Heaton Moor, Stock- 
port. (HEA. 1538.) 

Bargains in Projectors.—Bell & Howell 16mm. sound, £100. 
Victor model 40, £65. Good machines to clear.—Osmond., 
Lake House, Petersfield. (1359.) 

What is the difference between all the ex-Air Ministry L.516 
projectors on offer? All ours are stripped and rebuilt, 
using new parts where necessary to the exacting standard 
of the professional cinema, by qualified cinema engineers. 
Complete with all accessories, fully guaranteed for six 
months, £60. Your projector or other equipment in ex- 
change. Suggest your own credit terms, no interest charges 
under six months settlement.—R. Sankey, Picturedrome, 
Atherstone, Warwicks. (Te!.: Atherstone 3210/3202.) (1358.) 
UNREPEATABLE OFFER. 8mm. COMETSON 500 watt 
magnetic-sound projector, complete in case with loud- 
speaker, amplifier, mixing unit and microphone. 12 months 
guarantee, list £135. Our special price, £85/10/-. PHONE: 
KEN. 5857. MAC’S CAMERAS, 8 The Arcade, South 
Kensington, S.W.7. (1359.) 

For Sale.—One Bell & Howell 16mm. Projector Model 
V.156 with entire equipment, such as four Goodman 
speakers, sixteen other speakers, two Dunscombe 16mm. 
Continuous projection stand, all as new, have been recently 
overhauled.—Apply: Dr. Tun, Llanybyther, Carms. (159.) 
16mm. Silent Projector, mains 230-250 volts, 750 watts, 
800ft. reels, takes silent sound film. New jewelled claw and 
film gate; perfect; any test, £28/10/-. After 7 p.m. PAL. 
7902.—Knight, 38 Derwent Road. Palmers Green, N.13. 

G.B. 609 Bell & Howell 16mm. projector in perfect condi- 
tion, littke used.—Apply: Borough Garage, Manchester 
Road, Bolton. (259.) 

Danson 540 16mm. sound projector, speaker, spare valves, 
exciter lamp, photo-electric cell. Require new exciter 
lamp holder fitting, £35. Celsonic recorder with Celsonic 
combined pre-amp and amplifier, two capstans, cine 
synchroniser unit and cable, N.A.B. spool attachments, £35. 
S.a.e. for further details —Myers, 267 Coal Clough Lane, 
Burnley. (Tel. 6459.) 

16mm. Solfil two case model. Excellent £40. 9-Smm. Pax 
750, two lenses; accessories in original boxes (in mint 
condition) £80, o.n.o. Films (bought new) Glass Moun‘ain 


Land Without Music, When Knights were Bold, Dassan 
(Nature Keaton), Shorts, 10/- per 300ft. Premier 16mm. 
Auto Splicer, £10. (New in box).—C. Gullett, Geasons, 


Station Road, Plympton, S. Devon. 
Kodak 8/46, 200 watt., carrying case, 
lamp, belts, 400ft. extensions, as new, 
3290. 


lamp switch, 
£18.- 


spare 
Burgh Heath 


Second-hand Cirse-Vox for 8mm., as new, complete, £39 
Missouri 8mm. projector, 2 speeds, still pictures, with case 
£40. Eumig P.8, £23, ditto better condition, £26. New 
Bolex, Zeiss, Imperial, etc. Write for high allowance on 
your old equipment in exchange.—Paul Moffatt, Church- 
gate, Loughborough. , 
Cine-Kodak 8-46, f/1-6 lens, sprocket drive, motor rewind, 
one owner, good condition, complete with case, offers. 

Box 557. 





Recorders and Recordings 
Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone: Guildford 4040. (1358.) 
Recorders and Recordings: Murrays of Glasgow, Scotland’s 
largest Cine Dealers—specialise in magnetic sound on tape 
or film. Grundig, Philips and Minifon. 

**Eroica’’ Recording Studios (1949). Tape recorders, 
Ferrograph, Brenell; microphones, tape bargains, tape/disc. 


three-way mixer, pocket size, only £3!—Peel Street, Eccles, 
Manchester. (ECCles 1624.) Director, Thurlow Smith, 
A.R.M.C.M. 


J. H. Wood, Tape Recording Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hants. (Tel. 2040.) Elizabethan, 
Gramdeck, Grundig, Sonomag, Spectone, Teletunken, 
Truvox, Verdik, Walter and Accessories. 





Complete Outfits 
For Sale. Either complete kit or separate items, Eumig C.3 
camera, perfect, telephoto lens. Bolex M8R fitted for 
Syncromat synchroniser, absolute mint condition. Bolex 
Syncromat unused. Grundig TK.9 tape recorder, perfect. 
One large and one small screen both in cases. Titling equip- 
ment. Universal splicer. Best offers to: Wood, 89 Brad- 
ford Road, Wakefield. (Tel. 4398.) 

Ditmar-Duo Projector, 16mm. and 9-S5mm., 500 watt, 
reverse motion, single picture, variable speeds, extras. 
Pathe “‘H”’ 9-5mm. camera, f/2-5 lens, close-ups, filters, case, 
exposure meter, pan and tilt head, tripod, rewinders, 
splicer. 36 bound copies A.C.W., four Focal Cine books, 
reels, etc., oak projection cabinet wired to control 
projector, lights, etc., 4ft. 3ft. boxed screen, £60 the 
lot.—Robinson, 88 Edinburgh Drive, Ickenham, Uxbridge 





Accessories 
Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

Brilliant grained silver screen fabric. Washable, crease- 
resisting, ideal for wide angle and cine pictures ; 6ft. x 6ft, 
£3/10/-; Sft. x O6ft., £4/10/-; 10ft. x 6ft., £5/10/-; 12ft. x 
6ft., £6/10/-. Carriage 5/--—Realm Filmscreens. 58 
Victoria Road, N.4. (158.) 

Kodak 16mm. Cine Magazines loaded SOft. fast pan_nega- 
tive reversible film, outdated, but guaranteed perfect in 
makers original packing, fits most magazine loading cameras 
including Cine Kodaks and B. & H. Autoload. only 10/- 
each, post 1/-. Two or more post free.—R. Sankey, Picture- 
drome, Atherstone, Warwicks. (1359.) 

Eumig Phonomat with instruction book, as new, £9. Box 591. 
L.516 Owners. New 110 volt, 500 watt, 1-516 projector 
lamps 9/- post paid. Three for 25/- post paid.—Promenade 
Garage, Llandudno. ; 

‘The Queen In Her Procession.*’ 16mm. Silent Colour 
Coronation Film. New. Boxed. Reeled. Listed £6/6/-. 
Bargain £1 10/- each. 40in. 40in. boxed “‘Riviera”’ self 
erecting white screen, £6. G.B. L.516 projector lamps. New. 
£1. “Pathe Son” 9-Smm. sound projector. Fine. Complete, 
£30.—C. Sparkes, 69 Fortis Green, N.2. (459.) 








Miscellaneous 
Murrays of Glasgow, Scotland’s largest cine dealers, main- 
tain their own mobile projection unit. 


Medici 9-5mm., Personal Titles, *‘Censcr Certificates,” 
announcements, effects, from 74d. Stamp essential. 
Box 583. 


Hand Painted Title Cards. Your specification. Write 
artist, “Ingledene,”” Gig Lane, Moore, near Warrington. 


You can now use all your colour for 
Send 2d. stamp for interest- 
Johnson & Sons, 


8mm. Colour Titles. 
filming, leave the titling to us. 
ing folder, details service economy plan. 
100 Main Street, Bingley, Yorkshire. 
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ONLY THE BEST 


NEW TITLES INCLUDE: 

The Fast and the Furious. | killed 
Geronimo. Wedding of Lili Marlene. Down 
among the Z Men. Also many Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (16mm.) and 
6d. (9:5). Also 8mm. Library. MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 
bought, exchanged, repaired. 


137 VICARAGE RD -LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 1214 


























Write today 
for details of 
our 


Easy Pew We 
With Set of Lists, New Brochure and 
post free by return 


Bargain Page 
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MINCING LANE - BLACKBURN - LANCS. 
EH 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


Incorporated 1932 








complete 
movie-maker 


The sign 
of the 





Start the New Year right—send for your copy of 


“Service for the Amateur Cinematographer” detailing 
the benefits of |.A.C. membership. 
8 WEST STREET EPSOM SURREY 
Epsom 2066 














BELIN 8mm. MOVI-EDITOR 
Fully Animated Film Viewer and Rewinder. 
Exceptionally Good Value. Viewer only £419 6. 
Double Ended Rewind Arms and Baseboard only 
£1 19 6. Viewer and Rewind Arms complete, 

£6 15 0. Further details from: 


LORELL PHOTOGRAPHIC SERVICES 
(C.W.3), New Mills, Nr. Stockport, Cheshire 


Hand Drawn Title Cards. Made to suit your own film in 
pleasing colours—ready for filming. Prices from 8/6d. 
Details 2d. stamp to Johnson & Sons, 100 Main Street, 
Bingley, Yorkshire. 





Processing 
8/9-5/16mm. Film Processing. Details s.a.e. (Postal Service 
only.)—Howell, 23 Holtwhite Avenue, Enfield, Middx. 

Microfilms Ltd., St. Andrews Street, Dundee. See page 974. 
8/16mm. Processing. Details (s.a.e. please) from: Jayene 
Laboratories, Westonia, Weston Favell, Northampton. 

Kodachrome, b/w., 8mm. duplicate prints, 16mm. to 8mm. 





Reduction. * Highbury Cine Films, 8 Florence Street, 
London, N.1. (359.) 

Repairs 

Emel Cameras. Repairs and overhauls by Emel trained 
engineers. Only genuine replacements used.—Cinetex, 
London Ltd., Grosvenor House, 18-20 The Ridgeway, 


London, S.W.19. (1259.) 
Books and Magazines 


page on Publications. Figure Studies by Fritz Henle 
35/3; Kodak Color Handbook 39/3; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-, 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/-each. Free catalogue. —Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 
Photographic Books—Cine for sale second-hand. List, 
enclose stamp.—Holleyman (C), 59 Carlisle Road, Hove, 
Sussex. 
A Fair Price paid for books and magazines on cinema, also 
scrap books and stills, the older the better, please write :— 
Mr. J. R. Whiffin, 4 Albert Road, Romford, Essex. 








WANTED 
Equipment 


MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS, WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS. 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 





LTD., Go QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 





We Want to Buy 8mm. cameras and projectors.—Burgess, 
Lane & Co., Thornton Works, Thornton Avenue, Chiswick, 
W.4. CHI. 5752. (1358.) 

Wanted.—£5 each offered for good condition Ex. U.S.A., 
G.S.A.P. 16mm. cine cameras (unaltered) cameras, without 
lenses considered.—Harringay Photographic, 423 Green 
Lanes, London, N.4. (MOU. 5241/2.) 

Wanted, 8mm. Glamour, Art films, also 35mm. stills, for 
cash. Private buyer—Phone. Mr. Gentle, Bedford 68258. 
Grundig TK.12 or 819, must be in good condition, wanted for 
cash. Box 605. 
Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1359.) 


Situations Vacant & Wanted 
Young Man (18/25 years) required as cine and tape recorder 
Applicant 





salesman. Some technical knowledge an asset. 
must be keen, smart and have pleasant manner. Interesting 
and progressive post in congenial atmosphere. Write or 


telephone.—John King (Films) Ltd., Film House, East 
Street, Brighton (25918.) 

Reliable Person, Ex Naval Officer requires position where 
cine knowledge, travel, technical ability and integrity are 
essential. Box 593. 
Young Man, wide experience still and cine camerawork and 
knowledge of film production is interested in position in 





advertising or documentary fields. Box 604. 
SCREENS 
Quality Material for Sale 
@ Prices — 24” x 32”, 12/-. 36” x 48’, 20/-. 


@ No carriage or other extras to pay. 
@ For samples please write to: 


JEAS, 34 Clarence Avenue, Gants Hill, ilford, 
Essex 














SCREEN FABRIC 


MAKE YOUR OWN SCREEN 
High grade fabric as used by commercial cine screen 
manufacturers. 
SEND 3d. STAMP for samples and instructions for 
making your own “Roll up” Projection Screen. 
i; SAWYERS LIMITED, |15 ST. SEPULCHRE GATE, 
DONCASTE 


8mm. TITLES 


1-8 words 4/-, additional words 4d. each. 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES ®CM/Movie TiTLEs 


LONDON, W.C.! 














Eumig Imperial 
For only £13.15.0 


Plus your Eumig P.8 or G.B. 625 in 
mint condition 
Brilliant illumination. Coupled for sound 
8mm. FILM SALES CATALOGUE 


Most comprehensive ever, containing 1,000 films 
Send 6d. stamp for your copy 


F]LM HOUSE 
40X FORD ST. 
LEICESTER 











| FILM HIRE 
8mm. AND 95mm. SILENT 
SOUND AND SILENT I6mm. 


Send 6d. for Catalogue 
LAUREL CINE EXCHANGE 
624 BATH ROAD e CRANFORD e MIDDLESEX | 











9.5mm. SILENT FILM HIRE 
Friday to Monday ... --. 300ft. 1/6 
” ” aes os ... 200ft. I/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone: GRA 5429 














“TRIUMPH ”’ FILMSCREENS 





fitted with adjoining side stretchers and feet. 
rystal 

Size White Silver Bead 
40in. x 30in. ... £3 0 O 43 00 £460 
40in. x 40in. ... £3 7 6 43 7 6 45 00 
48in. x 36in. #4400 £400 £5 10 0 
48in. x 48in. £410 0 £410 0 £610 0 
60in. x 45in. ... £5 10 0 £515 0 47 5 0 
60in. x 60in. ... £6 0 O £610 0 £8 10 0 
6ft. x 4ft.6in. £615 0 4715 0 £10 0 0 
6ft. x 6ft. 710 0 £810 0 £12 0 0 
8ft. x 6ft. £14 0 0 £1510 0 £21 0 0 

Sft. x Bft £17 10 O _ = 

10ft. x 8ft. £21 0 0 — _ 


Carriage extra. 


REALM FILMSCREENS 


58 VICTORIA ROAD, LONDON, N.4 (ARC 3984) 












Supreme 
confidence 





People who use ‘Embacoid and 
‘Tricoid’ film cements have no anxiety 
about the strength of their splices. 
‘Embacoid’ is for joining acetate and 
nitrate films. ‘Tricoid’ is for films 
with a triacetate base but may also be 
used for those with acetate base. 


Joins made with ‘Embacoid’ and 
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Here is supreme confidence with a vengeance. The 
Frenchman Blondin so much enjoyed his celebrated 
tight-rope crossing of Niagara in 1859 that he made 
the trip again — with variations: carrying a man; 
on stilts; with a wheelbarrow; and blindfold! 


‘Tricoid’ are very strong indeed — 
and free from “‘blush’’. 





trade mork 


SAFETY FILM CEMENT - 








25 c.c. bottles 2s. 9d. 


‘EMBACOID; 


_ brand 


500 c.c. bottles 13s. 6d. 





teade mark. 


CINE FILM CEMENT 











25 c.c. boities 2s. 6d. 500 c.c. boities 12s. Od. 
MANUFACTURED BY 
MAY & BAKER LTD 
DAGENHAM DOMINION 3060 + EXTENSION 321 


M&B brand Products PAI 149 
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ro yen Hoenn ORDER FORM FOR CLASSIFIED 
AMATEUR CINE WORLD, ADVERTISEMENTS 


46-47 Chancery Lane, London, W.C.2. 


Please enter my _ subscription to 
AMATEUR CINE WORLD commencing 


with the issue of ........... Scho e ae ase 
I enclose a* .. ES ee 


30s. herewith. Date 











Name 
Address 
Flease insert this advertisement under heading ............ 
iceau ......f do/do not require a Box Number. 
for ....insertions. £ s. d. enclosed 
Coauunenee NAME 
*The ANNUAL Subscription is 30s. post free IORI 3. oss sscscesen dhebasierBascatrepeaceteestssessessemsueense 


($5.00 in the U.S.A.) 




















+ BOLEX 


Every month in this space we shall be telling you about new Bolex equipment or reminding you 
{ existing accessories to further the scope and enjoyment of your Bolex filming. 





Switar 5°*5mm. f/1°8. 
Focuses from 5 inches to infinity. 


A superb lens which combines speed with 
an extremely wide angle. Invaluable for indoor 


K E R he work where illumination is poor and 
space is limited 


These three lenses 








Yvar 36mm. f/2°3. 
Focuses from Ift. to infinity. 
This lens gives approximately three 
magnifications and is ideal for 
filming, from a greater distance, 
difficult subjects such as animals 
and children. 


represent only a 
small selection from 


the wide range that 





is available They 





will give new life 
Switar 12°5mm. f/1°5. 
Focuses from ift. to infinity. 
Exceptionally fast normal field lens specially 
designed to give 8mm. film users the 
optimum performance in definition and colour 
rendering. It is ideal for use in bad lighting 
conditions. 


and versatility to 


your movies 





CINEX LTD., Bolex House, Burleigh Gardens, Southgate, London, N.14. Fox Lane 1041. 


a eee 


Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 
Holborn 6201-3. Printed in England by The Garden City Press Ltd., Letchwerth, Herts. Agents for Australia 
und New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 
Avents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 











Two important new cine books 


INTRODUCTION TO 
CINE 


by H. A. POSTLETHWAITE 


For every beginner in cinematography. 
Fully illustrated chapters give all the 
advice the novice needs, from choosing 
a camera to projecting the finished film. 
Sections cover: the three gauges, how 
the camera works, choosing a camera, 
exposure, focusing, filters, scenes and 
sequences, lighting, filming, editing, 
projecting, all containing many practical 
hints. 

72in. x Sin. 120 pages 12/6 (post I/-) 


es 


i 3 . meuntee wenn 
introduction 








READY SHORTLY — HANDBOOK OF 
AMATEUR CINEMATOGRAPHY 


Volume Two 
Edited by R. H. BOMBACK, B.Sc. ARIC FRPS MBKS 


A valuable and comprehensive guide to 
the use of both colour and sound in 
amateur films. Also gives practical 
information on the more specialised 
techniques of animation and _ trick 
cartoon photography, and includes in- 
formation on film processing theory 
and practice as well as a guide on how 


FOUNTAIN PRESS ‘46-47 


best to add those finishing touches to a 
film to give it the extra gloss that dis- 
tinguishes the best amateur works. A 
really practical handbook, being the 
bound volume of Cinefacts 9-16. 


Over 320 pages 
Size 74in. x 5in. 27/6 (post 1/6) 


CHANCERY LANE LONDON wc2 











THE REVOLUTIONARY 
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with Enpuere Control Cell 
ACTUALLY 
IND THE LENS 





Bolex Swiss Precision now brings you the simple-to-use Model 

BSL, with an entirely new type of exposure control that is 

more accurate than any other method 

Correct exposures are always guaranteed because the photo-cell 

that computes the lighting conditions is immediately behind the lens. 
It therefore measures Only the light that is transmitted 

to the film and because of this it automatically corrects for any focal 
length lens or filter used; it covers the exact area of the scene 
filmed: it compensates for close-up or distant shots. No other exposure 
control system can do ALL these things! 

Any type of film can be used and the photo-cell is adjustable 

for films of all sensitivities. 

With the B8L, simplicity is allied to technical refinements and 

its specification includes filming speeds of 12 to 64 f.p.s.. 

multi-focal viewfinder, twin lens turret, continuous lock filming as well as 
normal running and single frames. Above all, lenses are 
interchangeable and fades and other effects can be made 

with the exclusive “Variable Shutter.” In fact, it is the world’s most 
advanced, yet easy-to-use, 8mm. camera 


The B&L is Bolex at its brilliant best—see it at your Dealer’s now 


OLEX = SS 


with Yvar 12.5mm. f/2.5 fixed focus lens. 


The Pistol Grip, illustrated, fits all C8/B8/B8L cameras. Price £6 5 5 








